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MADAME VALERI 


A Leading Italian Vocal Teacher in America, who is endorsed by Alessandro Boncli 
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' rIONAL MUSICAL AND| SCHOOL OF SINGING AND PIANO, 
IONAT AGENCY, I erti Met f Singing taught by expert 
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| \ \(, 1 PEACHER ¢ INGING 
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SsiGnok FILOTEO GRECO, 
L-TREUMANN, rHE ART OF SINGING 
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LOUIS ARTHUR RUSSELL, 
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\ t Org I ( New York 
RECITALS AND INSTRUCTION 
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EUGENII PPENHEIM, \DOLF GLOSE, 
MONNA ( ‘ Pia t I I t Coach to 
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DE MOSS, HENRY SCHRADIECK, 
. | erly Prof >¥s Lei Conservatory 
i of \ n DD Amer. Institute of Applied 
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: JOHN W, NICHOLS, 
: rFENOR 
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erancues. | DUDLEY BUCK 
>t TEACHER OF SINGING 
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New York WILBUR A. LUYSTER, 
SIGHT SINGING 
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\ Mason 2 Dire : 
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i MUSICALI 
\\ it St atime ee Sa 
— |Miss EMMA THURSBY, 
y NORMA SINGING SOPRANO 
Ww eceive limited number of pupils 
hrector Resice 4s Gramercy Park 
way. New Yor Phot ; Gramert New York City 
I 468 Brva anuent nantes 
BRUNO HUHN, 
HENRIETTA SPEKE-SEELEY, rEACHER OF STYLE, DICTION AND REP 
OPRANO— TEACHER OF SINGING ERTOIRE FOR VOCALISTS 
Met i Opera House j I Wollastor 3: West o6th St.. New York 
R ‘ P \ : Trem |} (Subway express station.) "Phone 8833 Riverside 


EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 


( ts PIANIST Instructi ART OF SINGING. 


Choral Club ¢ juctor 1204 Carnegie H | 172 West 7oth St., New York. 








MR. AND MRS. EDMUND SEVERN, 
VOICE—VIOLIN—PIANO 


ESPERANZA GARRIGUE, 


ART OF SINGING 


- Wes i St New York 
Heathcote Hall, 609 West rrat St New York 
Pe. RY Se OP eee Bee Le t 8:14 Morningside. 
be I y and R e Dr ) 





GIUSEPPE CAMPANARI, — 


| 1 ling ‘ ¢ f the Metro ar 
One House ke ited number of pupils | TAMES P. DUNN, 
t t \ ints to be seen by appoint | Composer and Organist, St. Patrick's ¢ ch, Jer- 
ent y | sey City Instruction Piar Organ, Theory and 
662 West Ave t t r ork. | a and 
“ I : s20 New Y Sight Singing (Ss ialty Gregoman Cl 


hant and 
| Catholic Church Music.) Phone 2867-W Bergen 





CLAUDE MAITLAND GRIFFETH | 


PIANO AND HARMONY INSTRUCTION Muse. EMMA E. DAMBMANN, 


Monday ar Phu y rte ! Pouch Ga CONTRALTO 
Brook 
egie N rk \ ce Cult € \ {ts ging ( t 
_— H York Orat Resid e S », Hotel Ca 
™e t p e ( mbus s 4 West 5 Ss 





Mr. CHARLES LEE TRACY, THE NEW YORK INSTITUTE FOR 
PIANOPORTE INSTRUCTION | VIOLIN PLAYING, PIANO AND 
Certificated Te f th I CHETIZKY M HOD. VOCAL (¢ Ul rt RE, Last ¢ > et 


St F Car i Now Cit Cor € ication given t ~ ents 
<s New SOF UY. ‘ the beginning t he hig f , 


beginning ie hest « 


hig 
F. & H. CARRI, li 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 


MARY T. WILLIAMSON, 


SOLO PIANIS1 
Voice Develope Style Opera. } Recitals, Concerts, Instruc 


chetizky Met 





HALLETT GILBERTE, oe or aaa 
rENOR—COMPOSER Mr. AND Mrs, THEO. J. TOEDT, 


< ng Serenade,” “A Rose a 1 Drea VOCAL INSTRUCTION 
j et Le Phy ’ Iwo Roses, naz by Mine a 
Home Studio: 163 East 62d St. New ¥ 
i I c 3 W. 47th St 





VON DOENHOFE, 


VOICE—HELEN PIANO—ALBERT 


Mrs. REGINA WATSON, 


SPECIALTY Repertoire work wit ( 








ar ; ._., | DANIEL VISANSKA, vio.rnist. 
WILLIAM NELSON BURRITT, 


| Returned from er! afte nine year $s essful 
VOICE SPECIALIST meertizing and tea g. wil accept engagements 
\ND REPERTOIRE BUILDER, nd a limited numbe i Wis Address . 
» eal Berant. s a " 88g St. Nicholas Ave., N. \ Phone » Audubo 
Pima ace” tedins Mae a Ave Mondays and Thursdays, to So. 18th St., Phila 
| SONGS 
, . ia be j nt 
WALTER L. BOGERT, JEAN PAUL KURSTEINER 
BARITONI | FOR MEDIUM VOICI 
” ’ “Three Night Songs,” “O Breat ut the G ‘ 
Tea f Singing Lectures and Recitals.| Day,” “If I Were a Raindrop.” Mr, Kirsteine 
Claret t Ave.. Ne ’ o: Morn’side. | will receive pupils at his residence studi The 
w York 291 Mor : Kelnord, B’way and 86th St.. New York 





F. W. RIESBERG, | Dr. EDOUARD BLITZ, 








NSTRI PION "LANE tGAN ~_MON 

I RUCTIE ASANO. OBGA . HARM Y.| SCHOOL OF SIGHT SINGING 

\ t Musical Courier’: Sec’y Manuscript 808 Carnegie Hall. 

» ty Organist Central Baptist Church, New Conductor Symphony Con 

York 429 «Fifth A Tel. 420 Murray Hill Director Artis € Kursaal, Oster Bele 
Residence, Park Hill, Yonkers, N ° 

— _ 


IESSIE DAVIS ELLA MAY SMITH, 





PIANISI | HISTORY 
‘ erts Re I ns. | HISTORICAL LECTURE RECITALS 
= MH gt Chambers, Boston. Residence Studio: 6 letters \ve 
Ohio Telephone, Automatic, 2294 








CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, | EDYTHE SNOW HUNTINGTON, 








' } Pianist Teacher of Pianoforte Leschet 
Dramatic Sopra | method. For booklet and terms and to engage 
FIQUE MUSICAL INSTITUTE, lesson hours, addre M r 
8 DeKalb Avenue, Brooklyn | be ¢ ge 
) gie lia 
| Fro >t 











Erinor Comstock Music Scuoot, 


\ s 





vhs method, MILTONELLA BEARDSLEY, 
Pia tear all t ocal, ar 
Sight cading, Ensem P aying Lectures PIANIST 
Class Da . try of coy Management, Anton a Sawy 
Miss Etrwor Ave.. N.Y Bway, N 


t42% y t ty 
143 Carnegie Hall, New York 





INSTRUCTION PIANO, SINGING, MUSIC, 





ANGEL AGNES CHOPOURIAN,;} HERBERT WILBER GREENE, 


DRAMATIC SOPRANO | SCHOOL OF SINGING 
Oratorio—Concerts—Recitals—I nstruction | yor Carnegie Hall 
864 Carnegic Hall Caia Aarup Greene, Pianis 
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; MIDDLETON 


Chicago, Il. 


CcraZ 


R 4073 Kenmore no . 





SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





Mi _——e 
| L L b K Siuth Aven Pirtebere, Pe. 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 








c Solo Harp Metro- 
A politan Opera Or- 
R chestra. 

L Masegem 

o 

s 





HARP{ mr tectne RENIRO. Ws 
x ; SHARP-HERDIEN 


L 5132 Kenmore Avenue Chicago, fil. 





MARY WOODFIELD FOX) © 


PIANIST 
THE WELSH-SUTOR MANAGEMENT 
10 South 18th Street + « Philadelphia, Pa. 


* LEGLER «ms = 


Dramatic Seprane. Oratories. Concerts 
= Address. 615-625 Orchestra Hall. Chicago, fl. 





MARIE LOUISE TODD 


PIANIST 
TEACHER OF eet 
Studio: Carnegie Hall New York 


ARTHUR M. —e 


BARITONE 
Pine Arts Bullding ” 


MORTIMER WILSON 


HILADELPHIA 
Address. iene of Season, Atlasta Philharmonic 











M DIRECTOR OF 
= SHAPIRO S32 
x Department 


Pormerly with Pitisburg Orchestra 
SKIDMORE SCHOOL OF ARTS 
Serategs Springs, N. Y. 





FRANGES de VILLA BALL). 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
$78 CARNEGIE MALL ‘Phone, 1950 Solem dae 


EDITH WATKINS 


GRISWOLD 


SOPRANO 
Specialty Voice 
talian Opera Coaching 
41 Bast 524 Street. New York 
"Phone, Plaze 3236 
Moacqene ANTONIA SAWYER 


Mme. Hildegard Hoffmann = 


Oratoric and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUMIO: Steinway Hall 
Address, 144 Bast 150th Street New York City 


unt MORRILL 


SCIENTIFIC VOICE CULTURE 
Some prominent yeene: Lillia Snelling, Metro 
politan Opera; inifred Mason, soloist First 
Church Christ Scientist, Brooklyn; Henry Taylor, 
tenor, formerly Savage Opera Co. and A rm 
Opera Co., now with Maney = Marietta” Co.; 
(Anna Lee Smith soprano; Clarence C. Bawden. 
tenor; Russell B bass, all at Church of the 
Disciples), W. 8i0t St., New York; Mabel Pickard 
Toronto, and others on application 


STUDIO : THE CHELSEA, 222 West 23¢ Street, New York 


PAULINE MEYER Piss 


Excl. Mengot., Harry Culbertson Fine Arts Bidg.. Chicago 
Personal address, 3140 Vernon Ave. 

















KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT | P 


Gane, Oratorios, Recitals. 
1383 N. State St., 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St. Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Orgnatet and Cheirmaster Brick Presbyterian Cherch, Coadecter 
Mondeiesehe Giese Club. 412 FIFTH ATERUE, BEW YOR" GiTY 


Mrs. THEODORE WORCESTER 


‘CERT PIANIS 


Address: P. ‘auiiion snes 
STEINWAY PIANO USED 


sMOTLEY: 


e Soloist St. Patrick's Cathedral 5 
I Hotel Bristol, 122 West 49th St. 

@ Management, LeROY NETZEL 
114 West 72d Street - - New York 











Chicago, Ill. 








2 VIOLINIST _ 





a ) 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


MAYHEW - 


ITONE 








CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - 
5429 WALNUT Sraaat, = - "prrssunen. P) 1 
and Pennsylvania College tor Women 


=" KROEGER 


Director KROBGER SCHOOL of MUSIC 
Musica! Art Building 


STACEY WILLIAMS 


ARTISTIC SINGING 
of Tene Production 
- _ omic AGO 








Ss 
406 KIMBALL HALL, 





ETTA EDWARDS 


Pormerty of Boston 
Voice Culture and Reperteire 
4000 Delmar Boulevard 
St. Louis, Mo. 





‘CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Greasdway, few York 
Telephone, 4578 Scheyier 





mGHIPMA 


TENOR 
Concerts, Oratorio. Recitals 
Sesegewest: M. 1H. HANSOP 
437 Pitth Ave., New York 








VIRGIL 


PIANO CONSERVATORY | v 


FALL TERM OPENS 
Sept. 19 


UNSURPASSED ADVANTAGES 
Catalog 


Mrs. A. M. VIRGIL, Director 


42 West 76th Street - - 


New York 





jones DOWNING Sime mte 
FOR SALE; Principal Music Dealers or Music Art Shep 
608 Fine ne Arts + Building . aw ol, Chicage mi. 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, If. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, Sist St. and aad Columbus Ave. New York 





BARONESS LITTA von ELSNER 


Vecel Instru 
502 Park Avenue,New York  —s Ph 


KARL SCHNEIDER ttm 


CONCERT and INSTRUCTION 
1708 Chestnut Street - + Philadeiphia Pa. 


N. V. PEAVEY 


Concert Pianist and Teacher and Coach 
9° Euclid Avenue, Brooklyn, N. Y. 
and 56 East 34th Street, ew York 











S LUTIGER GANNON 


CONTRALTO 
E_715 Kimball Hall - : Chicago 


KATHERINE ALLAN LIVELY 


PIAN 
Tel.. Drexel 7815 





si East 45th St.. Chicage 


PAUL CUN FOR De NCH 


249 West 104th Street ND. Riverside 5924 


Katharine HOFF MANN teconpans 


WITH SCHUMANN-HBINK TOUR 
Home Address: ST. PAUL 


ALTA MI LLER Maze-Sopram 


Concerts, R 


1707 HINMAN AVE., cvaneres, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 


‘PLUMB == 


E Address: 4173 Lake Ave.. Oakland 3248 
R Exclusive Manscemest ‘GARRY CUL COtbenT SON 
ine Arts Building, Chicago, fll 


FRA NK WALLER, ¢ Coach 





























te cute nes 15th. 


THE BEETHOVEN TRIO 


M. Jeanette Louden Otte B Reehrbore Car! Braeckaer 
Plane Vielia Celle 


For Date Address, M. J." LOUDON, NEAGO, HLL. 
629 Fine ‘Arts Bullding. CHICAGO, ILL. 


Be Mii POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 38th St., New York 


LEON RICE, Tenor 











ORATORIO CONCERT RECITAL 
The Belnord, Broadway and 86th Street 
New York City 


Engagements may ap through eny musical 
gency 
Personal Representative: DIXIE MINES, 
1402 Broadway 


‘FRIEDBERG 


~ Eastudve representative Concert Dir. Leon 
E Berlin, Mer. distinguished artists. 
*Phone, 1274 Bryant. 





~~ Bway. 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING 

“Benitez I consider eminently suited to impart 
the art of singing in all ite branches. Students 
who diligently work with him will find great bene 
fit therefrom.”"—Emitio pe Gocorza, 


165 West 7ist Street "Phone, 662] Columbes 





Geraldine DAMON 


VOCAL. INSTRUCTION 
Wallace Building. Pitteburgh 








WALTER -KNODLE 


ST. CLARE 
UDIO OP MUSIC 


1823 Queen Street 
351 W. 57th St. 


KRIENS Phone, 6391 Col. 


HANS MERX 


GERMAN LIEDER SINGER 
Management ; Mrs. PAUL SUTORIUS, 1 West 34th St, Bow York 


Antonio FROSOLONO Sit. 


Pupils accepted at : Studio 
1227 East 44th Place, Chicago, ! 


Philadelphia, Pa. 


Composer 
Violinist 








Phone, Drexel 5079 


ARTHUR DUNHAM 


~ CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR Eamesacse 
Florence, Vie del Conti 7, P 2 


MAX 
JACOBS 
VIOLINIST 
Concerts, Musicales,iastruction 
The Max Jacobs String Quartet 


STUOIO: os Stet Street, Rew York 
Tel, 6144 River 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West Sth St..N.Y. 




















. 4 BERGEY 


TENOR 


MRS. BERGEY, Piantiat 
; Teachers of Singing and Plane 
m 600-601-602 Steinway Hall, Chicage, I!) 


RARE OLD VIOLINS 
Violas, Cellos a. Bows 


Highest Grade Italian 
and Silver Strings, 







Leather String Case free 
with $1.00 parchase. 


Artistic Repetring 


S. PFEIFFER 


368 68 Broadway, near 37th Si., New York 


PAULINE SMITH 


Pupil of SBRICLIA, with JEAN DE RESKE and NORDICA 
Voice Specialist italian Method 
1520 Chestact Street Philadelphia 


eC ELA. Lows 


E 620 Addison Ave., Chicago 








= MURPHY 


METROPOLITAN 3) co. 
For concert engagements a te 
The WOLFSOHN MUSICAL athe 

1 West 34th Street, New York 





VIGTOR HARRIS 


THE BEAUFORT 
148 West Sith Street 








TEACHER OF SINGING IN ALL ITS BRANCHES 3053 Columbus 
| A RAGNA L i ti fe f: Kimball Hall 
Stu Chicago 
Oratorio and Concert 
Recitals 


STUDIO; O17 CARNEGIE Bai 


A Few A@vanced Pupils Accepted 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











GvERETT i 


THE jo _ COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 


















INCINNATI CONSERVATORY of MUSIC ESTABLISHED 1867 






Miss Clara Baut Dir 










.oetracts, trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
Elecution MUSIC Languages 

Location ideal with respect to home comfort and lux- 
arious surround: and most Lee 4 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus 
trated Oatalogue FRB. 

MISS CLARA BAUR 


HighlandlAve.,'OakGSt. and Barnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Vielin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 

















Piano—Jokn J. Hattstaedt, Victor Garwood, 
Allen Spencer, Henlot Levy, Silvio Selonti. 


Singing—Karleton Hackett, Ragna Linne, David 
D. Duggan, Jeanie F. W. Johnson, John Dramatic Art—Maud A. Miner. 





It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 

Choose quality always. 


Send for Catalog 


Manufacturers 


fTucago 


M. ELFERT TFLORI 


Teacher of a gr STUDIOS: 
Grand Opera {eer Oramatle (° et Seals” Milan) Milan) 104 West 79th St., New York 


atts GAD MAN fer 
































a 


i 





a) ay Concert and Recita! = World famed Singers 
— L. "WAGNER, Associate — 





Commercial Tract Bad Trust Bullding, 1451 Broadway, cor. 41st Street York City 
VIOLINIST 
| F T 0 v l nf Concerts, Musicales 
and Instruction 


Stadio at New York Institute of Masie, 860 West End Avenue, New York 





a Es Sit Daft. N'Y. Geo oe 


E 

°o W E E Katherine Blood- 
7 Gillett 

G 7 1428 Sreatwan. ° yy A a Berl Jeanne oo ry Edith Miller. iller — 
E Met. Opera Trainteg (includiag Actica) 





VON STEIN 
ACADEMY OF MUSIC 





Assistant to Mra. Oscaa Sagncun 
TEACHER OF SINGING anedineicenee 


Interpretation and Artistic Finish 
"Phone, 4881 Lenox 124 East 92d St., New York 


KIRK to LESCHETIZKY ~2%:.. 


Member Board ef Directors Chisege Musical Cailegs HAROLD NASON, Director 
1712-14 Chestnut Street - Philadelphia 


' JAHN S33 |: BUTLE 


Puplis ~~ 
Auditorium Building Chicago, Il. 














Soprano- 
Concerts 


>= 


Fale 





T. Reed JOHN J. HATTSTAEDT, Presid 
Orran— Witheim Middeischulte Catalogue mailed free. 


ARANICH & BACH 


exoovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 232d Street NEW YORK 


STERLING Zanes 


High Standard of Construction 
DERBY, CONN. 




















Herbert MILLER tute | GARTON 








MARRY CULBERTSON, Fine Arte Sidg., Chicage 


E STANDARD THOMAS 


Carnegie Hall, New York 


LOCAL MANAGER 
323 S. Wabash Avenue, Chicago, Iti. 





ss 
Exc lnsive Management : Re 
u B- 
Ez 
L 











JOINT RECITALS 
SIBYL JAMES G, 
SA MMIS-MacDERMID 
avant enamine 


Limited Number HARRY CULBERTSON 
Graterie and Orebestra! Engagements. Flee Arte Bidg., Chicage 


Mme VETTA-KARST | ncuet KEYES 


Nine years abroad with the i ale ae greatest 
CONCERT, ORATORIO and RECITALS 


masters. The value of Mme, Karst’s work is 
recognized by the foremost artists; singers of in- 

advice. | Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


ternational fame seek her instruction and 
Personal Address, 2469 Broadway 


The W. Wegnee ee Se Sesiees Art Boltheg 
manson | LD Concert 
Organist 


+ LOUIS, MO. 
KIMBALL MALL, 243 Wabash Avenue, CHICAGO 








American Representative of the 
KING CLARK STUDIOS OF BERLIN 




















"Phone, 4848 River 





MAXIMILIAN 





INSTRUCTION 


PIANO OR RGAN |. 
CONDUCTOR—Avelle Musical Club 
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Til. 
BY ARTHUR M. ABELL. 


FREDERICK THE GREAT AS A MUSICIAN 





lhe 


with a 


operatic life of Berli December 13, 


egan 


performance of “Rodelinda,” by Heinrich Grau 


whom Frederick appointed director and leading conductor 


of his Opera. Graun remained in this position until the 


suutbreak of the Seven Years’ War in 1756 Rodelinda 
Vas given on a temporary age erect for the purpose 
The Royal Opera House itself wa t vened until De 
cember 7, 1742, with Graun’s second opera, “Cleopatra 
Even the work on the building was only partially « 
pleted and the house was not finished until 1744 Chen 


next eleven 


Alth 


followed for the years the most brilliant periw« 


of Frederick’s Opera izh the king engaged the best 


ivailable Italian singers, he being of the opinion that Germans 
could not sing, and although his librettists and stage mai 
iwers were all either French or Italian, he would have 
naught of foreign musi \ll operas for his house wer: 
written to order and the only living men whose works he 
considered worthy of pr iction at Berlin were Grau 
his director, and Hasse, who was then the central figure 


in the musical life of Dresden. Grau the fourteer 


his 


during 


years of regime mposed seven operas, 


the librettos 


annually The subjects for 


bout two wer 








PRANZ RENDER 


Cencertmaster f Frederick t (reat 0) 
always chosen by the king himself, and he this 
plots and frequently went so far as write much of the 


text himself. The operas were produced wit! 


great pom 


the of cos 


and display, no expense being spared in way 
tumes and other paraphernalia. The opera house itseli 
ost 1,000,000 thalers, or about $750,000, which, since money 


had then fully five times the value it has now 


repre sented 


$3,500,000 in our money today 


The salaries that Frederick paid were also princely 
Barberina, the principal dancer, had 7,000 thalers annual! 
\strua, the leading prima donna, 6,000 thalers; Salim Be 
the principal tenor, 4,000 thalers. The principal musicians 


the orchestra were also well paid. Furthermore, the 


all held life positions and 
old 


thalers to produce each new 


eer 
were entitied to pensions | 


the:r age. It cost Frederick on an average 14,000 


pera. That represented, a 


cording to values in American money today, about $50,000 


This was, indeed, a kingly sum, considering the financia 
mdition of Prussia at the time The singers and mus 
ians of Frederick's {pera luring this pert d were inder 

clover, but the prodigality f the king served only 
make some of them aricious. Even Astrua more tha 
ynce attempted to secure a raise in salary, at which Fred 


erick was not a little vexed. Once she refused to sing, be 


ind at this 


av was not granted 1 


with a 





cause an advance tn p 


Frederick threatened her “summer vacation behin 


i74l, 


the bars at Spandau Most of the personnel of the Opera 
however, were thoroughly satislied witl eir lot, am 
stly s for no other monarch in Europe paid su 
. ries, 
he fame of Frederick's Opera ar is artisti fering 
spread so that ne'ghboring rulers sometime endeavors 
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rino, fairly worshipped the gr 1 which their mor 
ir rod They sang at the Opera when the m 
himself was present. Once when Porporino was traveli 

Italy, ny been requested to sing before a prince, h 
eplied: “My belongs alone to God and the K 

f Prussi: 

The brett of the oper writte r rece k the 


entirely with serious su 





FREDERICK'S PALACE SANS SOUCI I I 

\ ‘ ‘¢ ‘ hi 1, ‘ ue 
res mic opera unworthy of | nstitution. However: 
uring the summer months, when the opera t tselt 
was closed, he had light opera given n a small stage 


erected for the purpose lt was here that Pergolese’s “I 


Serva Padrona ‘ fterward became ery famous 
bin C os le hae racentiv heen rear 
was first given in Germany as recently bee esur 


here 


with much 


rected success i 
his serious nature, ha ttle interes 
mee remarked lt is stuy stuff 
listen to, if it is well sung WW h 
Vallati, Tagliazucchi and Landi, Fred 
r less in contle« tie generally 
n inspiration, poetry and drama f 
est scenes in the text I pera 
king himself He als frequent 
scenes ilthous t ever 

pera 

bk rederick i tere 
fam S musical instit n He att 
directions a w the artis 
tated the scenery and was fact 
f the entir establishn t \ \ 
man he was, one fu nost « 
in the annals of history Che libret 
si essful era pr lt 1 | Ber] 
Sulla, mk | t< 
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t translate then Ita 
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a S fontezuma H 
r Monte La gic fate. at 
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king had a gre for the et 
f all the twenty-seven ef . 
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uccess ful T} n brief. the 
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I rederick 
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Cortez. 1 ‘ * 
Torice 
act Arrived im the ty ne 
who had been pre ssly sent 
if Montezuma | 4 
ner But the wil ri te 
Montezuma must he led into a tr 
himself. The Spaniards preached 
me ple the Christian religion M. 
ation f nobility and gener 
iards in his own palace . Sudden! 
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ul I take aback, asks what is 
g hi \ re acting in the name of God 
liek replied Cortez What must I think, 
tezuma f God that mmits a crime? Our 
{ e al ‘ h other 
| eave the pa r on being 
he ra | sw igainst Corte 
L Wi ! h 
ila c Is 
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‘ t da icted a 
ison. Corte 
it " ive his life 
r | t € hers¢ I 
| ffended at such 
. il, det r, Mo 
| two al! 
r P upture nd take 
he ruel Spaniard demands of 
; God and his bride, but 
i xecuted and Eupaforice thrusts 
é ry 1 Cit »f Mexico 
ri n dest he flames 
Monte ‘ he most brilliant 
‘ during the entire reign ot 
! Gra mm posed 
} ‘ we the t that he ever wrote Astrua 
pat f Eupaforice with tragic great 
d the npressio that the 
va powerful that the public 
T ‘ f t agair gain The fame of the opera 
f 
} t ( t e at every per 
tne i at the nel n of the 
if ! i i t nt tior 
) pera pertormanes were 
I by t pal D> t I the | alle ne 
from four te ve hour The public w 
tin this res] t and it is reported that they once 
through nine repetit f certain pas de 
bl erest in tl ew tort { entertan 
nse and pa ew pera house w 
Ke t tim eating p \ t eve pertormancs 
gv} t the The king had some difficulty in 
ruiting an efficie horu the being a great lack 
| ul ly r fe i ' mong the Germans The 
n led to resort to putting boys, pupil 
4] r 


ge n women's clothe 
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drill w hefore even these bovs 
il 1 re lrederick ordered that 
ter t given to vocal music in the public 
t All Germany to this day 
e ett t ep | a little to 
t " vake f the mtry \ 


VOCAL INSTRUCTION 
co Fer four years the oniy assistant of the late G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., PRAGER ST., 11 


E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed Pupils ap- 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher's Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany 


HARMONY and COUNTERPOINT 


IN VIENNA 


LOLITA D. MASON 


Wien, Vill Buchfeldgasse 6, Tiir 11 
Short and concise courses, Modulation and Analysis 
easily made clear and applicable 
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musical enthusiast from a provincial town who once at- 
tended Frederick’s Opera during a visit to Berlin has given 
tbe following interesting impressions of the performance 

“Nearly an hour before 


the opera was to begin my com- 














FREDERICK THE GREAT’S BEDROOM AT “SANS SOUCI 


panion and [ took our seats Che iditorium was still 


i 
quite dark, although here and there a couple of candles 


burned. Gradually the people began to assemble and the 


iterior was lighted up. Soldiers with muskets stood on 


guard at the doors. The orchestra now began to tune 

















RARBERINA, 
I ws dance ut the Opera of Frederick the Great 
p, and if fire had broken out I should not have noticed it 
Two men among the musicians in the orchestra attracted 
ittention, because of their red mantles; they were the 
rothers Graun, The one sat at the harpsichord and the 


ther at the first violin desk. Several princes entered and 


engaged Conductor Graun in conversation. Graun is very 


lignified in his manner. The court people now assembled 


in the boxes, and suddenly the entire audience trembled 
with excitement. The king was coming! Bareheaded the 
monarch made his way through the audience ‘like the sun 
smiling over Mother Earth.’ The king remained standing 
in front of the brothers Graun and looked about him with 
his field glass. Meanwhile the king’s mother has arrived 
and is received with a fanfare of trumpets. As the last 
tone dies away, the orchestra begins, all on one stroke 
together, and after a few bars I was lost to the world 
Graun’s ‘Alexander and Porus’ was given. The precision 
and finish in the playing of the orchestra seemed to me 
like magic. The curtain rose! What | now experienced 
[ can as little express in words as I could express the 
feeling that a lover has on kissing for the first time his 
betrothed. Then came the ballet with the wonderful Bar- 
berina, who floated over the stage in circling movements 
to the accompaniment of silver tones. After the perform- 
ance my friend and I went our way home, seemingly walk- 
When I asked him what had most impressed 
Sarberina!’ The young man 


ing on air 
him, he replied, ‘The divine 
was honest.” 

The capital of Prussia was happy in the possession of its 
new toy, the Royal Opera, and Frederick the Great took a 
fatherly pride in his institution. They were happy years 
from 1741 to 1756. It was during these years, too, that 
Frederick’s chamber music concerts at his palace, “Sans 
Souci,” erected near Potsdam in 1745-7, were in all their 
glory. Then came the terrible Seven Years’ War, and the 
doors of the opera house were closed. There was neither 
time nor money for amusement. 
ammunition and pontoons 
” said the king. Fred 
erick was, above all, a man of action, and when his country 
called him to the field, his plaything, the Opera, 
Occupied with preparations for the war, the 


“I need money for cannon, 
and can spend no more on my Opera, 


was quickly 
put aside. 
king no longer attended the performances, and even a 
novelty, given on March 27, 1755, failed to draw him out 
One year later Graun’s last opera, “Merope,” was produced, 
and then the temple of the muse was closed. In August, 
1756, Frederick left Berlin at the head of his army. The 
personnel of the opera was scattered to all points of the 
compass, although they had not been officially discharged 
The singers and musicians had, for the time being, to seek 
other engagements, as there was no money in Prussia to 
pay their salaries. 
(To be continued next week.) 





Mrs. Seabury Ford Abroad. 

of Cleveland, and her daughter, 
steamship Rotterdam: 
Mignon, who has 


Mrs. Seabury Ford, 


Mignon, sailed recently on the 
They will remain abroad two years 
been one of Eleanor Comstock’s pupils for the past two 


years, will continue her studies in Europe. 





Schnitzer Engaged by St. Louis Orchestra. 
Germaine Schnitzer, the noted pianist, has been engaged 
to appear as soloist with the St. Louis Symphony Orchestra, 
Max Zach director, February 28 and March 1. 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


KUPSTBINER ST. 6 BERLIN W., GERMANY 








Atterta JONAS 


Jenaer St. 29, Betlin, W. 
MAURICE VERA KAPLUN 


ARONSON 


Planist-Pedagog 





BERLIN W., BOZENER a 


GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


VicTOR HEINZE 


PIANIST AND TEACHER 
For many years the well known and successful exponent of 
Leschetizky’s go of piano playing. 
Berlin » Lultpold St. 35 











IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters. 


Terms Begin on 10th of September. 


Fee trom $60 te $100 per annum, according to class 
The Academy has also opened two Masterschools 


Admission also during the year 


Masterschool for Piano: Teacher, Leopold GODOWSKY 


Masterschool for Violin: Teacher, Otte SEVCIK 


Tuition Fee for each Maslerschool : $160 per annum 


For turther Informatiou apply to the Office of 
VIENNA, Ill, 


THE IMPERIAL ROYAL ACADEMY OF MUSIC 


Lothringerstrasse 14 








King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 
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BUFFALO MUSIC. 
8:19 Richmond Avenue, 
Bell ’Phone, North 1445-J, 
Burrato, N. Y., August 22, 1912, 
[he National Association of Organists will hold its con- 
vention at Buffalo in an announcement that 
gives great pleasure to local musicians. 
Rare 
Emil R. Keuchen has had installed in his studio room a 
new pipe organ which will prove of valuable assistance to 


August, 1913, 


him-in his teaching, an organ for practice being one of the 


problems that a student must face, sometimes having to 


practice under most discouraging conditions, especially 


during cold weather when the churches are not heated. If 


time will allow, other students than Mr. Keuchen’s pupils 
will be granted use of the organ 
zee, 
Buffalo is one of the fortunate cities listed for a grand 


opera season each winter, if the plans of Oscar Hammer 


stein materialize. It is believed that this city would abun 


dantly support such its musical development 


With 


Philharmonic 


a project, as 


has made a notable advance in the last few years 
members of the 
the Clef Club Chorus, 
bund, the Rubinstein Club, 
South Side Choral Club, 
the 


owners of 


Chorus, the 
the 


the 


the Guido 


Chorus, Saenger 


the 


Orpheus, the 
Harugari Frohsinn, 
and other singing clubs, the large 
but 


talking machines with their grand 


chorus choirs, numerous students and last not 


least, 
records, 
hears in a walk along the 


ypera 


not a few in number to judge from what one 


avenues, there is a nucleus to 


draw upon for patronage that ought to spell “success” to 
such an enterprise 


nRne 


During the vacation some of the churches are 
& 


making their music 
their programs weekly 
the 


season 


especially attractive and publishing 


churches so doing are 
Calvary Presbyterian Church, William C. Leggatt, or 
ganist and director; St. Paul’s Episcopal Church, Andrew 
T. Webster, organist and 
Methodist Church, 


Among the 


choirmaster, and the Delaware 


Avenue 


mre, 
Charles T. Wallace, organisi and director of the Ricl 
mond Avenue Methodist Episcopal Church, and Mrs. Wal 
lace left last week for a two weeks’ trip to Colorado 


oa Churchill has 


absence 


been engaged as substitute during Mr 


Che 


soprano 


Vallace’s quartet and choir will sing as 


will be 


Edith 


— except that the lildegard Leiblee, 


away on her vacation and her place will be filled by 
Calbick. 
RRR 
Mary M editor of 
is spending the month of 
falo musicians who are 
and Mrs. Alfred Jury, 


Mr. Jury is well known as 


Howard, musik the Buffalo Express 


Buf- 
Mr 


there 


Muskoka. Othe 
Muskoka 
home 
Clef 


uses of this city, 


August in 
summering in are 
summer 


the 


have a 
the Club 
mixed chor and 
Avenue Methodist Epis 

Jury 


who 
director of 
one of the large 
of the 
Mr 


Chorus, 
Plymouth 
Mrs 


also as director 
pal Choir. Both und have large classes of 
vocal students 

nne 
The Club of Buffalo 
Sunday afternoon musicales at 
Clarence, N. Y 
Mrs. A. W. J. Schuler, 
Avenue Baptist Church; 
Addio, 
committee 


“" nly (one 


Automobile has beer a series 


giving 


of its country clubhouse at 
August 11 


of 


Those who assisted on were 


the Delaware 
and Prefert, 
Miss King 


program 


soprano soloist 
Messrs. Walsh 
Miss Dyer and 
arranged the folk 
Vienna,” 
The 
Dreamt | 


vi 
linists; D cellist : 
The 
Orchestra, 


pian 
ists wing 
Schrammel!; orchestra 
tohem 
Halls,” (b) 
miette,” Finck 


Bond . 
Cadman; 


cal, from in 
Marble 
Balfe ; orchestra, “Pir 
“Haunting Memory,” C. Ja 
Land of the Sky Blue Water 
Drdla; vocal, (a) “Princess 

(b) “The 


“Raymond Overture,” mas; vi 
(a) “I 


‘Heart Bowed Down,” 


Girl,” Dwelt in 


vocal, (a) bs (b) 


“From the yiolit 
Golden 
Ma 

vocal, (a 

he se Thee,” Rodge t 

“Rigoletto.” Verdi 
Cora | TAYLOR 


“Souvenir,” 

Locks,” Otto Wick 
Dowell: orchestra, “Spring Maid, 
Not From the Whole Wide World I ¢ 


Bass fi ore hestra, 


solo, 
Bent Low,” 


Reinhardt 


owan 


(b) “Tarantelle,” rd 


A Popular American Contralto. 
both modern, 
plac t 
and her re 


classic and 


Mille t 


country 


As 


prominent 


an interpreter of songs 


given Christine a high 


this 


critics have 


umong the best artists who tour 
ind commented upon by teachers 
kind. Miss Miller com 
bines real musical insight with an exceptionally sympathet'c 


the sort 


cital programs are copied 


and students as models of their 


and well trained voice, and besides, possesses of 
mood even 
17 Miss 


7 
with a recital before 


personality which puts audiences in 
before they heard sing 
Miller opens her season Ohio, 
the Woman's Club, when she will present several novelties 
The Middlesex W< ‘s Club, of Lowell, Mass., 
engaged Miss Miller for a March 24 


a receptive 


have her On October 


at Lima, 
una! has als 
recital on 
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In Europe during Summer. Will Resume Teaching October tet at 
65 Central Park West, New York 


‘CHENEY 


GAREISSEN 
LA RUE BOALS 





SOPRANO 


Cencert, Oratorio 
Weish Polks Sengs 


semeet ~ — yas aaj! 


$ 0 PRANO 
Residence. 

835 Collins Ave.. 

Pittsberg, Pa 


ODRO | 





STUDIO HALL: 
50 East 34th St. 
NEW YORE CITY 


BASSO 


Management: 
ANTONIA SAWYER 
1435 Broadway, NewYork 


CHARLES } 
NORMAN | 


‘GRANVILLE 


BARYTONE 
Exclusive Direction : Walter R. Anderson 
5 WEST 38th STREET - - NEW YORK 


FREDERIC SHIPMAN, 
3835 Flearney $t., 


Zz Prima Donna Soprano 
A Metropolican Opera Huuse 
x New York 

E Management - 
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TWENTY-FIRST YEAR 


USA AND HIS 


BAND 


NOW ON TOUR 


MIDDLE AND EASTERN STATES 
Otfice: 1 West 34th St. Telephese, 6128 Grecia; 


fh i jr ti 


BARITONE 
Managemen!, ANTONIA SAWYER, Met. Opers Howse Bidg., 14528’ dway, Hew York 


DE VERE 


PRIMA DONNA SOPRANO 
Will Return to America for the Concert Season 1912-13 
Address: 65 Central Park West, New York 


Summer School of Vocal Music 


Madame von KLENNER 


America’s Representative of the great Garcia Method 
Announces her usual Summer School at 
POINT CHAUTAUQUA - - New York 
Repertoire, Languages, methods of teaching, Operaiic 
end Oratorio Tradition, Interpretation Recitais. 
Address for Particulars. POINT CHAUTAUQUA, New York 


N.Y. COLLEGE OF MUSIC 


128-130 East 58th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 


The rough education in Piano, Singing, Violin, Cello and all branches 
of music, by a faculty unsurpassed for excellence. Course for Music 
Supervisors in Public Schools. Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, ete. 

CATALOG SENT ON APPLICATION 


Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Seasom 1912-1913 
NOW APPEARING IN EUROPE 


Address - - Care of Musical Courier 
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French Government Decorates Shea. cities, he sang most successfully during three consecutive 
seasons the leading baritone parts in many operas, some 
enw “wens f propaganda in favor of of which were “Hamlet,” “William Tell,” “Herodiade,” 

he ord that has decided the “The Flying Dutchman,” “Tannhauser,” “Lohengrin, 
i upon George E. Shea, the “Aida,” “Trovatore,” “Les Huguenots,” “Samson and 
tor in Paris, the decoration of the Delilah.” 

From then until now, in opera and in concert in the 
United States, in Mexico, in London, in Paris, in the 
French cities and in Belgium—bona fide appearances, with 
bona fide press notices—George E. Shea, by example and 


rvice to art, as lyric artist and as 

































































by precept, as the public singer and as the well known 
teacher, has continued to make manifest the beauties of 
the music of the French, not, however, to the exclusion 
or neglect of the mastersongs of other nations. And now 
the value of his services to art has been gracefully ac- 
knowledge by the French Government, patron of French 
art and of all art 

However, Mr. Shea finds his greatest usefulness in the 


exercise of his intimate knowledge of the human voice 


and in his ability to impart correctly and rapidly its proper 
production [his knowledge and this ability are gained 
only through years of experience and then only by the 
master possessed of a trained, delicate and discriminating 
ear Add to this profound research in the physiology 
and psychology of voice and voice production and you 
have the result as embodied in George E. Shea—a teacher 
of unusual breadth and effectiveness, voice specialist, ar 
tist, musician and linguist 


Thuel Burnham Returns to Paris. 


hue] Burnham, the well known Paris piano instructor, 
who has been visiting in the United States this summer, 





GEORGE E. SHEA sailed yesterday, August 27, on the Hamburg-American 


rAcad steamship Cincinnati. Mr. Burnham will open his Paris 
titl tf “Othcier cae . : 
; studio for the season on September 7 and will remain in 
a ; the French capital throughout the entire winter 

go's we shall find that ther: 


, \merican male students of singing ay 
= id abandoned commercial positions Severn Studios Will Open September 3. 


1 
broad, lured by the hope of at Ihe Severn studios, in New York City, will open on 
the Old World stages and later ir Tuesday, September 3, for the season. Mr. and Mrs 
I) rt of thing has become quite fre Severn are spending the summer at Noank, Conn., where 
o12, but in 1890—those were the days of the they have a summer studio, and where many pupils are 
Georg hea, a graduate of Princeton, was studying with them, among whom are Edwin Cassebeer, 


ho realized this dream of artistic achieve contralto, and Sam G. Martin, tenor 
he wa e first American to do so. Ejight- — - 
e made his debut at the Royal French Teacher—How are your scales! 
ind there, and in other large Dutcl New Pupil (indignantly)—I’m not a fish 
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Re the leading Institution for Violin Playing in this 
here students and teachers receive pervonal intraction | FOSTER & DAVID 
The specia YSTEM which he 
vith splendid sncoess Present for 1912-13 Season 
! ne the eleven years in which 
he held the position of Virtuens Mme. Eleanora de Cisneros Pano vor 
’rofessor at the Royal nserva —Pianist 
ae fees, rmprises all the Mile. Marguerite Starell John Barnes Wells 
peer as aed hahaa ee pide ~ Lucia Dunham Tener 
LESSENS the time ordinarily re Seprane Frank Ormsby 
WW ORBESTONDENCI Rath Harris Tenor 
a ag ag Morn ee Ae me Soprano The Olive Mead Quartet 
Violis - annot come t = Arthur Philips Marie Nichols 
O See amnie Eeules Tenner) ell aaueiee 0 Baritone, London Opera Co. Viclinist 
nber of Vora Instruction in technic of the voice Clayton Robbins Annie Louise David 
ation t nd terpretation, in English, Baritone Harpist 
=e cipenee Frederic Martin Hans Kronold 
Address: OVIDE MUSIN, 51 West 76th Street, New York Basso Cellist 
nee ite Corinne Welsh Volpe Symphony Orchestra 
Ad i K Contralte Arnold Volpe, Conductor 
and 
e e rueger BONARIOS GRIMSON 
Eminent Violinist 
DRAMATIC SBOPRANO 
Concert, Oratorio Recital S0oO Fifth Avenue, New York City 














MABAGEMERT, CONCERT DIRECTION, M. BH. HANSON, 497 Fifth Ave 6, Y, City 
MME. 


CONCERT PIANISTE 

M A RY A L LOC . sangYREDERIC SHIPMAN 
B famous tas’ Cells 
: reach Sat eset 
HAMBOURG==:= 


RIS, Jr. Stee: 
STOJOWSKI 


The Eminent Polish Pianist and Composer 
IN AMERICA SEASON 1912-13 


CONCERTS and INSTRUCTION for Advanced Pupils 


Address: MISS LESLIE, Sotel LeMarquis, 12 East Rist Street 
or CONCERT BUREAU OF THE VON ENDE MUSIC SCHOOL, 58 West 90th St., New York 






































At the Wagner Shrine. 


Here are shown Madame Gadski and Madame Schu- 
mann-Heink, together with Mr. Tauscher (Madame Gad 





MUSICAL GROUP AT BAYREUTH! 


ski’s husband) and L. E. Behymer, the Los Angeles musical 
manager, who is wearing a straw hat and half a smile 





Staegemann-Sigwart and Arthur Nikisch. 


One indication of the artistic rank of Helene Staege 
mann-Sigwart (Countess Eulenburg), the royal Bavarian 
and Saxon chamber singer, so well known throughout 
Europe and in England, is the fact that a great conductor 
like Arthur Nikisch has accompanied her. Among other 
famous musicians who have assisted Countess Eulenberg 
are the well known composers, Hans Pfitzner, and her 
husband, the gifted young Count Eulenburg. Say the Ber- 
lin and London papers: 

\ unique enjoyment was offered a few days ago by Helen Staege 
mann at her recital in the Singakademie On this occasion Arthur 
Nikisch appeared as accompanist. It must first be emphasized with 
what thorough good taste this great and excellent artist fulfilled his 
task! At this concert a most select audience assembled. What one 
admires always anew in the singer is the manner in which her vocal 
organ has been cultivated, which though in itself not large, yet in 
its perfectly evened registers presents a remarkable artistic manifesta 
tion Ihe tender, the saucy, the playful and the teasing are her 
particular fortes Though her strength is not quite equal to the 
arge dramatic style, yet Helene Staegemann must nevertheless be 
reckoned among the most interesting concert singers of our time. 

Helene Staegemann represents unique the charm and grace in 
vocal style, which she knows so well how to adapt to folksongs ot 
every nation To this she adds a highly developed vocal technic 
which permits her mellifluous voice to produce her every intention 
Whoever understands how to render a trivial song like “Lang, lang 
ist’s her” with so much tenderness, so much true inwardness and 
with such fineness of expression, so that one for the moment might 
almost believe it to be really something, such a one must and wil! 
be measured with quite a special rule.—Lokal Anzeiger. 

London has not heard a more delicate, refined and gifted singer 
this season.—-London Observer 

tecause of her sense of style and freedom from exaggeration, to 
isten to her is a thing of pure delight—London Daily Telegraph. 





Norman Wilks, Pianist. 


Under distinguished patronage and with the highest com- 
mendation of press and public, Norman Wilks, the English 
pianist, who is to tour America the forthcoming season 
under the management of Antonia Sawyer, jumped into 
instant favor following his recent concert appearances in 
Berlin and London, and is already booked for four con- 
certs with the Boston Symphony Orchestra. These are: 
January 27, at Albany; February 4, in Providence: March 
27, at Cambridge, Mass., and March 28 and 20, in Boston. 





Whether or not it is true that cows yield more milk 
when listening to music, the subject is discussed in the 
papers as if it were quite a new idea. It is a very old 
one, and is referred to by Thomas Hardy in his beautiful 
Wessex story “Far from the Madding Crowd.”—Music. 





Copenhagen’s recent opera season had performances of 
the “Ring,” “Aida,” “Flying Dutchman,” “Don Giovanni,” 
“Tannhauser,” “Marriage of Figaro,” etc. 
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\rbatte, Deneshny 3 was composed for the occas by Ippolitew Ivanow 
Moscow, Augu 5, 19 } . ps ; . 
Then followed the inauguration of the above ment et 
lor many years the idea of establishing a museum in museum nee 
memory of Nicolai Rubinstein had been growing in the : ; : 
. .'- . . On the same day ancther gathering took place in the 
minds of his admirer's, but it could not be realized, as funds _ . 
‘ > Conservatory library, which nsists Of an extensive 
were lacking. D. F. Belaiew, a generous citizen of Moscow, , fhe 2 f - , 
lection of musical and theoretical works. This library 


who had already given large sums toward organizing com- 
petitions for violinists and cellists, then came forward and 
donated a handsome amount toward the museum. A hall 
was found in the large building of the Conservatory, and 
Moscow now has a new museum, where curiosities connected 
with the two Rubinsteins are to be seen; such as portraits 
of their parents, and of themselves at different ages, paint 
ed by illustrious artists, statues, autographs, etc. Also among 





the exhibits are the furniture of Nicolai Rubinstein’s room 
a piano, a table of Tschaikowsky, many interesting letters 
and documents of Tschaikowsky, Arensky, Anton Rubin 
stein, Moussorgsky, Rimski-Korsakoff, Viardot, 
Dom Pedro (Brazilian emperor), and many other portraits 


of Tourguienew and 


Pauline 


lolstoi, bearing their signatures, a 
view of Rome on the wall, with an autograph of Liszt, etc 


musical instruments 


There is also a valuable collection of 


t the Rubinstein museum, and one can see Italian lyres 





RUBINSTEIN 


PERI 
of 1656 and 1782, instruments of Japan, China, Dagon 
and the Caucasus, and a se of Middle 
Asia, all of which are of great interest not only to Rubin 


nother collection of th 


stein’s compatriots, but also to travelers from abroad 
nRe 
At the opening (an account of which was printed in Tut 
Musica Courier) of the museum in March, 1912, there 
were present friends of the brothers Anton and Nicolai 


Rubinstein, their sister Sofia Rubinstein, Sergius Taneiew 
Nicolai Rubin 


onservatory, headed by 


great pianist and composer, once pupil of 


stein, and the whole staff of the ¢ 
the director, Ippolitow Iwanow 
to the memory of Nicolai Rubinstein, the man who did so 
much toward 
throughout his country before he died, March, 1887 
the founder of the Imperial Russian Musical Society and the 


It was a touching tribute 


spreading a knowledge of good mus 


He was 
Conservatory in Moscow. The anniversary of his death is 
always observed solemnly by musicians and music lovers 
in our town, as Nicolai Rubinstein did 
great brother Anton did for St 
Moscow had an especially solemn celebration of the anni 


A “Requiem” 


what his 
This 


for us 
Petersburg year 
was sung by pupils of the Conser 
The work 


versary 


vatory at the monastery where his remains lie 


als m the anniversary of Ni 


inaugurated last year, 


Rubinstein’s death and bears his name A lth 





Rta 


and 
* 











new institution it is very rich in books, printed musi 


and manuscripts. One may well ask how so many treasures 














ild have been collected in short a time It has beet 

ne uigh the energy of the man who stands at : 
head of the enterprise, V. Boulytshew, founder of t 
Choral Society, for performing oratorios and cantatas of the 
incient periods, Palestrina and other l.alian composers, the 
Netherlands sch 1, the Frencl nd English 
works by Bach, Handel, Haydn, and many he 

zneRe,e 

Sore t the « guished musk t r tow! Ww 
sympathized in the aim of establishing this rary, forme: 
a society to help it on. Their members now number ab 
200, each of whom subscribes five roubles year. Man 
donations were made to the library and it now nta 
works by some 6,300 writers and composers The tent 
are very select, there being n WOOK r ¢ hp 
mediocre value; the books are st u character a 
in the Russian, German, French, Engl ind Italian lar 
guages The publishing firm of M. Belaiew, at Leips 





ICOLATI Rt 


RINSTEI 


presented to the library all the works it has ever pub 


The Moscow publisher, P. Jiirgenson, also presente: 


m music published by his firm. Zimmermann, another 





was 


lisher, gave 200 copies of various 


the composer Arensky 


books. Tschaikowsky’s brother, M 


a part of the library of the composer. Many oth 





bers brought what they could to enrich the collec 
valuable lot of books on music, gathered together 
fessor Laroche, a writer, has beer ought lately 
Ree 
\n agreement, entered into with the firm of B 
tlartel, at Leipsic, has enable e libr y t | 
omplete collection of musical works f1 the 
period musk ulture the present day 
the sum t 7,000 Tf es, t e paid 1 I alme 
twenty years I his | V s become 
best institutions of this kind 
ee 
he ideal for w h N Rubinstein worked 
spreading knowledge of mus ver Russ h 
the Society of the Library, which is divided into t 
tions: (1) section for studies in theory, harmony, 
(2) section for historical investigati n matters 
3) section for pedagogic duties. Ea f thes 
initiated with intense z« Che members are 
professors, composers l ver tf music, all h 
ured in musical matters nd among them are m; 
tinguished nes 
nRne 
rhe library of Nicol Rubinstei s open t 
three times a week Every Monda evening a wa 
of the members of the societ kes | e at the 
deliberate and discuss mus ul ther questions 
with art \ piar nd a rgan are at the disp 
— 
i ‘ ) \ 
ciability | 
Dippel’s New American Singers. 
\ndrea ppe enga t e¢ A 
et 
ny 
ir leler ‘ t 
| ’ 
,cw y 
‘ y T A 
Vit Me : er 
Hequembourg School of Music. 
‘ t i 
School of : G t 
fourth yea I t ! th a 
orps i ft 
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SIDELIGHTS ON CRACOW. 








Lemberg Opera and operetta ensemble plays for a couple 


i r July 25, 19 
eral millions of people who call themselves of summer months in the beautiful city theater of Cracow. 
persistently speak the Polish language An intensely interesting performance of Verdi’s “Aida” 
in one country, but has just been given under the very young but gifted and 
Russia, of Austria, and Ger routined conductor, Bronislay Wolfsthal. This young man 
legree, is that of the has the luck to have his own father as concertmaster of the 
ané Boher } ve t maintain their 
h the official German language 
lungat empi! [he two present centers 
re are Warsaw and Cracow 
n nearly so well known, yet it carries 
Chere are here not only ruined 
people museum which 
ry of Polish painting and 
There are numerous Polish painters and sculp 
Cracow, doing their share toward main 
ge of P h art. Here is found, as hardly 
a music publishing firm 
repository for Polish music of the 
Polish composers of the present 
Tne Musicat Courter correspondent’s visit here, 
Polish city, is showing a high 
the people of Cracow. The 














GREGOR MENDEL, 


orchestra, so that at least the orchestral periormance in 
every opera is kept close to home. For the Opera itself, 
there is cause to wonder how an organization so far re 





moved from other musical centers may arrange to turn 
mut such high class work. The solution may be found in 


GARDEN OF THE AUGUSTINER CLOISTER 
from 18¢«¢- Gregor Mendel arrived af Bis fs 


ie great talent of the participants rather than in any ad 
1 heredity intages of study which may have been theirs 





In connection with the Lemberg Opera this aspect of the 
gifted primitive came to be an apaliing matter when 
the correspondent started out to learn more about the 
organization. Upon application at the stage door and the 
box office, nobody know where any of the principals lived 
while in Cracow. Not even the conductor's address was 
discovered, and when he came to rehearsal he was further 
able to locate only the Aida and Radames of the evening 
before. The city residence of the featured headliner, Am- 
neris, remained undiscoverable during the entire day of 
investigation, When the very gifted Aida was found she 
proved to be one of the least spoiled prima donnas to be 
met in a decade of travel. She said she did not know how 
to sing but would like to learn. She had only studied in 
Lemberg and she thought that had not been sufficient. She 
had no photo of herself, had never had one taken, and the 
morning costume she then happened to wear was not a 
subject for a snapshot. Upon further search about the 
city there was no photo of any of the artists to be found 
Only the Radames (Josef Mann) seemed in danger of 
being spoiled, for he and his wife had been taken out 
automobiling for the day, and he was said to be already 
under contract to the Vienna Royal Opera. Coming back 
to the “Aida” performance itself, there is to report a 
superb orchestra, a chorus of beautiful male and female 
voices, a small but well routined ballet corps, besides the 
highly agreeable artists in the principal roles. The fea- 
tured Amneris (Yadwig Lachowska) was in every sense 
a delightful and mature vocalist with a beautiful voice. 
Mr. Mann’s voice was one of very fine quality, under good 
usage. The one pronouncedly dramatic temper of the 
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CONDUCTOR BRONISLAV WOLFSTHAL. 


Josefa Zacharska as Aida 


1 } . 
as she feared, bu 


evening was that of the modest 


Her singing was not faulty, it was easy 


to hear that time and good treatment would greatly im 





prove the volume and quality Her imposing talent a 


plainly to evidence in the long scene with 


actress came 
Amneris, where her modest and unaffected intensity easily 
dominated the performance The youthful conductor 


Wolfsthal, 


numbers, 


everywhere felt the full musical value of the 
and his manner at the desk was one of greatest 
ool head in difhe 
been finely shown a few evenings before, 


yossible repose. His ulties is said to have 
i I 

when in Sm« 
the orchestra observed a long cut 


Wolfstha! 
together 


tana’s “Bartered Bride,” 
force torgot it 


kept quietly busy and soon had all of his forces 


agreed upon, while the stage 
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so that few of the auditors became aware that anything 
had happened. He studied score reading and conducting 
at Leipsic Conservatory under Hans Sitt. For the rest of 


the Opera Lemberg there s little t earn 


excep 
the home season extends through five months f the 
year and the orchestra probably has als play whatever 
symphony is heard there Phe organization is not unde 

city protection, as is usual in Germany and other European 






vuntries, but is said to be a private enterprise 


RRR, 
rhe Polish publishing firm of A. Piwarski & (¢ 
a catalogue contamimne works exclusively vy Pohsh cor 
posers. As yet the output consists large] PIANO piece 
and songs, but a start in chamber music has been mack 
and the future may bring more Above all, the firm may 


be proud to have in its catalogue the names of Kar 


Szymanowski, Franz Brzezinski and Igna Friedmai 


Chere is probability that Szymanowski is the best tale Cyrhe ) 
that Poland has brought out since Chopin. A symphony  Skarzynski 
and a piano sonata given last season in Leipsic and other Zmigr 
musical centers left a deep impression of talent and ski Ostrow 

Che Piwarski house has his C minor piano sonata, op. & ecki N 
theme and variations, .op. 3; piano fantasie, op. 14, and the Czubsk B 
fine songs, op. 13, with Polish and German texts trzezi posers, the 
ski has here a “Triptique,” op. 5, consisting of three pr« ding O 
ludes and several fugues for piano, with subtitles 0! musi 
Doubt,” “Christmas in Poland” and “At the Sphinx choreograp 


‘ 


Ignaz Friedmann has here four piano miniatures, op. & 





three “Pensees lyriques,”, op. 9; five “Causeries,” op. to 

“Petites Valses,”’ op, 12; five morceaux, op. 13; five aque By 
relles, op. 18; “Technical Problems,” op. 19; five bagatelles 

Op. 20; variations, op. 24; three morceaux, op. 25; thre Lis I 
concert transcriptions of St. Moniuszko themes, op. 28 year in B 
“Theme Varie,” op. 30; three intermezzo, op. 3 1 pian 

menuet, live impressions, op se; three morceaux, Pp. 39 

violin and piano romanza, op. 32, and a doze song rf 


opus numbers 17 


3 and 4! J. de Kopezynski has here the 


first string quartet p. 9; two valses and four morceaux 
for plan By Stanislas Lipski there are three piano mot 
ceaux, op. 4; five morceaux, op. 8, and a dozen songs, op 
and an improvisation, op. 10, for violin and pian Luck 
mir Rozycki has a ballade, op. 18, for piano and orches 
tra; a piano balladina, op. 25, and six songs, op. 16. Karol 


Melcer and W Zelens} 


There are piano score 


Liszniewski has four songs; H 


each a sonata for violin and piane 


with text to Wladislav Zelenski’s four operas, “Goplana 





“Tanek,” “Konrad Wallenrod” and “Stara basn als 

number of horuses in various forms is mass, nta 

solos with chorus and numerous liturgies, by St. Bursa | 

Dec, Flasza, Jan Gall, Sieroslavski and Zukowsk If an 
eee 


me doubts that the rest of the catalogue is Polish, ther 


read such composer names as Novovieski, Szumow 


PRO! ERIK 
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Milwaukee, Oshkosh ok ule, lowa City, Omaha, Kansas City, 
t t, Montreal, Ottawa 

Monagemeat : R. E. JOHNSTON Chas & 


Building, B’way and 





Wagner, associate manager 
4tst St., New Yor 


ce mercia Trust 
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mother and grandmother. His mother was born here and 
the family spend some weeks here with relatives every 
summer. Mr. Judd’s voice is a lyric tenor of great volume 
and beautiful quality, which he hopes to use in an operatic 
career. He is an earnest student, having previously gradu- 
ated from the department of law at Harvard University 
neue 

A traveler who knows the German and Russian languages 
well enough to keep house comfortably in the countries of 
Kaiser and the never expect to find a 
bonanza getting along in Cracow. The German may be 
official for all Austrian territory, and the Russian close kin 
to the Polish language, yet THe Musicat Courier corre- 
spondent had much difficulty finding any one around the 
theater who was willing to understand either of those 
In Bohemia an offer to speak Russian was each 


the Czar must 


languages 











(MUSICAL COURIER CORRE 
AND RUDOLPH GANS 


as dangerous as it look« 


EUGENE | 
SPONDENT Al 
Having an 


SIMPSON 
LEIPSIC) 


argument which was by no means 


different 
is simply to 


received, but the proposition is 
prescription for 


or not speak it and be 


time cordially 
here. The 


Polish 


patent Cracow 


happy, mis 


a decade has elapsed since scientific men in Eu 


speak and be 


erable 


Hardly 
and America began knowing more about the laws of 


Austrian monk, Gregor 


rope 
heredity, as discovered by the 
Mendel, in the years 1855-65. On the 
Tue Musicat 


for a few hours in the beautiful city of 


way from Vienna 
Courier correspondent stopped 


in Moravia, 


to Cracow, 
srunn, 


where Mendel spent most of his active life in the old 
\ugustiner Cloister. Mendel died these in January, 1884, 
at the age of sixty-two years \ present day visitor to 





the cloister may see the garden in which Mendel caebieial 
his experiments with domestic pease, finally arriving upon 
his infallible laws of dominant and recessive traits in 
heredity. The paper in which he first made these principles 
public was entitled “Versuche itiber Pflanzenhybriden,” 
which paper he read before the Natural History Society in 
Briinn in 1865. It will be recalled that Mendel’s discov- 
eries were so far in advance of their time that they be- 
came entirely forgotten until the year 1900. Fate then 
willed that within a single month, and before the Mendel 
original paper had been found’ again, three European scien- 
tists published results of their own experiments, through 
which each had honorably rediscovered the laws 
that Mendel had so long ago laid down. These 
papers were by H. de Vries, of Amsterdam on “Sur la loi 
de disjonction des hybrides,” Paris, 1900; C. Correns, of 
Leipsic, on “G. Mendel’s Regeln tiber das. Verhalten der 
Nachkommenschaft der Rassenbastarde,” Berlin, 1900, and 
Erik Tschermak, “Ueber kiinstliche Kreuzung bei pisum 
sativum,” in the Austrian Zeitschrift fiir das landwirtschaft- 
liche Versuchswesen, 1900. Through the great kindness of 
the above named Professor Tschermak at Vienna, and his 
friend, Dr. Hugo Iltis, dozent at the German School of 
Polytechnics at Briinn, Tue MusicaL Courrer correspond- 
ent was shown not only the cloister and the Mendel gar- 
den, but the beautiful original manuscript of the important 
paper on “Pflanzenhybriden,”’ besides all of the other orig- 
inal manuscripts and scientific studies by this truly great 
man. The effects are all in possession of Dr. Iltis. An 
extraordinary evidence of Mendel’s scientific mind is here 
seen in a laboriously kept meteorological daily report for 
several years, written in his own hand up to within five 
days of his death from Bright’s disease. This magnificent 
work has beautiful diagrams of the position of the sun 
spots, for Mendel had at that early date claimed influence 
of the sun spots on the earth’s climate and also that theory 
was held by him a couple of score of years before it came 
in fashion in the outer world. Late in the year 1912 Dr 
Iltis will issue his exhaustive biography of Gregor Mendel, 
a work that has occupied him closely for six years. Of 
the three men who rediscovered the Mendel laws, Profes- 
sor Tschermak has made two trips to America. In 1909 
it had been THe Musicat Courter correspondent’s privilege 
to greet Professor Tschermak on the home farm in Illinois, 
whither the professor had been sent to observe interesting 
experiments on swine. In Vienna, Erik Tschermak has 
the valuable association with his brother, Hofrat Prof. Dr 
Arnim Tschermak, chairman of the faculty for physiology 
at the Imperial Veterinary Hochschule. 


Eucene E, Simpson 





A Clement Admirer. 
\ letter sent to Edmond Clement, 
that 


office, 
grace 


Potter 
tenor’s native 


via the 


proves conclusively the eminent 





AND TTOWARD POTTER. 


EDMOND CLEMENT 


and exquisite art have made their undeniable appeal. The 
epistle is herewith subjoined 


Dear Sir De you think it possible for me to get a position as 
a contralto with Mr. Clement I sing in Italian. I studied in 
Boston I weigh 200 pounds My teacher said I sing like Schu 


mann-Heink I am very neat in appearance Please answer. 


Werrenrath in Colorado. 

the well known baritone, gave a 
complimentary recital members of the 
Musical Club of Colorado Springs, Colo., and won enthu- 
as may be seen from the appended 


Reinald Werrenrath, 
August 15 to the 


siastic press tributes, 
notices : 

Reinald Werrenrath, by his superb work in his complimentary 
members of the Musical Club last night at the Uni 
made his vacation visit in our city @ memorable one 
recital, but last night his 
of surprises. His 
of humor, his subtle 
his mellow baritone, 


recital to the 
tarian Church, 
We en) 


work was on a 


oyed his singing in his winter 


higher plane It was full 


still 


variety, his evident sympathy, his keen sense 


reading of the text, the masterly control of 


a cultivated musician and artist. 


flexible, of 


showed him to be 


His voice is clear, ndividual timbre, capable, of deli 


cate nuanc’s, and his enunciation is about perfect. 


The program was of unusual range, covering the dramatic, the 


brilliant, the humerous and the grewsome, all 
caught his audience at once and 


tender, the done 
with authority and distinction. He 
held it, as was shown by the hearty applause and frequent encores 


—Colorade Springs Gazette, August 16, 1912. 





evening in All Souls 
Unitarian Church gave much pleasure to a large audience. Un 
sfectedly and, withal, artistically, the singer gave his program, im 
pressing his hearers throughout with the fact that he is to enjoy 


The concert of Reinald Werrenrath last 


the fruit of a splendid career, and is to find a place distinctly his 


own in the heart of the American public 
Mr. Werrenrath is 


and moved his hearers to tears or laughter with his clever 


adaptive He is an actor as well as a 
singer, 
interpretations.—Colorado Springs Telegraph, August 16, 1912 

The Werrenraths left Colorado Springs, August 18, stop- 
ping off a day in Denver, en route to New York, where 
they were due August 21. Mr. Werrenrath was engaged to 
sing with Arthur Woodruff's societies in Washington and 
Litchfield, August 23 and 24, and he announces that the 
coming season promises to be the best in his career 


Gamble Concert Party. 


The unusual feature about the Ernest Gamble Concert 
Party is that whereas other musical companies have a 
comparatively short existence on the concert stage, this 
one is continually before the public. 

\n evenly balanced company with a fine ensemble is not 
the result of bringing together a few performers of un- 
equal merit each successive season. The present personnel 
of the Gamble Concert Party has remained the sam: for 
four seasons, and there has been but one change in six 
years. The result is an all round, polished and perfected 
performance rarely heard. 

The artists are not talented amateurs, but skilled profes- 
sionals, each the product of European training. The oldest 
member of the organization is Ernest Gamble, who is now 
at the height of his career. The fact that for the past 
twelve seasons he has averaged 150 concerts yearly and 
has achieved a splendid position on the concert platform, 
is a just tribute to his glorious voice and superb style of 
singing. 

Verna Page, the delightful violinist, and Mr. Shonert 
piano virtuoso, are by no means to be called support. They 
share the program equally with Mr. Gamble and are quite 
as successful and essential to the completeness of the ‘ne 
performances of the Gamble Party. Moreover, the com 
bination of voice, piano and violin is ideal. 

The Ernest Gamble Concert Party has become an institu- 
tion in the musical world @nd on the lyceum platform. It 
has a high reputation and stands for fine, legitimate and 
artistic ideals. It is popular and widely known from coast 
to coast. 








“Doesn't your choir sing at the prison any more?” “No, 
several of the prisoners objected on the ground that it 
wasn't included in their sentences.”—Boston Transcript. 





THE MUSICAL COURIER 











A Sousa Presentation. 

When Sousa and his Band opened their twenty-first sea- 
son at Allentown, Pa, August 18, with a concert at Central 
Park, they were greeted by a large audience. In speaking 
of Sousa the Allentown Democrat had the following to 
say: 


, 

















Dar imy es Ww ae \ i n hi e-eminent a ity as 
composer and director, he possesse tive sense t wha 
leases, and he never falls short of is hearers weve 
liversified their musical taste The programs yesterday were « 
tirely Sousaesque, ranging from the nderous classic to the lightest 
ditty of the hour, and all offered with egree of finish and elab 
oration to compel enthusiasm 

All of Serious ack ed masterful rend.t 
and revealed the aln ty of the organization Spe 
cial mention, perhaps of his reading of the jf 
logue of Sir Arthur Sv ntata, “The Golden Legend,” whic 
probably eclipsed any bs dition heard in this section for many 
1 season S« ‘s est actice of employing his tuneful 
narches for encore s | ved n added delight to the 
audiences. 

Following the evening concert, the world renowned band leack 
ind his corps of ed musicians became for a brief spell the 
guests of the Allent Ra he a s and inviting quarters 

n the third floor of The Democrat ng Hardly had the 
steemed guest entered the hall when ¢ Carson W. Masters arose 


magnificent work in the 
ks by 


nd addressed Mr. Sousa, referring to his 











nusic wo and added loca yr t referring t 
the fact that gered M Sousa, in 1892, organized his wor!d-renowne 
band he selected two Allentonians as members—Samuel Schaich 
larinetist, who was the seventh man and who happened 
be seated near M Masters last ] with Sousa, and | 

ird Fritz, cornetist, now wit! ia musical organi 
ation Mr. Masters then sprung a neat surprise by presenting to 
Mr. Sousa the respects and estce f the llentown Band, ma 
terially represented in the forn f a beautif fourteen-inch silver 
ving cup inscribe “To John Ph S a, f \l wn B 
Allentown, Pa August x 

Mr. Sousa responded briefly | t fee - He ) 
epted the gift in his w ‘ ¢ i nne He pa 8 

bute t a¢ ~6Allentow Bar ‘ be the next 
rite ta < ert t r ! worid 

As a matter of record, the present Sousa tour, with all 


dates and places where the organization is to perform, 1s 


given herewith 


SOUSA’S ROUTH 
\ugust 18—Allentow Pa., matinee and evenimg, Central Park 
August 19—Ocean Grove, N. J., matinee and evening, Auditoriun 
August Washington, N. ] matinee Delaware Water Gap, 
Pa., evening; Skalla Park ar ( tle Ins 








, natinee evening, Island Park 

leniaal 22 t matinee evening, Hazle Park. 

August 23—Harrisburg, Pa., matinee and evening, Paxtang Park. 

August 24-—-Lancaster, Pa., matinee ! evening, Rocky Spring 
Park. 

August 25—Willow Grove, Pa., for fiftee lays 

September 9—Pittsburgh, Pa intil Septembe s, Exy tion 
Building 

September 22—Columbus, O matinee ! even ng, South 
Cheater. 

September 23—Newark, Ohio, matine: Zanes e, Ohi evening 
Auditorium and Schultz Opera House 

September 24--Cambridge, Ohio i ee New Philadelphia, O 
evening; Colonial Theater and Union Opera House 

September 25—Wooster, Ohio, matinee; Mansheld, 0 ening; 
City Opera House and Memorial Opera House 

September 26—Upper Sandusky, Ohio, matinee na, Ohio, even 
ng; Auditorium and Memorial Hall 

September 27—Bellefontaine, Ohio, matinee; Piqua, Ohio, evening 
Grand Opera House and May's Opera House 

September 28—Springfield, Ohio, matinee; Dayton, Ohio, evening 
Fairbanks’ Theater and Victoria Theater 

Septembe 9~—Cincinnati, Ohio, matinec and =«6evening, Grand 


Opera House 

jo—Hamilton, Ohio, matinee; Richmond, Ind., eve: 
Theater 
Anderson, Ind 
House and English’s Opera House 


September 
ing; Uennett 
October 1 matinee; Indianapolis, Ind., evening 


Grand Opera 





October 2—Brazil, Ind matinee; Terre Haute, Ind., evening; 
Sourwine Theater and Grand Opera House 

October 3—Danville, Ill, matinee; Champaign, Ind., evening; 
Grand Opera Howse and Illinois Theater 

October 4—Effingham, Ill., matinee; Centralia, IIL, evening; Austin 
Opera House and Pittenger Grand 

October ¢—Alton, Ill, matinee; Edwardsville, Ill., evening; Lyri« 
Theater and Temple Theater 

October 6—St. Louis, Mo., matinee and evening, Shubert Theater 

October 7—Jacksonville, Ill, matinee; Springfield, Ill, evening 
Grand Opera House and Chatterton Opera House 

October 8—Pana, Ili., matinee; Decatur, Ill, evening; Grand 
Opera House and Powers’ Theater 

matinee; Bloomington, IL, evening 


October o—Normal, IIL, 


Normal School Chatterton Opera House 





October 10—Pekin matinee; Peoria, Ill., evening; Standard 
Majestic T 


Galesburg, Ill, matinee; Moline, IL, evening; Au 


Theater and heater 


October 11 


torium and Barrymore Theater. 


October 12—Freeport, IL, matinee; Rockford, IIL, ev 


Opera House. 
matinee and evening, Auditorium 


October 13—Chicago, II! 


October 14—Janesville, Wis., matinee; Madison, Wis., evening, 
Myer’s Theater and Fuller Opera House 
October 1¢—LaCrosse, Wis.. matinec Winona, Minn., evening 


Opera House 
matinee; Red Wing. Minn. eves 


orlum 


LaCrosse Theater and 

October 16—Rochester, 
ing, Metropolitan Theater and 
-Minneapolis, Minr 


Minn., 





October 17 matinee and evening, Auditorium 


October 18—St. Paul, Minn., matinee and evening, Auditorium 
October 19¢—Eau Claire, Wis., matinee and evening, Grand Ope 
House. 


October 20—Duluth, Minn., matinee and evening, Lyceum Theater 

October 21—Hancock, Mich., matinee and evening, Kerredge The- 
ater. 

Ocober 22—Calumet, Mich 
Ishpeming, Micl matinee; Marquette 
and Opera Howse. 


, matinee and evening, Calumet Theater 


October 23- Mich., even 


ing. Ishpeming Theater 








October 24—Escanaba, Mich., matinee; Men »mine Mict even 
ng, Peterson's Opera House and Menominee Theate 

October 25—Green Bay. Wis.. matinee; Oshkosh, W evening; 
Appleton Theater and Grand Opera House 


October 26—Milwaukee, Wis., matinee and evening, Pabst Theate 
October 27—Chicago, I! Auditorium 
October 28—La Porte, Ind., matinee; Elkhart, Ind., 

Hall's and New B I 


wkien Theater 
October 29—Kalamazoo, 





evening 
Theater 
Mich., matinee Rattle Creek, Mich 
id Anditori 





evening, Bell Opera House 

October 3 Benton M e; Sé nd, Ind 
even Fuller Theater and Post Theater 

October 31—Grand Rapids, M ce a evening, Powers 
Theater 

November 1—Coldwater, Mich, matinee; Jack Mich ev 8 
Tibbits’ Opera House and Athenaeum Theate 

November 2—Norwalk Ohio matinee } 0 eve xg 


Gilger Theater and Grand O;era House 








Ne ber 3—Cleveland, Oh matinee i ew g. H Jrome 

November 4 Alliance OO} matinee Cant 3) ng 
Columbia Theater and Audit 

November 5—Asht oO} i P ‘ a: Op 
House and Maj stic 7 ater 

Novembe Ra N. ¥ ‘ Niag ! ae < 

g; Hodge Opera H © ar Cat Theate 

Nov embe Syracuse 3 atinee a g. M . 
i ate 1 Lyric Theate 

Nove q B—Utiea, N. ¥ t ¢ Ml The 

Novembe \ t lan N \ " ( « N ‘ 
evening; W ing Opera H se 

No Ne York ( ev ii 

Novembe M It ( ma \i r i ate 
New Have ( evening, W ey il 

acai Gr : Ma moti ening 
Mohaiwe Theate 

Novembe Pittsthe Ma g, Color 
rheate 

Novembe 4-—Springtic Mas Cit \ t 

Novembe Westfic Ma stir oO ! e: N 

Mass., eve g. Acade f Mus 




















A COMPOSITE PICTURE OF 
COMPOSERS 


TWENTY MODERN 





M ass matinee, Gardne ‘ } 

burg, Mass., evening, Cummings’ Theate 
November 17—Bost Mass., evening, Mecha 
November 18—Fall River, Maes., eve y 

Mass matinee, New Bedford 1 





November 19—New Bedford 
ater; Brockton, Mass., evening, City Theat 

November 20—Dortsmouth, N. H a ¢, Mus H 
N. H., evening, Opera House 

November 21—Portland, Me., matinee. Jeffe: Theat 

November Brunswick, Me., atine ( ia The \ 
gusta, Me., evening, Opera House 

November 23—Worcester, Mass.. mat W er Theate 

November 24—Malden, Mas matinee, Audit t Boston, M 
evening, Mechanics’ Hall 

November 25—Grecenfield, Mass., matines Theater rat 
tleboro, Vt., evening, Audit 

November 26—Ludiow, Vt., matinee, Opera House; Bellows Fa 
Vt., evening, Opera House 

November 27——-Windsor, Vt matinee, Oper liouse R h 
Vt., evening, Chandler Music Hal 

N 8-—-Montpelier, Vt matinee New City Ha Bar 
Vt, « Opera House 

Nov 29-- W isvill N. H ec, Opera Hous Ne 
port, Vt., evening, Opera House 

November 4 Enosburg Falls, Vt atinee Opera H ‘ >t 
Albans, Vt., evening, Waugh O era House 





December 1-—Burling matinee, St g Theater 

December 2—Morrisville, Vt. matinee. Ove 2 H “ St. Job 
bury, Vt., evening, Colonial Theater 

December 3—~Lisbon, N. H matinee, Oper House Lancaste 
N. H., evening, Opera House 


December 4-—White River, Vt., matinee. Opera House Han 
N. H., evening, Webster Hall Universit, 

December ¢ Newport, N. H matinee, Oper iH r { emont 
N. H., evening, Opera House 

December 6—Springfield, Vt., matinee. Opera I e; Keene, N. H 
evening, Opera House 

December 7—Rutland, Vt., matinee. On aii at 


Vt.. evening, 


December &- 


Opera House 
New York Cit evening, I 








Arthur Le Roy Tebbs in New York. 
Arthur Le Roy Tebbs, superintendent of music in the 


public schools of Dayton, Ohio, is paying New York City 
a visit. 
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P TENOR 

H The American Exponent o 
' “Bel Canto” 

. 205 West 57th St., Hew York City 
RP "Phone, 6510 Columbes 
LESLEY MARTIN, Bel Canto 


STUDIO: 1425 Broadway, New York 


SINGERS—Susanne Baker Watson, Cora Orosa 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
i} Marion Stanley, a S Ward, Geraldine Hutehe 
uton, Geo mus, Gillet, John Hend 
rieka, Dr. ne Walton” rebell, Fiske O'Hara, 
Horace Wright, Mabel Wilber, Jobe H. Stubdbdea 
Gdward Foley, Albert Wallerstedt, Umberto Sac 
chett! and many other +. -4 now before the pub 
wile ia opera and church work 


RATCLIFFE CAPERTON 


§ oe yen To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
LAMPERTI summen SCHOOL OF VOCAL MUSIC 

Baxter Bulliding, Portland ne 
Until June 15th Address, THE GLADSTONE, - 


Philad-lphia 
Elizabeth 


Sherman GLARK 


PRIMA DONNA CONTRALTO 
Formerty Metropolitan Opera. Direction, WARG LAGER, 500 Fifth Ave., New York 


MAUD POWELL 


“*Tae Head of an Artist 
The Arm of a Man and 
The Heart of a Woman"’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 
JOHN 


HUGO 


REINALD WERRENRATH 


BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
i West 34th Street - - New York 


GIORGIO M. SULLI 

























COMPOSER PIANIST 
Concert and Recitals 
instruction 
Si West 76th Street 
New York 





Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, ario Sammarco, 
Lena Mason, Tarquinia Tarquini and 


other well-known singers of Grand Opera 
or Concerts. 

VOCAL STUDIO: 1425 Broadway, 
Metropolitan Opera House Building. New York 


(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils 
frite for Circulars 





HARDMAN PIANO EXCLUSIVELY USED 





THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. “ii. 


Catalog, including all the latest important additions now ready 
New York 


Send postal to 9 East 17th Street, 





THE VOICE 


Its Production, Care and 
Preservation 


FRANK E. MILLER, M. D. 
With a note by 
GUSTAV KOBBE 


Pp. Vill and 196. Price, Cloth, $1.25 Net 








No one could be better fitted to write with authority and 
understanding concerning the proper development and ute 
of the vocal organs than a leading throat s ecialist, to who 
medical knowledge is added the results of is own 
ence as a professional singer. The ability to consider his 
problem from two absolutely differing points of view is what 
gives his little volume a value quite out of the ordinary, 
for it allows him to indicate a correct and rational physio- 
logical method of voice-production, while making full allow 
ance for the psychological factors involved, such as menta ity, 


experi 


artistic temperament, and correct conception on the part of 
the singer of the pitch, quality of tone, erc., to be produce 
In short, this book is not only « result 


of its author's scien 
tific knowledge as a physician, but ig also the outcome of 
his long observation and experience as a singer; an idea 
combination which has enabled him to elucidate the natural 
functions of the vocal organs in a onvincing and 
eminently readable manne: 


G. SCHIRMER 


3 East 43d Street New York 


clear, 
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4, 19 
(hicage immer concerts 
i ed t e one of the 
he ser 
nd «pie sin perso! 
} e trom 
ls Kuel violinist and 
e1 ik yvorth, but it was in thea 
ealed their most notable 
Goldmark suite in EF flat 
| n Mudge, a young woman of comely ap 
cal oist of the evening, and the 
ppreciate the worth of this 
p es qualiti hat should enable 
he can be proud of het 
\ en with the true ap 
ing mtrast 
, ng interpretation of the 
I i Lehn n, The audience clam 
for « r I were gracef given by the 
i is a profe mal pupil 
is toll 
( dmarh 
Choy 
| } 
. Ve 
| I 
( Mendelssol 
I Hand 
I iN 
Le : 
| M 
Chopin 
Schuman: 
Dvorak 
I 
Wagne 
Mr H. H. A. Beach 
Brahms-Joachin 
K 
Massenet 
| Godat 
M 
gato | Mr. | 
nnre 
pard, the Milwaukee impresaria, will 
with a song recital’by Ernestine Schumann 
ening, November 9. Sunday atter 
‘ n ecital wil given by Madame 


Gan John MeCormack, the 








BUSH TEMPLE CONSERVATORY 


North Clark St. and Chicago Ave., Chicago 
KENNETH M. BRADLEY, Director ° 
The Leading School of 
MUSIC, ACTING, 
LANGUAGES, EXPRESSION 
A Faculty of Over 50 Teachers of National 
Reputation Iaciuding 
Mme. Jelie Rive-King 
Guy Herbert Weodard 
Frank 8. Webster 
Mme Justine Wegener 
Franz Wagner 
Eiesnor Smith 


Harold von Mickwitz 
Edgar A. Nelson 
MartinB atimann 
Emil Leciercq 

May Julia Riley 
Edward Ovorek 


‘ { PUBLIC SCHOOL MUSIC a special feature 
SCHOOL OF ACTING-—The st thoroughly equipped School 





g in Chicago. Offers students practical stage training 
ORCHESTRAL TRAINING er the conduct ip of Mr, Balimann 
te faculty f ill orchestral instruments 
t r ated conservatory Chicago with a 

: 
t gue e issued for each department, please 
t in which y are interested. Fall term 


nation address 


E. SCHWENKER, Registrar. 











BLOOMFIELD ZEISLER 


1912-8 EASON-—1913 

Exclusive Concert Direction: 
REDPATH MUSICAL BUREAU 
Cable Building, Chicago, Ils. 











lrish tenor, will appear Sunday afternoon, December 1 
Dr. Georg Henschel, the famous baritone, will be heard 
here Sunday afternoon, December 8, in a program of 

ngs, accompanied by himself, as is his custom \ fea- 
ture of Mrs. Shepard's 


Maggie Teyte and Edmond Clement, in a one act opera 


season will be the appearance ot 


for soprano and tenor to be sung in sixteenth century cos 
tume, which will be followed by a miscellaneous program. 


I! itthough the 


Phi meert will occur about January 20, 


exact date is not yet determined. Mischa Elman will ap 
pear Sunday afternoon, January 26. Friday evening, Feb 
ruary 21, Marcella Sembrich, assisted by Frank la Forge, 
pianist, will be heard after an absence of four years, Sat- 
urday evening, April 5, the Cincinnati Symphony Orches 
tra, Dr. Ernest Kunwald, conductor, will appear. Mrs. 
Shepard is still negotiating for two or three star attrac 
Madame Nordica 
will appear in Milwaukee some time during the season 


inder Mrs. Shepard's direction. In addition to her Mil 


tions which will be announced later 


waukee season Mrs. Shepard is presenting prominent art 
in the principal Wisconsin cities 
nner 
Theodora Sturkow-Ryder, pianist, sent a post card to 
iis Office on which she wrote “Just a line Am arrang 
ing here for a September appearance, and I am to play in 
Bremen next week (Ger.) at an affair given for me by 
Mr. and Mrs. Ernest von Helen.” 
ne 
Floyd | Wiedemann, now coaching under Herman 
Devries, has several important engagements for the com 
ing season. Mr. Wiedemann is the possessor of a rich 
baritone voice. He is now studying oratorio and opera 
under Mr. Devries for his fall and winter appearances 


nRre 
It is reported that Arthur Dunham, composer, organist 


t 


and conductor, has resigned his position as director of the 


Ravenswood Musical Club. Mr. Dunham has been con- 
ducting Sunday evening concerts this summer at Sinai Tem- 
ple and has met with such success that these concerts are 
to be continued during the winter. Mr. Dunham has also 
been engaged as director of an orchestra in Hyde Park. 
nrRre*e 
Edward C. Moore, critic of the Chicago Evening Jour- 
nal, has just returned from Fond du Lac, Wis., where he 
has been enjoying his summer. 
nner 
George Ira Everett, baritone, has been engaged as solo- 
ist with the Theodore Thomas Orchestra on Tuesday af- 
ternoon, August 27, at Ravinia Park. Mr. Everett will 
sing the prologue from “Pagliacci.” 
nme 
Della Thal, the Chicago pianist, sent her greetings to 
this office from Lake George, where she is spending the 
Miss Thal enjoyed the first part 
She expects to 


balance of her vacation 
of her summer at Lake Rosseau, Canada 
be very busy this season, appearing in concert and recital. 
One of her important appearances this season will be at 
a Sunday popular concert of the Minneapolis Orchestra 


given in that locality. 
RRe 
The following is a tribute to Pauline Meyer, the Chi- 
cago pianist: 
She touches the keys: Lo; Fairyland 
Opened her gates and a fairy band 
Trooped out, and Fancy's brow unbound 


And led her into the realm of sound 


The fairies trip and dance and sing; 
With songs of birds bright bowers ring; 
And mystic voices weird and strange 


Through the realm from earth to heaven range 


We are hurried to an unknown land: 

Strange scenes and faces—noble, grand; 
Rrave warriors flashing weapons wield, 

Fair maidens buckle their lover's shield 
Gay riders gall xp on hery steed, 

Up hill, through valley, with wondrous speed; 
They come! they come! the maid is saved! 


They gallop away o'er road rock-paved 


We wander now through sorrow's vale; 


And list the mourner’s troubled tale; 
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A BAYREUTH WELCOME, 


Natives of the festival town greeting the first American to arrive there this season 


CHILSON-OHRMA 











SOPRANO 


(Soloist at Worcester Pestival, 1911-12) 
Personai Address ; 4620 Sheridan Road, CHICAGO 











wa STEVENSON ics 





MARION GREE 


BASSO CANTANTE 
Auditorium Building 
Direction: E. A. STAVRUM 
Steinway Nall, Chicago 


» LLEWELLYN 


Concert Pianiste 
In Europe Whole Season 1912-13 


Address, Regensburger St. 2, - . 7 
1520, Pirst National Bank Building, ~- . . 


p= 


Berlin, W. 
Chicago 





BARITON 


Thomas N. MAC BURNEY s==22= 


Anton FOERSTER =::;" 





HERMAN DEVRIES 


VOCAL TEACHER 
ORATORIOS, OPERAS, COACHING 
STUBIO : 518-628 Fine Arte Bevdting, Chicage 
Mrs. BERMAN DEVRIES. Assistant 





Chlcage itl. 
CONCERT PIANIST 
A STUDIO : $19°Fime Arts Building 135 East 624 Street. Chicage, Ill 


bo GUNNAR PETERSON 
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Low, sad, heart-rending is the woe Portland Musicians. mOS LES QOS Wake En 





The waves of sorrow ebb and flow - : ; weve for acher t phasize au the tha 
Despite the inactivity of the musical season in Portland : 
. e! . t s ve 
} P soth ~d t == a ee = ‘ia _ ) es ¢ . , exce 1 i i icq 
Then die away in smothered sob, e., at this time of the year, there are tew har x . , 
‘ . - . ‘ str in r y i 4 
As love’s sweet messengers now rob ers who seemingly never rest. In the accompanying \ , 
- , ' f $ 
The mourner’s heart of half her care ‘ “ 7 win nS i s s & 
: x re there appears Mrs. Herman A. Heppner, at the whee 
And speed away ¢ wings of prayer : d i 0 : is prev S tion s he \ > 5 
f her R. ( H. pleasure car Mrs. Heppner was recent!y 
. i en SOOT 
j v pee \f ‘ 
Then wi ag wee y es sident © a 1 ym i 
5 ix t : ‘ 
(re T nta s ize « ~ . 
] rding s n $ rn ik 
Sweet bells chime out, wild thunders pe \ | . 
The senses in the t t ree s $s . \ 
\ s 
i 
And then the ae re 
Like t f 
rtan , y 1 ) \ 
She lifts he gers k 
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Mr. and Mrs. Theodore S. Bergey are enjoying a tew 
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‘ iy ‘ , ‘ Le Mit One é r liking , 
lace in all Eur pe, an { that everything looks Iike an opera 
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Thuel Burnham, pianist and instructor of Paris,» w 
p> } 1 \ PORTLAND MUSICAL GRO ing Ww \ ents tt a 
sailed Thursday, August 22, for Paris,.where he: wil re 
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teaching in Chicago this summer and said he enjoyed ! Oregonian c » ane f+ : 
} e€ exce I ‘ | 
“Try . let ; ' 7 ; ' , 1 iy ; Doves . ‘ } 
very mucn, Vorking rs in the nusical I y ‘ ‘ x ‘ ‘ 
nzRe Seated at Mrs. He ners right Olga S ‘ 
‘ | ‘ | ‘ 
Allys Field Boyle ) O,. E.R nson, direct nt young anist w with her 1, Cha KK ‘ . 
os i Ca ‘ i” }’ cc ‘ i 
e department f oubl sch musn rf the Amet in planning eries of eight lecture recitals for the ng ‘ ‘ 
t I ¢ ‘ 1 great t 
Conservatory, has been chose is supervisor of mu t ! | “ ‘ ird in the principal cities thr , , : 
_ J ta t ’ i 
Fort Atkinson, Wis peat 1 " : Ty 








Thursday evening, August 22, the Paylist Choristers o! pa i “ “4 : , | em Gena : peeaed af t 
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lather Finn, conductor, for t enetit of the Arden Shore HARRY P. HARRISON, Pres. PRED PELHAM, Manager . ; 
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incampment, at the ‘ \i 


Wilmette, Ill. Several dinner parties preceded the concert A Superb Production of Parelli’s Brilliant One Act Cpera “y . 


“A LOVER’S QUARREL” reis g, be 
Luella Chilson Obrn in i een engaged IN "ENGLISH the paying n it wn it " 
soloist with the St. Paul Symp Orchestr n St. Pa Excellent Cast, Special Orchestra, Costumes, Scenery 


1 i ik ‘ 
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iE gee ae ae ee a and THEO. STURKOW RYDER ng hates ER 
soprano has gained an enviable pos 1 as ist an bow kien wwf , . 7 nS 
ee + open her seas with a week of recitals in Wisconsit CAROLINA WHITE, Soprane of the Chicago Grand Opera Co € Winnipeg ‘ . ' 


bexinning October 21, including Oshkosh, Waukesha, Fon FANNIE BLOOMFIELD ZEIS One of the World's Spe ae sly 1 é es 


* greatest plaoists 
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a ovember 3, with the { u n ( ig in , 3 : 
will leave immediately for the South for a tour of eight | THEODORA STURKOW RYDER, (rice teca mnie 4 


recitals, returning to sing in St. I is the last of Nov DELLA THAL, Pianist Extraordinary wiry . vy Cer 
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Monday Musical Club She ts a native f Oregon Mrs 
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F ON MUSIC STUDY ABROAD. 
\\ ca 1 ! 
[he annual ex is of music students fror America to 
europe again under way. The claim is continually made 
t {t these students in get equally good nstru n in 
eir Own countries, but the lure f Germany ar ther 
European nirie s too strong, and the migrat ? 
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ert mur publi and the press re 

yf they had during her 

a, 2 pening concert t 

\ reeted with a tre 
ied 1a y rd Denman, 
tral Lad Denman ind their 
Nobil Signor from Les 

} t by n 1 applause 
” f the } sopranos 

i i low G to ¢ 
vy a intage ! trills and 
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USIC IN AUSTRAL | 


of delivering every shade of phrasing. In Sydney she gave 
seven concerts in ten days, and in Melbourne, seven in 
two weeks, a formidable record in the musical history of 
Australia, Her repertory was at all times eclectic, artistic 
and popular. She chose arias from “Don Carlos,” “Sam 
son and Dalila,” “Lucrezia Borgia,” “Carmen,” “Gioconda,” 
“Prophéte” and “Walkiire,” French songs of Hite, Lemaire, 
Delibes, Hahn, Chaminade, Debussy, and German lieder by 
Schumann, Handel, Liszt, Strauss, Wolf, Tschaikowsky 
Moussorgsky and Schubert, also exquisite Italian and 
Spanish songs besides many interesting compositions of 
American 
public, like Nevin, Chadwick and MacDowell, others en 
tirely new, as Spross, whose “Will o’ the Wisp” conquered 
“Mother o’ Mine” was popu 


mmposers, some of whom .are known to our 


the audience; Tours, whose 
lar at once; the “Cry of Rachel,” by Salter, came into 
immediate favor, vitalized as it was by the wonderful in 
terpretation of Madame de Cisneros, whose dramatic and 
musical instinct found wide scope, also in many beautiful 
mgs by Marshall Kernochan, MacFarland, Downing. 


Meaglev, Bauer and Cadman. She gave us a feast of song 

















TOWN HALL, MELBOURNE, 


Where the concerts are given 


\ variety of programs such as we have never known 
n Australia, and her voice, for which there seems to be 


no diftheulty either im tone or interpret ation, moves her 
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audience in exquisite sympathy with her mood, be it in 
the soft murmuring of the “Verborgenheit” of Wolf or 
the wild, glorious “Ho jo to ho” of the “Walkire,” with 
its thundering B natural, that simply electrified the public 
here. Neither my memories of Lehmann nor Materna 
can make me alter my belief that Cisneros is the ideal 
srunnhilde. 
eRe 

Madame de Cisneros brought with her two distinguished 
artists both of whom met with immediate recognition and 
great success. The tenor, Paul Dufault, is a master of 
diction, and has an exquisite, flexible voice and a delicious 











IN HONOLULU 


mezza voce. For many years we have not heard a tenor 
interpret with so much beauty the French songs of Vieu, 
Chaminade, Americans, Ware, 


Debussy, etc. and the 


Huhn, Homer and Allitsen. 
by a magnificent interpretation the proud “Invictus” of 
Huhn and the “Boat Song” of Harriet Ware. All the 
papers say that since the time of Gerardy’s visit here 


Dufault popularized instantly 


Australia has not heard a violoncellist of finer style than 
James Liebling. His technic is complete, his intonation 
irreproachable and his tone is of lovely quality and un 
usual volume. A valse scherzo from his own pen made 
a delightful impression 

Ree 

Our own Harold Whittle is the sympatheti: 

lent accompanist of the De Cisneros tour 


and excel 
The artists are 
due to be heard also in Adelaide, Brisbane, Sydney (fare 
well appearance), and New Zealand, where they will give 
fifteen concerts. A vote of thanks is due to Messrs. Portus 
and Talbot for having brought what has been unanimously 
-onceded by our public and press to be the most artistic 
concert combination ever heard in Australasia 
Rare 

Every night the theater is crowded for the Quinlan 
Opera Company. The musical taste of Australia has been 
educated for the Opera by the never to be forgotten Melba 
Opera Company of last year, so that every good lyric or- 
ganization that comes here in the future ought to make 
money. The Quinlan company, 160 strong, came to Mel- 
bourne from South Africa, This company, which sings in 
Knglish, cannot stand comparison with the Melba com 
pany, and better companies exist, such as the Moody-Man 
ners or the former Savage company, but the ensemble is 
good through the constant routine work. Of the soloists 
few merit special mention, only the soprano, Alice Nichols, 
well known in England as a concert and oratorio singer, 
and through her work in Covent Garden, realized a 
triumph as Isolde and Elizabeth. Also three American 
artists were great favorites, the soprano, Jeanne Brola, the 
baritone Parker and the bass Allan Hinckley from the 
Metropolitan Opera Company. In the repertory such as 
‘Tales of Hoffmann,” “Prodigal Son,” “Haensel and 
Gretel,” “Girl of the Golden West,” the Quinlan Opera 
obtained excellent results, but the artistic shortcomings 
were noticed in “Tannhauser,” “Lohengrin,” “Tristan,” 
‘Walkiire,” “Aida” and “Carmen.” 

nz eP 

The Australian contralto, Eva Mylott, has returned from 
the United States after ten years of artistic triumphs, 
and her friends organized a concert for, her in Sydney, 
where she was acclaimed for beautiful voice and splendid 
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MADAME DE CISNEROS AT THE LEFT AND MABEL RIEGE! 
MANN, BOTH OF THE CHICAGO OPERA COMPANY, IN 
THE GREEK THATER OF THE UNIVERSITY OF CALI 
FORNIA, AT BERKELEY 


presence. Miss Mylott sang “Gerechter Gott” and Schu- 
mann songs. Upon her arrival she was interviewed by the 
Sydney press, and among other statements made the fol- 
“I did not suffer as many 
lay in being proclaimed 


lowing: ‘ther artists the de- 


a celebrity Upon my first ap- 
pearance in the United States (Philadelphia by the way), 
‘Miss Mylott, who 


, 
greatest i all the con 


me of the principal critics wrote 


arrives here unheralded, is the 


traltos of opera or concert that we have heard.’ Poor 
Philadelphia! I thought th iad heard 


Scalchi, 


at Philadelphia als 


Anna Louise Cary, Mantelli, Schumann-Heink, 
Brema, De Cisneros, Homer and Matzenauer 


RRR 


lhe Eneglis ntrait 1 y Lunt pe n ert 
ere on August 23 ler managers ‘ « is 
ving een the star contrait yr 4 ent (sardet 
Metr ypolitan Opera House for the last ten years 
thought t lady had sung eM politan only 
luring the seasons 1906-1907 and that the mtraito stars 
f that institution had b Madames Schumann-Heink 
Homer and Matzenauer BooOMERAN 





eft t 


MELBA OPERA COMPANY IN TRALIA 


RK enherg \l ( 
Cristi \\ 





MUSIC IN OREGON. 


44s She k Building, | 
RTLANI (re \ “ { ig, 
Elsa Ruegger, the noted cellist, appeared in a loca 


j 


theater last week. She played with all the finish of her 


onsummate art and won enthusiastic plaudits and many 
recalls. Among the difficult numbers heard were Chopin's 
second nocturne and the “Elves’ Dance” by Popper 


Madame Ruegger and her husband, Edmond Lichtenstein, 


called on the writer to pay their respects to Tue Musica 


harm Ma 
cellist of 


Courter. She is a woman of exceptional 


dame Ruegger, who for many years has been 


the Detroit String Quartet, expects make San Fran- 
cisco her headquarters. She likes Portland 
nn, 


Early in September the Portland Symphony 


will begin rehearsing its fall Enough money 


programs 


for six concerts There will 


as been guaranteed to pay 


I Harold Bayley, Carl Denton and 


be three conductors 


George Jeffery. Mr. Bayley and Mr. Denton served last 


season, at which time four men wielded the baton. Dur 


ing its early history the orchestra had one ynductor 
nme 

Harold V. Milligan, organist, of New York City 
spending his vacation in this city loux R. OaTMA? 

Musicale at Lake George. 

Under the auspices of the Lake George (N. \ Coun 
try Club, Mr. and Mrs. Henry Holden Huss and Bor 
Hambourg, joined forces in a subscription recital of ex 
ceptional merit, given August 9, when the appended p 
gram was rendered 
The Bag. ipe ( \ 

Minuett Pas { 
\lleg Rhyt vat 
’ H rg 
Maman, dites-n Oo 1 < 
Apres wu Reve 1 
La Belle du R iH t 
M He iH t l 
‘ ne era i 
Polonaise brillant Hu 
Her iH I 
Cantabile r ar ¢ 
The Swan > t-Sae 
Spinning Song Poy 
‘ i zg 
Befor Ss r Hw 
\ June Morning Wille 
lhe Dar 7 ‘ a 
{ H 
Sonata f ‘ H 
Mr H 


\s was to be expe ted. the enthusiam aroused was pro 


portionate to the artistic stature of the participants, to 


which the finely played accompaniments of Elinore Payez 


1 gifted pupil of Mr. Huss, added the finishing touch to 


the splendid ensemble 


Ragna Linne at the Wheel. 
Ragna Linne, the well 
structor at the American 
her summer vacation in Livingston, Mont. The snap 


known soprano and vocal in 


onservatory, Chicago, is en): 





shot herewit! 





reproduced shows the popular teacher at th 


wheel of her large uring car, which she drives some 
times in a seemingly reckless fashion The kodah Ww 


ever, fails to do justice to Madame Linne, b as she ex 


presses it herself, “It was an amateur photographer wh« 





NA LINN} \ rHE WHEE! 


took it, and 
true, Madame 


amateurs don't do professional worl C durite 


Linne 


Murphree at Monteagle, Tenn. 


With Conrad Murphre ead 
partment at the Monteag ua 
excellent results shown at e of tw , 
summer teaching Among ew th large " 
pupils, the enthusiast vl t ited in tl 
weekly concerts throug t the ; iit to t 
regular Sunda ! 
it Fa int \ lege \ j I i 
events which aroused w ‘ 
given at Sewanee Tenn ’ i t } 
lartered in t t M ] 
\ugust 24 an 5s, at w | La 
ent” and a new work \l ( 
in addition to the r i gra 
At the se of the se " Aug I [ 
ree will leave f ( fr t th 
(y at Lakes y way A ! 


Do you know any ! ‘ 


Certainly; the rit 
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the Conried Grand Opera Co.; Mme. Marie Rappold, So- 
prano, Metropolitan Opere Co.; Mme. Bernice de equali, 


Soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 
c nleage Grand Opera Co. Allen C. eee Basso, M et- 
ropolitan Opera Co.; Orville Harrold, Tenor, London Opera 
House; |éon FR Royal Opera House, Dresden, Germany; 


ains, bass« 





Rudolf Berger, tenor, Royal Opera, Berlin; Mme, Sara Anderson, 
soprano, Grand Opera, Australia and many; Kathleen Howard 
contralto, Darmstadt; Mme. ¢ yn ¢ an, soprano, Grand Opera 
Chemnitz: Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern 
stein-Regneas, Grand Opera, Germany Ressie Bowman-Estey, con 
tralt Marie Stoddart-Gayler, sopran Alice Merritt-Cochran, so 
orano: Laura Combs, soprano; Florence Hinkle, soprano; Mildred 
tter ntralto; Mae Jennings, contralto; Louise Barnolt, contralte; 
lohn Young, tenor; George Murphy, tenor; Edwin Evans, baritone 
Telephone 687 Lenox 
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DALCROZE FESTIVAL PERFORMANCES. 
Hetcerau-Deespen, August 15, t912 
Events in my hrst report were anticipated to some ex- 
t, in that numbers of the second program were touched 
upon, like the Mendelssohn prelude and fugue in E minor, 
and the scenes from the dance of the furies in “Orpheus,” 
of which a full account was promised, in my next letter. 


ten 


One important feature preliminary to the study of repre- 


sentations like these is the “realization” of rhythmic 
study, as practised in the rhythmic gymnastics, which means 
that the pupils are to give in movement, gesture and facial 
mimicry, if necessary, the characteristics and rhy:hm of the 
music rendered. Thus Pref. Jacques-Dalcroze sits at the 
piano and improvises upon a given theme which he presents 
in all moods—glad and joyful, somber, dark, mysterious and 
errible or solemn and religious, humorous, cheerful, ten- 


Although improvised, the pupils are 


and spontaneously to reproduce this 


ler, and so on 


supposed instantly 


nood or moods by the corresponding movements ex- 
pressive of the musi In this way they are trained to 
represent in rhythmic movement and pantomime expres- 

e of the music any given musical composition, even 
the contrapuntal, as for instance, the Bach and Mendels- 


Rachmaninoff C sharp minor prelude, 


fate) the 


hn fugues, the 


(an impressive picture of “Rachegeister” 


(Orestes pursued by the Furies) and lastly, what would 


seem the culmination of all this study in such works, 


the “Orpheus” of Gluck, in the scenes of the Furies and 


the Shadés as Orpheus descends into the lower world 


nly those acquainted with the work as presented on the 


stage of the Opera can fully appreciate what an ad- 


ance on the old manner of dramatic musical representa- 


tiot the work of Jaques-Dalcroze implies. Here we have 
a living picture of such scenes, in which every movement, 
and in fact the wlfole action is expressive of every fea- 
ture of the music and the tonal dramatic picture, even 
of the mu- 
Thus 


the Furies dance or writhe, they contend with the Shades, 


to the accentuation of strong notes or phrases 
sic, emphatic or impressive utterances of the text. 


rhythmical movement 
Nor 


must it be imagined that such movements are conventional 


they greet Orpheus, all in perfect 


in complete unison with the orchestra and the music. 


or restrained, or rendered as if conscious of rhythmic 


action, On the contrary, it is a faithful expression of 


true inward musical feeling and conception, the dramatic 
| 


é 


ement of course being greatly heightened and enhanced 


in this way And what shall one say, when 


inall 


Orpheus 
Furies, while all turn 
When 


orchestral 


y descends and is met by the 
to the light in that indescribably beautiful chorus? 


this chorus begins, in with the 


conjunction 


music, and the rhythmic movements of the singers, and at 
last all the different effects of light are brought on, 
the result is overwhelming and the climax attains a 
grandeur sheerly overpowering, as it does also in the beauti- 


ful canon entitled, “Excelsior,” or “Hinauf,” or as we 


Aspiration,” where at the height of the as- 


night term it 


cending steps, on the stage platform, the plastic move- 


nent of the canon, accompanied by the voices in solfeggio, 
attains its final exposition, the different threads being all 


taken up together, while the grandeur of the tonal flow 


if many voices ts accentuated by the gradual increase of 


{ 


light, up to the magnificent full final tones of the close 


Then indeed does seem as though one witnessed the 


apotheosis of Light 
Much difference of opinion has been expressed as to the 


value of the Daleroze composition “Aufblinen.” How 


Chari could describe this as resembling a “varieté” per 


formance, and the music as sentimental is incomprehensi- 


le to many, To us and to many others it is suggestive 
1f music and rites in an Egyptian temple, for the music 
is mysterious and suggestive. Tennyson's “Lotus Eaters” 
would ‘in our opinion best describe its character and in 
all must agree with Thari 


tention As a whole, however, 








that Dalcroze’s greatest triumphs are achieved in purely 
musical forms, and hence it is to be hoped that he will 
devote his composition moré to genuine pure musical 
forms in the future. One thing must not be lost sight of, 
namely, that the work represented in this year’s festival 
performances is that of a comparatively short period, 
results that on the other hand must promise to every un- 
prejudiced onlooker endless development. No doubt ca- 
pacity as well as attempts and achievements will con- 
stantly grow, so that one cannot say. now just how far 
\t present we may 
to a complete re- 


this movement promises to lead us. 
look forward with absolute certainty 
form, in time, of: the dramatic musical presentation on 
the operatic stage, and to a far higher general musical 
education of musitians—not to speak of elementary musi- 
cal education becoming compulsory in the public schools, 
a proposition as old, in substance, as Pythagoras and 
Rabelais, and in fact clearly suggested in the writings of 
Schopenhauer and Leibniz. 

Numbers of the third program “Last 
freiung,” “Schicksal” and “Die Kathedral” or “Der Ver- 
lorene Bach inventions, etc. The 
last performance, like most of the others, was completely 
Indeed, 


were und Be- 


Glaube” of Debussy, 
sold out, seats going at 30, 40 and 50 marks 
well wishers of the cause offered from 100 to 300 marks 
for single seats. I mention this, in passing, only to 
indicate the warm interest felt 

I can repeat, in closing, what I have said before, that 
one leaves the hall in the full that here 


is, in fact, a new higher revelation of art, never before 


consciousness 


seen, or realized, and an art which is to mean the simple 
translation of pure musical forms into that of the plas- 
tic; also a synthetic art uniting rhythm, music, light and 
the plastic into one great and symphonic whole, which 
is sure to go out into the whole world of music as a revo- 
lutionizing influence. 

Enthusiasm rose to a general jubilation at the close 
of the festival, which finally took expression, at the last, 
in a large torchlight procession of the students led by 
their great master, when many musical forms were per- 
formed quite impromptu, the last being the above men- 
tioned canon “Excelsior,” the voices again uniting in sol- 


fege, when at the last sound, following a general im- 
pulse, some of the students carried Dalcroze off upon 
their shoulders, amid the huzzahs of the crowd and the 
other students. The scene was a beautiful one. The 
full moon rose resplendent over the fields of waving 


corn. All the arcades of the surrounding buildings were 


illuminated, and in general, the whole atmosphere sug- 
gested a Persian evening such as one might find described 
in Moore's “Lalla Rookh.” 

No doubt this 


master and pupil; and in this thought and in- 


“close” denotes but a “beginning,” in the 
minds of 
tention every one wishes for the enterprise so nobly under 
taken by the brothers Dr. Wolff Dohrn and Harold 
Dohrn, and forwarded by Salzmann and Appia, the inde 
fatigable initiators of this significant movement, a con- 
“Per aspera ad astra.” 


E. Porrer Frissete. 


stantly increasing success 


Antonia Sawyer's Oratorio Quartet. 

\ quartet formed of artists under the management of 
Antonia Sawyer, of New 
Marie Hagar, contralto, and 
Farmer, baritone, 


York, includes Gracia Ricardo, 
William Wheeler, 
tenor, with specially engaged 
for the “Elijah” perfornrance, and La Rue Boals, bass, for 


soprano , 
Thomas 


“The Messiah,” and kindred parts that call for a deep bass 
Already Mrs. Sawyer has had many requests for this quar- 
tet for spring festival tours with prominent orchestras 





“Why do so many critics hate Liszt?” 
“Because he was a critic, too.” 
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FOSTER AND DAVID 


INTERVIEWED. 








Foster and David, the New York musical managers, who 
have just completed their first year of business, report 
enthusiastic satisfaction resulting from their initial sea 
son. These two Yankees, both having been “farm raised” 
in New England, came together in a rather novel way 
David, who had been for many years a professional reader 
ind road manager for the Redpath Bureau, walked into 

They lunched together, 
his plans for a manager- 


Foster’s down town office one day 


lunch David outlined 
sion Foster said, “That sounds 


and during 


At the conclu 


good to me, come up town and lease an office.” At 3 


ial bureau, 


o'clock the same afternoon they had signed a lease for 
Before 
| 


lay they had concluded contracts 





the office they now occupy at 500 Fifth avenue. 
noon of the following 
with Frederic Martin, the eminent basso; the famous Olive 
Mead Quartet; Annie Louise David, harpist, and John 
Zarnes Wells, tenor. It is an interesting fact to note that 





these artists are still on their list 

Some time later, at the Musicians’ Club, a party of gen- 
tlemen were sitting at one of the tables, when Foster and 
David came in. One of the men said, “There are two 
partners who never squabble.” This incident goes far to 
explain the extraordinary success of the firm, who before 
they joined hands had been friends since their college days. 

Kingsbery Foster, who has just returned from a six 
weeks’ vacation, during which he motored through New 
England, with his farm in northern Vermont as his des- 
tination, was most sanguine regarding the coming season, 
when seen at his office by a Musicat Courter representa- 
tive 

Foster and David have booked a number of appearances 
for Olive he Metropolitan Opera Company; 
as Madame Fremstad’s time is limited for concert appear- 
ances there are only a few available dates remaining. 


f the Chicago-Philadelphia Opera 


*remstad, of t 


Eleonora de Cisneros, o 
Company, is on an Australian tour under the management 
of the firm by arrangement of Portus and Talbot of 
Sydney. In selecting assisting artists for Madame de Cis- 
neros, Paul Dufault, tenor, and James Liebling, cellist, both 
of New York, were chosen. The tour is a tremendous 
success, as the press notices prove, and the three artists 
seem to have taken the large Australian towns by storm 
Madame de Cisneros is a great favorite in Australia, hav 
ng been there a number of times in opera with Madame 
Melba 

Arthur Philips, the American baritone, who scored such 
a success with Hammerstein in his London Opera, will be 
with Foster and David for the whole season, which will 
be his American debut, following his European success 
[They have booked him already for twenty-three concerts 
the first having been the big musical event at Bar Harbor 
this month under the patronage of Mrs. Edwin Gould and 
Mrs. Slater of New York. Mr. Philips has been booked 
with Dippel at Chicago for ten appearances in leading 
roles 

Mr. Foster states that his firm also is most happy in 
ing able to have the entire concert season of Marguerite 
Starell, of the Chicago-Philadelphia Opera Company. Miss 
Starell has been in Paris giving her individual attention 
to the selection of concert gowns for the coming season, 


and in Southern’ France where she has a_ villa, 

Miss Starell has been booked for eighteen concerts, and 

there are a number of other engagements pending 
jonarios Grimson, violinist, the ‘favorite pupi! of 


Joachim for several years, will be another visitor to this 
‘ountry. He has appeared before royalty and with all the 
great orchestras of Europe. His first New York appear 
ance will be as soloist with the Philharmonic Society at 
Previous to this, in 
Middle West 


quite extensively, sailing the latter part of February for 


Carnegie Hall, February 2, 1913 
December and January, he will cover the 


a symphony appearance in Berlin 

Marie Nichols, of Boston, who has made su a splen- 
did reputation throughout the United States with the 
prominent orchestras, and with many of the famous vocal 
ists, will continue with Foster and David as violinist 

They have the exclusive management of Hans Kronold 
cellist, who is near to the hearts of the American publi 
In joint company with Kronold will be Ruth Harris, so 
prano, and Clayton Robbins, baritone. This company, as- 
sisted by one of the prominent New York pianists, has 
been spending the summer at a Jersey, coast resort, work 
ing up programs for the coming season. Foster and David 
predict that the ensemble work of the Kronold company 
will equal anything of its kind in America this year. 

Harriet Ware, whose compositions are sung all over the 
world, will appear in joint recital with John Barnes Wells, 
tenor. Mr. Wells was the first artist to introduce Miss 
Ware's songs and the programs they will present are of 


particular interest to music lovers. This is one of the at- 


tractions that L. E. Behymer, the California concert mana 
ger, wants for his coast season 

Frank Ormsby, tenor, will be with the firm again this 
season, making his first appearance for the current year 
during the entire Maine Festival week 

Corinne Welsh, contralto, who made such a sensationa 
success with the New York Symphony Orchestra on its 
spring tour, has been booked for thirty-three concerts for 
the coming season, exclusive of orchestra tours Foster 
and David feel that this sign of popularity is not surpassed 
by any contralto in the country 

Frederic Martin, basso, numbers among his early engage 
ments the Orpheus Club of Halifax, Handel and Hayd 


Society of Boston, B Sharp Club of Utica, I 


Apollo Club 


of Pittsburgh, the Plaza morning musicales, and a number 


} 


of others. Mr. Martin’s season last year was the best he 


has ever had by several thousand dollars 


Annie Louise David, harpist, will have an extended tour, 





the bookings for which already reach Denver. The past 
season her appearances numbered 123, which is a phenom 
enal record. 

Monica Dailey, pianist, has joined the Foster and David 


forces for this year. She is one of the most gifted key 





board artists turned out by Leschetizky and never fails 


to repeat the success she made at her London debut 


Lucia Dunham, soprano, whose specialty is folksongs, 
ind who this past season assisted W. J. Henderson in his 
lectures on “Folksongs and Nationa! Music,” will extend 
her already enviable career under this management 

The Olive Mead Quartet, as usual, will open its fall sea 
son in New York with three recitals. This quartet is be 
coming more and more the standard for chamber music, 
and will come in for its quota of quartet work in the 
country. 

The Volpe Symphony Orchestra will open its first season 
under the management of Foster and David, October 30, 
at Kingston; from there it takes the Eastern circuit of 
Gloversville, Binghamton, Wilkes Barre, Scranton, Allen 
town, Bethlehem, Easton, Norristown going through the 
lower part of Pennsylvania into Virginia Foster and 
David are more delighted perhaps, at their success in being 
able to book this orchestra for a three weeks’ tour on 
guarantees than with anything else they have thus far 
done. Prominent soloists will accompany this tour of the 
orchestra and, as usual, it will be under the personal con 


ductorship of Arnold Volpe, who is conceded by the critics 


to be one of the great conductors of the present day 

It is hinted at by Mr. Foster that the renowned Nikisch 
might appear as guest conductor at some of the New York 
oncerts of the Volpe organization 

As he gathered up his notes Tue Musicat Courter 
representative ventured this question: “What do you con 
sider the keynote of success from your own observatior 
in the concert business?” 
petent artists, and book them at prices which the towns 


The reply was, “Have com 





and cities are able to pay with an added profit to the local 
organization, and you cannot help but bring good will and 
good business. When you go into a town and attempt to 
00k artists at extravagant and exorbitant prices, so that 
the local committee is obliged to impress into service every 
man, woman and boy scout, in a door to door canvas to 
make both ends meet, you are d ung an injustice to the 
musical public and to every other brother artist, for you 
are bankrupting that town musically. Guarantee and stand 
ehind your artists with your pocketbook 


make good with your lo ymmittee 





Wendell Heighton in New York. 

In the interest of the Minneapolis Symphony Orchestra 
Manager Wendell Heighton came to New York. and I 
ing this city his base of operations, visited Philadelphia 
ind Boston in order to complete the arrangements for the 
wchestra’s Eastern trip for the coming seasor The itir 
erary thus far outlined will take them to Cedar Rapids 
Peoria, Chicago, Columbus, Pittsburgh, Philadelphia, Bos 
ton, New York, Cleveland, Toledo and Detroit, with fur 
ther contracts pending en route to be announced as the 
are concluded. Conditions certainly look bright for ¢ 
splendid organization under Mr. Heighton’s abl. 
agerial guidance 





Miss Rubner at Bar Harbor. 


With Alwin Schroeder, cellist, and George Harris 





Jr., tenor, Dagmar de C. Rubner, the brilliant young pian 
st, appeared in recital at the Temple of Fine Arts, Bar 
Harbor (Me.), August 24. and added her ta to the 
urtistic success of this event by playing two solo groups 


Rachmaninoff 
Strauss-Schuett, and the “Paraphrase de Concert’ from 
Tschaikowsky’s “Eugen Onegin,” 


These included numbers by Debussy, 


arranged by Pabst 
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Js passing (ts 
75th Milestone 


EVENTY-FIVE years 

have elapsed since William 
Knabe, the founder of the 
house of Knabe, personally 
constructed the first Knabe 
piano. He wasan expert piano 
maker, a genius in his line, 
with the highest ideals to build 
only the best. The Knabe, 
from its beginning, won for 
itself a leading position, which 
it has since steadfastly main- 
tained, it being conceded by 
the musical world that the 
Knabe of today is better than 
ever before. 


KNABE PLAYER-PIANOS 


contain every worthy type of 
player mechanism—every form 
of expression control. In a 
word, they leave nothing to be 
desired. 


Representatives ihroughout the world 


Catalogs and information forwarded upon 
request. New York prices universal wiih 
freight and expenses added to outside 
foimis 


THE KNABE 


The World’s Best Piano 
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MURDERERS escape every night in anil opera. 
Last season is past, this season is here, and next 
season will be that of bao 3-14. 


~y 


“RicHARD StRAUusS represents the Titanic in mu- 


sic and dissonance is his iceberg,”, writes a musical 
feuilletonist with a new point of view. 


Strauss is to 


Now it is a ballet which Richard 
write. Why not? Every great composer that ever 
lived has written dance music’in one form or an- 
other. 

ees 

Now that President Taft has vetoed the Wool 
bill and the Steel bill, he ought to reduce the im- 
port duty on metronomes. 1 hey still are too ex- 


pensive, 


AN opera to be composed by Henri Busser, based 


on the conflict between love and religion, has a 


libretto by Anatole 
from that distinguished writer. 


France, the first opera libretto 





icicaetaste 
ASAZZA are at Lido, Ven 
\merica 


Mr. AND Mrs 
ict Mrs. Alda-( 


. GaTrTi-f 


asazza will return to 


earlier than her husband in order to enter upon 
her concert engagements, which begin before the 
opera season, 

-——_ © —_——_ 


JoHANN Strauss is drawing packed houses at 


the Casino with “The Merry Countess” (“Die 
Fledermaus”) and “Hanky Panky” is selling out 
seat at the Broadway Theater. The French 


every 


have the credit of inventing a proverb which says 
that extremes meet. 


says a headline in 
The article re- 


“De ReszKe May Not Come,” 
the New York Sun of August 20. 
fers to a Paris interview with Andreas Dippel in 


which that manager denies that Jean De Reszke 
has signed a contract to come to New York this 
winter. Tue Musicar Courter’s office boy wins 
his bet. 


: 

On another page of this issue of Tue Musicar 
Courter there appears a disquisition on musical 
conditions in San Francisco and Los Angeles 
which will interest the musical world in general. 
The article is the result of impressions formed by a 
Musical during his recent visit in 


California. 


Courter editor 


to the Neue Zeitschrift fiir Musik, 
Donizetti did sixty-six, 
forty-four, Rossini thirty 


A CCORDIN¢ 
Pacini opera 
Mercadante \uber 
nine, Halevy thirty-two, Ricci brothers thirty-seven, 
Petrella twenty-four, Massenet 
Meverbeer fifteen, 
\re 


wrote ITS 


sixty 


Verdi twenty-seven, 
Mozart 


Gounod eleven 


twenty-three, sixteen, 
Wagener fourteen, 


ures correct, John 7 


these fig 
‘owers? 

an official denial of the as 
generally made that the artists who assist 
festivals at the Festspielhaus are not 


Bayreutuy sends out 
sertion 
at the Wagner 

“We pay 
savs the official report, 
ind about $67,500 for the orchestra, chorus 


out in round figures for every festi 


paid. 
‘about $40,000 for the 


val,” 
singers, ; 

Our total expenditures 
As a matter of fact, 
at Bavreuth. 


and mechanical personnel 
in tort were Sr48.113. only 
the conductors work without pay 


- 
oN 


items of extraordinary interest 
letters 


Simpson tells of a prima donna 


THERE are two 
in THe Musical 
week. Eugene E 
who had no photograph of herself when asked for 
Arthur M. Abell re- 
Frederick the Great the 
received a larger sal 
tenor 


Courter’s foreign this 


one by the interviewer; and 


that in the time of 
f his Opera 


and the 


lates 
prima ballerina o 


ary than the prima donna leading 


Marvelous! 
——— 
of Germany visits Switzerland 


\uen the Kaiser 


in the month of September he will 


‘ 
t 


live, when in 












Ziirich, in the Villa Wesendonck, the same house 
that was owned and occupied by that Wesendonck 
family which suffered the misfortune of having 
Richard Wagner introduced into its home and that 
home broken up, as they call it, by him. The little 
country house that was built by Wesendonck at the 
foot of the hill, on the same ground, for the pur- 
pose of accommodating Wagner and his wife, then 


Minna Planer, was removed some years ago. The 
“Walkiire” was composed in that small summer 
house, but the Wesendonck family was decom- 
posed. 


Water Damroscn’s comic opera, “The Dove 
Peace,” is to be heard in October at the Broad- 
way Theater, which he has leased for the purpose 
Report has it that his friends have pledged $40,000 
which should insure a_ hand- 
aging of first class 


for the production, 


some outfitting and the eng 
comic Opera artists. Mr. Damrosch is a novice in 
the field of light opera, but not in the realm 


of heavy opera, his example of the latter style 
being “The Scarlet Letter,” done in 18096 at 
the Academy of Music, New York. The scenes 


of “The Dove of Peace” are said to be laid in th: 
United States Senate and at the Island of Guam, in 
The period is that of the Spanish 
T8o8. 


a o-——— 


the Pacific. 
\merican war, 
visiting piano virtuosi 


those 


We do not 
who have to make an 


envy 
American debut with orches- 
tra and are compelled to select a concerto for their 
introductory number. The concerto literature, as 
Tue Musicat Courter often has pointed out, has 
grown bare and frayed, and no new works of im- 
portance seem to be springing up to supplant the 
old. Rubinstein, Schumann, Liszt, Tschaikowsky, 
Grieg, Chopin have been played to the very bone, 
as it were, and the only concertos which have any 
vitality left are those by Beethoven and Brahms 
the ultimate uselessness of 


real 
showing once more 
mere idea and fantasy unless joined with construc- 
tive genius and intellect, as in the case of the two 
mighty B's. 
they 


Give us Beethoven and Brahms by all 


means ; will remain welcome for several 


decades to come. 


a 
@ 


In the coming dramatic performances of Men- 
delssohn’s great oratorio, “Elijah,” cherished 
wish of the late Kate Field is to be realized. It was 
Miss Field’s brilliant mind and facile pen that were 
united in advocating higher artistic ideals among 


a long 


\nglo-Saxons, and Miss Field was as conversant 
with music and painting as she was with litérature. 
She passed several happy years in Florence, Italy. 
the were there 
heights of their wedded bliss and of their poetical 
creations. In those days Miss Field sang beauti- 
fully (her voice’was mezzo), wrote entertainingly 
and lectured most interestingly. Dickens was one 

her idols, and her lecture on the great novelist 


when Brownings enjoying the 


was regarded by educated men worthy to rank with 
Henry Watterson’s oration on Lincoln 


EMMA famed cantatrice, 
he financially embarrassed and absolutely dependent 
for her existence on vocal lessons which she dis 
penses in London. At the present moment the story 
cannot be verified, but if true, it is an eloquent 
as her husband is credited with being 
responsible for the loss of the Albani fortune, and 
he was a musical manager. Musical managers, as 
a rule, do not die rich, but it is through no fault 
of their own, as they work hard and take no more 
than necessary. Ernest Nye, the husband 

Madame Albani, is said to have speculated, and 
that would explain the present situation—if it is as 
bad as alleged. Musicians and managers who 
speculate are to be, pitied, and this includes opera 
singers and conductors also. Madame Albani, by 
vears 


ALBANT, is reported to 


commentary, 


chances 


ihe way, will be sixty-three old next Novem 


ber. 
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The London Phill 1 society distributes 
ommemoratiy old me s rtists who have 
ippeared with the ietv and who have made im 
pressions that were not only lasting but effective; 
impressions that meant more than a mere artistic 


operation with the society. Recently it presented 


i gold medal to Harold Bauer, and before that there 


were only two pianists distinguished with similat 

nors ind these vere Paderewski and Sauer 

uer being the third in this trio of honors. Ther: 

rumors that Paderewski is going to appear in 

the United States again next season, and for the 
ison of 1913-14 Bauer will be with us; Sauer 

‘ ible in considerit \merica, but has not been 

ible to come to any ter with managers Has 


uestion of pianists that are 
\met 
to furnish a ec 


any one taken up this « 


to appear this coming season in ica and anal 


yzed it? I would like our office m 


plete list in the paper of those pianists in America 
and in Europe who are to play in concerts and re 
itals in the United States for season of 1912-13 a 
concert pianists—as solo performers Phe list can 
be readily secured by looking into the paper, but 
I believe that it would be made more interesting 


by having the names published in a group with de 


tails. It seems to me that there will be more piano 
soloists in America the coming season than there 
have been at any prior season, and this is an en 
couraging spectacle Piano anufacturers must 
have their pianos played publicly tn large halls, be 


fore musically cul 


tivated m ople, if they desire that 


their instruments should | issifed, and if their 


" 4 

instruments are not classified thetr value, com 
mercially, cannot b« aintained, relative to the value 

irtistic pianos ierally 

Opera. 
tal re f the } Ca nN i opera 

| i ist been fit ed in Europ ws mn 
f ncial ene iragement At Covent Gorden the 

1 to put in the ballet, instead of the era, as th 
hief ingredient. VW ill I vy about Hammerstein 
1 London, and ns to me tix pers have been 
too full of that: it seems to: that when an enter 
prise is a success attention should be centered upon 
it The Paris season has been a financial failure 

d one very ents | ing concern has been ser 

sly questioned as to its finan condition and it 
inability to meet its maturing obligations; man 
f the artists of that house have not been paid off 
it all 

Thy pera n Ita na | d no financial umcce 
this vear, and although the houses have been ct I 
ed, the increased cost of production without am 
idvance in the small entrance fees has made the 
losses larger than usual; there is no impresario in 
Italy whe has le anv 1 mev this eason Ir 
Germany the pera houses are all just resuming 
iwwain, but they are nearly all hsidized, and ther 
is nO encourage ent tor artist ima thie h of sal 
1S of in conseque}l Phe 1s ’ <¢ disc . 
ing opera in othe nds because they are all sub 
dized ope ras 

There are very few oper rers who can draw 
audiences that will pay mon Here and there a 


tist appe ( in he b ( 
nd draw it towards himself elf, but 
re in reality only three or f Y 
vhole world t iy on the operat Stave P 
here in Europe go to the ( the p 
ince Of an opera, and 1 ut pose only 
vill not pay a very large m for it. When a 
reat star appears in Europe they wi ay 
linary prices to hear that st he us 
crformances, whethet bseri iccoul 
transient admission, including the subsidy, can 
duce no profit ror the management | ooked 
as a pure business matter, and such things are 
erally looked upon so in the office there 
opera impresario who has made any succes S 
cess 1s measured in business lif the p 
‘ 
( (tan Ke 
/ at /2c2 
{ ( 
Lug as ct mcs 
{ (Adu i , 
i_* oo a 
~_ore ~ dé 
} tie Uaw’y (tor q 6dr Maga 
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hat it ul t tt rt 
now no longer a ted leu hout a 
| ise everybody | ‘ t the 1 t 0 
t ucceed and t t } ri 1} 
netary pront 
( the vise nera nt es the , hye 
s a pleasant ‘ tunctior t 
ind its present stages of « ( nt n 
ir ire priclic ited b < of Kk 
Ce id their perfor ; i wae A 
’ remiere ta st pera t 
es not flock ft he premiere of an t 
when it St 1s { » the ‘ 
t ot even a second nsid ! 
lo not ask t ingers are the h 
mecdiuctor Does this it indicate 
1 taste nd wher t 
f that nature t plish } a st I 
ec af not nit a torce 4 \ 
rT t not linar t 
i afin 
] 1ext “S uss pre ere take pla i 
be ? Stuttgart and the opera | called \ 
auf Naxos ind there is not a seat to be ha 
nonev for the fret perf rmance and in 4 
? p + f, e | e At ener Tl. Cae $1 ‘ 


extraor 


ensemb] 


4 eeniel 1d » 4 ici¢ T 
‘ e an listinct performance the night before 
the critics and newspaper men wil ire going 
arts of Europe to Stuttg for that pur 
Cc Lhe cal vel the irst an nd 
orm ces bec se they ( nit: Dut ver 
fr Scandinavia to Salonica, from St 
tersb to. 3 Sebastiar erybody w 
ere ebod it e—ha 
pret ed s« \riadne if Na 
d at er could not b don if any opera bh 
other comp were announced for the first 
duction in Paris or in any other place of the 
he Now. | repeat, nobod ires who Is ying 
sing im it, but evervix care to know some 
ng about the music in it, about the orghestra, 
ut the « iductor, about the rehearsa ahd the 
e! ust be ompetent ut the tickets are sold 
dd sed of before knowing anything about the 
cal mat el Why < ca ic} 
t ve f vstem ce ipplant the 
“4 t he ‘ under the pre ent one a limit 
er re envaye i emunerative 
é ere id t new te ingre! 
me 4 ed becat they in ind no 
e tne ire ta ircs a id lavorit ler 1 pe 
ple i Stra > an cn of i bu ! 1 it : 
enet W neither | t! CSE net ve ¢ 
te ( t ipse the mportanc: 
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\i if t Massenet in thi prea pt 
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f, ’ that he } id ) iterest with hi ‘ 
the plates that are f ed to the publis! 
printing of the the part M 
1 enet } lw wre thar ere . 
e production era had trol 
| l 
many instances. of th engat 1 the n 
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teh 
that the selection of the singers 
the roles in h peras necessarily had to be left 
| Ac in 
drawin pn of contracts of all kinds, for 
for production rights, for composers’ 
1 the production rights of the operas, for 
on { for engagements to sing or be 
ed in the opera, Massenet was an expert and 
tanec In other words, had he 
1 would have become eminent as 
tat na! vho would have helped to en- 
ind increase tt power! otherwise; 
he influence so far as his own com- 
vent. but he exercised an enormous con 
er , renerally and on opera 
n, and there are many instances 1n which 
pera could onl he given throughout 
nd Beleiu ind other countries after Mas- 
ent had b obtained and this disposi 
f othe ra matters generally first agreed 
He | uch er in France that it re- 
la et ent if him before other operas 
i he st d. Can our readers estimate 
1 for omposer to have attained the 
ddl ie, as early as that, to rivet 
upon the permanent repertory of a coun 
ft ry i ) r ? 
ire not acquainted with operatic 
have no idea of what this means, but it 
ficient to make a wealthy man of him, and 
equently have his operas produced 
e wished, in Russia, Germany, Austria o1 
1 1 the influence he had in Paris, not 
nly through the Society of Authors, Composers 
hers, but also through his influence over 
pera houses all over the country and his gen 
cible and powerful individuality Mas 
1 a bird’s-eye view, a coup d’ceil, as they 
ill it, over the whole political, social, literary, at 
musical situation in France, including, of 
he great financial questions. He was an 
of the great bankers and not only an inti 
te of sovereigns and statesmen; he was a man 
ugh practical business capacity, which as- 
( to him in advance, even when the 
| ntent of his works was so artificial as 
ft ire known to be. He wrote to please 
id he succeeded, but he also had the 
ttribute and musical nature and ability 
ipose above their heads, and this puts his 
on he list of operatic composers forever 
e twent urs ago, when Massenet was 
the United States, in writing about his 
| | him a rhapsodist, and I maintain that 
\ hear him and the better you become 
‘ th music, the better this designa 
Massenet is a legitimate link in the 
f Opera Comique His works will 
n the 1 ind opera stage, where Ros 
1 Meyerbeer and Richard Wagner and Verdi 
control the repertory, together with 
mance of “Faust” and “Carmen.” The 
transplanted from the Rue 
e of Music, erected by Napo 
es 1 represent the French School of 
h lives today in Massenet and his pupils 
coming down from prerevolu 
eh Adam, Herold, Auber and the 
Masse be continued by his 
represented by the prominent opera 
ving today in France, such as Charpen 
lebussy, Alfred Bruneau, Dukas and others, 
he department of composi 
( if ( servatoire.” 
nditions under which operas are given all 
ihe iately and finally call for sing 
less there 1s a vocal demonstration of a mu- 
| nature there | be no response to any pro- 
tion of opera in the long run: they are hectic 
nasmodi vera performances if there is not 
rreat singer, and that is mostly due to curiosity ; 
t if we wish to have opera maintained and sus- 


tained there must be singing of a quality that com- 
pares with the traditional opera performances. 

We are met by the remarkable phenomenon of 
the virtual abandonment of Freneh opera outside of 
French speaking countries, with a few exceptions. 
The French operas are given in France, and in Bel- 
gium, and in the French colonies, but there is no 
permanent French opera in England, in Germany, in 
Italy, in Russia, and last year’s attempts of a French 
Opera Company in South America was a failure, 
and we have no French opera in America, except, 
There are very few great 
those that can be called 


as I say, spasmodically. 
singers today in any nation ; 
great singers can be counted on the fingers of the 
two hands, and even not as many as that, and in 
this paucity of singing material France is included, 
and I maintain that if there were great French sing: 
ers there would be a great demand for the pic- 
turesque and attractive operas composed by those 
Frenchmen. Many singers with beautiful voices 
can obtain no hearing, and the reasons for this are 
far and deep and not necessary to enter into in dis- 
cussing Massenet and the French opera at present. 

There has been such a demand in France for 
Massenet’s operas that all his time was devoted to 
opera composition, although he stated that he was 
sorry he had had no time to compose quartets, con- 


certos and works of other styles that belong in the 
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the 
“Tongleur de Notre Dame” and in “Don Quichotte” 


classical genre. Episodes in “Manon,” in 
give evidence of his skill as a counterpointal writer 
and, indeed, the technic of composition and of in- 
strumentation was at his finger tips and accounts 
for the rapidity of his workmanship. As a lyric 
composer he will remain prominently on the reper 
tory, for many of his operatic arias will be sung in 
the concert field in their detached form, while, of 
course, his operas are permanently in the Opera 
Comique repertory, and some of them may be per- 
formed at the Grand Opera for years to come, 

\ despatch from London in the Paris papers 
states that Massenet was not much known to the 
music lovers of London, that his face was unfa- 
miliar and that he was not a traveler, and did not 
often attend performances of his operas in foreign 
parts. The fact is that Massenet was entirely too 
busy in Paris with his musical affairs to be able to 
He was offered 100,000 


francs two years ago for a two months’ tour in the 


make any extended tours, 


United States, and the money was deposited here in 
Paris, and he had the choice of his accommodations, 
and every additional inducement was offered to him 
This was subsequent to the suc- 
The 


writer of this is familiar with the negotiations, 


to make the tour. 
cessful American tour of Camille Saint-Saéns. 
leave 
sum, even af- 
him that the 
100,000 frances would be increased to a larger sum. 


refused to 
Paris or his home near Paris for any 


which failed, because Massenet 
ter intimations had been given to 


\s stated before, his affairs in Paris were of such 
that he could 
any extended 
visit London. 


far reaching financial benefit to him 
not afford 
absence, and hence he did not even 


to interrupt them with 


Not one of his pupils or successors has demon- 

strated any such practical habits of mind and such 

thorough acquaintance with human nature as Mas- 

senet possessed. He had the secret of obtaining the 

ideal through the real, which he never lost sight of. 
Paris Comments. 

The Paris press publishes many tributes and opin- 
ions of Massenet’s colleagues, the most prominent 
French composers of the day having contributed 
their necrological oblations, but Clement Vautel, in 
his regular paragraph to the Matin, calls attention 
to the patronizing style of these epistles of the Paris 
composer. “A composer who has success! Afi! A 
composer whose operas are during his life per- 
formed hundreds of times, who makes millions—he 
cannot be—well, etc.”” Between the lines of all these 
articles there runs a demurring, even heretical, note. 
To me this is the unconscious protest of the new 
school; Massenet ending a period that had no fur- 
ther effect upon the twentieth century tendency, and 
Massenet, notwithstanding, was perniciously active. 

The progress of our enlightenment and musical 
diligence permits no further adventure on those 
lines. While all the requirements of unity in com- 
position, regularity of proportion and academic 
modeling were adhered to, the operas of Massenet 
remain in the frame of the past, and the modern 
French, particularly this modern French thought, 
must, even if now silently, or cautiously, withdraw 
its sympathy from that past cause. 

This is not a period of suppression of self; it is 
no longer a merging of souls, as in the pre-Revolu- 
tionary and the Romantic periods. The composer 
stands out individually, in relief, insisting upon the 
recognition of individual styles. There are follow- 
ers, but the principals are militant and are aggres- 
sive in their literature. There are symbolism, mys- 
ticism, naturalism and the psychological problem, 
and from all these Massenet was distant—intel- 
lectually distant, nonabsorbent and musically com- 
hative ; in fact, he did not eschew the occupation of 
drudgery to acquire and maintain the prerogative 
of dictating sponsor of opera; he had the power and 
made his publishers wealthy, occupving an office of 
his own in their establishment to further the busi- 
ness. These are the reasons for the attitude of the 
French composer in this instance, 


Footnote. 

Massenet leaves one daughter, his only child, who 
was married to the son of the proprietor of a de- 
partment store called “La Belle Jardiniere.” His 
widow is an Italian, with whom he fell in love 
while he studied as “Prix de Rome” in that city. 
These two are his heirs and will receive the large 
estate and enjoy his handsome royalties. During 
his life his name was closely identified with that of 
Mlle. Heilbronn, who created “Manon,” and later 
on with the American, Sybil Sanderson, and later, 
after her death, with one of the singers of the Opera 
Comique here. Under the regulations of French 
social life these gravitations were considered as a 
matter of course in the life of a man who was 
credited with a large degree of artistic tempera- 
ment. 

Massenet was possessed of the touch of humor 
and the spirit of the Parisian, and the boulevard 
was sympathetic to him. When Gunsbourg’s “Ivan 
le Terrible” was produced at the Gaité here, Mas- 
senet sent him a telegram: “Charming, delightful, 
astonishing, wonderful,” etc. At a subsequent per- 
formance he was met in the fover of the theater 
and some one asked him what he thought of “Ivan 
the Terrible.” With a twinkling in his eye he said: 
“Did you not read my telegram to Gunsbourg?” 

Coming to a rehearsal one day he told those on 
the stage that he had received the most pleasant let- 
ter the post had ever brought to him. “It calls me 
an old pitcher, an old camel, written to death, played 
out” (this was after the fiasco of his opera “Bac- 
chus”). The artists asked him: “How can you call 
that pleasant?” and Massenet said in reply: “Of 
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course it is; it is anonymous and requires no an- 
swer.” Many of his bon mots could be quoted, but 
these show that he had the true sense of humor, that 
humor which includes oneself as the victim. 

I publish herewith a facsimile of one of the last 
letters written by Massenet from his chateau, a day 
It is ad 
dressed to Minnie Tracy, the accomplished Amer 


or so prior to his return to his city home. 


ican singer, who has for years past been a friend of 
M. and 
much of his music. 


Madame Massenet, and who interpreted 
It will be seen from it that he 
was glad to quit Paris. Alas, a few days later he 


was to quit for good! Massenet died of Bright's 


disease, 
Titanic! 

Lilly Lawlor, who has one of the most attractive 
studios in Paris in which singing is cultivated, and 
her friends are somewhat anxious to know what 
has become of the funds that were collected at the 
Pitanic benefit which she organized, which took 


No one 


information on the subject; no on 


place at the Grand Opera here. is able tu 


secure any 
knows to whom the funds were paid; no one Knows 
who paid the sums; no one knows what happened, 
and the proceedings of that performance are en 
gulfed in a Stygian darkness. An opera was given 
and celebrated singers came here to participate, and 
the Grand Opera House was filled with strangers, 
and Americans and English who are not strangers 
here, and there were many French people who also 
spent money for this benefit, and a large sum must 
have accrued, and Miss Lawlor and her friends 
who worked very hard from the beginning to giv 
an impulse to this performance, are unable to dis 
tinguish what color the money had that was col 
lected; they have never seen it and they have never 
even heard about it, and the papers have published 
no reports about it, and there is no entry in the pub 
lic list of the London Mansion House Titanic Reliei 
Fund, which, amounting to nearly £300,000, has no 
item in it to the credit of the Grand Opera Paris 
Titanic performance receipts, 

If there is any one who has this money, holding 
it for Miss Lawlor to call for it and to send it to 
London, and who is overweighed with the responsi 
bility connected with this, Miss Lawlor’s address 
can readily be found, and | only hesitate to give it 
in this notice for fear that she may be overrun by 
people who may claim that they have the money. 
It will be remembered that the Paris papers, includ 
ing the New York Herald, Paris edition, and the 
Daily Mail here, had a number of accounts of Miss 
Lawlor’s activity and the results of it, but she and 
her friends do not know anything about the actual 
financial results, and they have no means of ascer- 
taining what happened. The artists were not paid, 
for they would refuse that, and it was so under 
stood, and all this is very embarrassing to every one, 
and therefore some public declaration, similar to 
this, had to be made, in order to bring the matter to 
a focus. BLU MENBERG 

In another column will be found the full itinerary 
of the 


list of territory to be covered within a period of 


current Sousa autumn tour, a remarkable 


about four months. The number of small com- 
munities represented is the most striking circum- 
stance of the tour, for it proves how great a draw- 
ing power Sousa’s organization must be in order to 
make it profitable for such a large company to visit 


localities so limited numerically. 


Not surprising to that part of the musical world 
which studies carefully its events, conditions, phases 
and phenomena is the announcement this 
week from the Boston office of Charles A. Ellis of 


made 


the cancellation of her fall concert tour by Geraldine 
Farrar. 
with her operatic work both here and abroad, and 


“Miss Farrar finds her strength overtaxed 


cannot at the present time undertake an arduous 
concert tour,” is the bulletin received at THe Mvu- 
sicaL Courter office. 


DOCTORING A MUSICIAN. 
Well, 


who expected to see that poet, dreamer, and 


So Paderewski is a doctor, is he? well, 


rhap 


sodist classed with Bulow? He, Bulow, was a doc 


tor born, not made. We might put it into Latin, 
thus: Doctor nascitur, non fit. Or, perhaps, 


Shakespeare will forgive us if we alter Malvolio’s 


soliloquy on greatness to “Some are 


some achieve di ctorships, and some have d gree 
thrust upon them.” 

lf we could get rid of those who achieve doctor 
ships we should find that the titk ctor would b 
held in much higher esteem than it is under th 
existing conditions. 

We wish to cast no slur on those painstaking 


} 


scholars who have worked at the studies set by the 
university ; far from it. 

Mut, at the same time, we think it Is an injustice 
to genius to reward the heaven-born composer with 
no higher ttle than may be achieved by any uni 
lumined patient ploddet lt is because of thi 
justice that so many great composers, as well as 
many excellent musicians, have refused the tith 


Handel spurned the Oxford degree with hi 


tomary rudeness; Lrahms, we are told, did not 
much as reply when the same institution offered 


um a doctor’s degree 

When Sir John Stainer, a fine theorist and a « 
much good choral n 
the 
the re 


poser ol isic, Was prolessor ol! 


music at University of Oxford, we heard him 


express vret that scarcely any of the better 


composers of England had troubled to take their 
musical degrees Sir John, of cours: 


broad minded to find fault with the con 


was too 


posers Ior 


neglecting the yreat univer ity he so conspicuously 


served. He blamed the conservatism of the uni 
versity for not moving with the times and inventing 
a degree that would differentiate an artist compose! 


from a scholar musician 


It is because the degree of Doctor of Music can 


be achieved by the man who js not born vreat that 


successful compose! oO 


often speak of it with con 
Many a 


tempt great and famous composer coul 


not pass the university examinations; many a uni 
versity doctor of musi nnot write a hymn tune 
ot any artistic merit. It was a knowledge of this 
peculiar condition in the affairs of musical degrees 
that made Grieg write, in letter which we saw 


and read, that “at present he felt unmusical enough 
to go to Oxford for anot er ical degree 
We agree with Grieg It would have shown 


more character on his part, however, if he had re 


fused his Oxford degree. 


Grieg was not a doctor 
born; the title was a greatness thrust upon him 
Handel and Brahms, however, would not have it 


thrust upon them. ( hopin might have had it 


fered him, perhaps, if he had nough 


and he 


certainly was not a typical born doctor of anything 


lived lon e 


He never would have achieved it, however 


music. medicine, or theology. 


SS. 
beethoven was no doctor of musi With 


roars of laughter or bellows of 


scorn wi 
greeted the parchment roll with its sonorous Latin 
lestamur senatum universitatis Tomfoolensis, die tert 

MDCCCXX, 


Junii, A. D admisse in grad Doct 
Arte musica 
LUDOVICUS VAN BEETHOVEN 

quum omnia, ad illum gradum pertinentia, que per statuta 
requiruntur prastitisset et nplevisset, in quorum fider 
litteris hisce communi Universitatis sigi munitis nomir 
stra subscripsimus 

Fancy old Beethoven receiving a document lik 
that! Oh for a talking machine record of th 
dummer Ker!” and “‘Esel” that would have mad 


the windows rattle! 


rhe opera omnia Beethovenenis would not be one 
iota better if Ludovicus had all the letters of th 
alphabet tacked on his classy classical name. Let 


us have him.and Handel without handles, and Bact 
without Mus. Bac. 
Schubert, too, is better without an cademical 


distinction. He was so that he had to 


ignorant 


write nearly a thousand songs and ten symphonies 


} ; 
lore e discove ed ec ed lessons in nte 
point Hie died if before he could h ‘ 
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“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, rrr. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—-Question pre 
pounded by The Musical Courier, September 
13, 1911. 
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private, car, her castle, her royal friends, her pet cat. But 


* 
in all this there was nothing of the music of these artists. 
QO QO QO Sé S al i [ i } ( CS ¢ ‘1 in the phraseology of the stage, they were ‘circused” to the 


limit. The personal was exaggerated, the musical was 


scak HAMMERSTEIN’S rejoinder to the London Garden is not likely to acknowledge that the infer- '™"imized. The result is that people went to see freaks, 
f sl n { the Times i rrect regarding the backer- "% '° hear musicians. Their concerts, consequently, were 
ening \ cusing that pal ot show g ani ence O e es $C c é > " : 
vening News, accusing that paper of showing al ert 8 8 used to pander to the curiosity seeker rather than to edu- 
; 4 1 } P _ sn “y ary af . . 
it oward Americans, is met by the paper in sip O1 the ibrary deal. cate the musical taste of the public. And all that the 
n th a dignified explanation containing The future of the London Opera House remains management might reap a few more dollars in the present, 
h good common sense and not a trace of acri a mystery. Mr. Hammerstein demands $1,000,000 even while laying the foundation for a loss in the future— 
ser . ; + Se « ; 2 a | ‘ > ¢ 
ousnes Editorially the L. E. N. makes ut tor the building, whose cost he estimates at that the last Patti tour was an immense _ to the a 
. : . In operatic lines, much the same condition was prevalent 
ne price. There is a mortgage of $240,000, while the i ofa ageicad et i 


It remained for Boston to start a movement in opposition 


n the future of the builders have a further claim for $100,000 for ex- to! all this, an gnentioned is the previous fscue of :the 


Opera House wa led to New York, and ap- tras. The Times prophesies: “Mr. Hammerstein Graphic Tired of the display of nauseating personalities 
M n’s temper, which wa will be lucky if he obtains 500,000 for the opera served up to a willing press by more willing press agents, 

nite ae t lia mie . j _ et to ~ 1. ‘ P nager ’ ’ » 2oOsto _ suse has > raver 

rsteins retort u house, including the mortgage. That is, $260,000 te management of the Boston Opera House has engaged 


ynat Go ’ ect from the London news ” , ; me of the mo sadable musical writers in this country, 
.. to clear out.” Oswald Stoll, head of the big music ¢ of the most readsite ‘musica ; ; 


! 


; t ders they are a lot of jack é wm W. L. Hubbard, formerly of the Chicago Tribune, to write 

yee sasidies le h that they all combination, owning the Coliseum, has offered end leétetn'te the eodten t0 ba geemenied in thal hows 
d opera and have no pride or jeal $400,000 in cash. Also Alfred Butt, of the Palace the coming season, and to supervise the reading announce- 
in the we rid f culture lheater, frank Bostock, the menagerie owner, and ments of the performances. That is a long advance step 
not ! much assistance as a contr 


others, have made offers for the Hammerstein toward digniiying the position of press agent. The aver 


eratic entertainment in Lon age press agent knows as much about music as Teddy does 


1 Lote Id that e house, x 
pitas see See ee eee ee ees 7 list of the tariffs. The agent knows only how much money his 
i the rld have the courage and hon Very tart and typically king ish is the London star draws, how she dresses, what sensational tales he can 
hey are a lot of jackasses, Saturday Review's valedictory on Oscar Hammer- pe: put over on the city editor. Then his musical edu- 
— uneatisiactory & stein ; cation comes to an end. It was fitting that a movemen 


respect se i f advance ‘ss matte 1ould begin in 
\ Mr. iammerstein continues to amaze us day by day for the elevation of advance press matter should beg 

‘ mune he \ f ' s Poet . ‘ _ -_ » bac + usically 
(ontinuin the L. | \. points out that Mr, Hie ought to be on the wondrous kinematograph films. No Boston, which has been rather on the back seat musically 


lal erstein himself had an opportunity to teil man has ever called himself a liar so many times in so) ™ the last two decades, have in the matter of its symphony 


orchestra. Boston has a good public om which to try the 


mdoners frankly what he thought of them six brief a period, not even a professional politician. : 
; \ m , o , . -o. wew school of “press agenting 
eks ago, but instead made a polite and charming ir. Hammerstein in London had n thing but kind thing 
to say of us. Mr, Hammerstein in New York is a differ- ‘ 
ech trom the stage Assurance is given by the , ; 
é / nt litthe gentleman with a big cigar Mr. Hammerstein aT ‘ : i S teas! 

N. that would Iticisec englis ye al < “are Sunday s 
E. N. that it would have criticised an English n London longed to live among us and to educate us. Mr. Pit following editorial appeared in St , 
in just as candidly as Mr. Hammerstein was re 'fammerstein in New York is glad that he has shaken or World: 
ked, had any native impresario given the town brushed the London mud _ off his immaculate boots. He San Francisco is about to undertake the first American 


the same tedious repetition of famihar and some is sick of us. We can only congratulate him. Most of us experiment in municipal opera, citizens having arranged 


hacks d opera.” are sick of ourselves. for the construciion of a $65,000 opera house which is to be 
mes aACKhcy pera, 2 - 
ae! | ) lo tind an American who is honestly sick of us is re built on land belonging to the city and to become its 
rhe L. E. N, inquires whether Mr, Hammerstein — freshing, 1f Mr. Hammerstein would only be content to property 
iad any clear, definite plans for capturing London _ be sick of us and kindly stay so, we shall feel all the more It is announced that all receipts are to be applied ex- 
en he built his theater. Was it his idea “that freshed, clusively to the expenses of maintenance and production, 
ld rival Covent Garden in engaging stars and Pode Tt Tee but the details of operation are not divulged. Will the 


t opera house be subject to municipal regulations as respects 


ittracting society? If so, his failure was certain. ‘ : : 
Cea tens thi fi intention from the first to produce m - the operas produced, the cast, the prices of admission, etc.? 
oe x — PRESS AGENTING., Che controversy in New York over the question of rag- 
ld, old pieces without the compensation that the ; ‘ . $8 pee time or classical music at the Central Park concerts gives 
ppearance of stars gives to an audience! Does Is the financial value of legitimate artistic en- a hint of what may happen in San Francisco if one ele- 
rstein really believe that London is so ‘“eavor lessened by being brought to public notice ment of the public insists on Wagner and another Verdi 
h in the backwoods that it wants ‘Rigoletto’ | a dignified manner (in contradistinction to the and the French opera. How the deficit will be met is 
' \ulgar clap-trap method so often employed by the another consideration, Municipal opera is a novel and in 
teresting extension of municipal activities, but is there any 
other so well calculated to bankrupt the American city un 
dertaking it? 


\ special cable to last Sunday’s New York Times, Passionate press agent), or does the public only 
()scar Hammerstein’s intention to lock to see for itself the personal idiosyncrasies so 


mnmenting il 
‘ive up his London opera scheme and sell his thea- V!Vidly described without thought of the message 


Tue Mustcat Courter has heard rumors to the 


' | ne ne .re the artist stands ready to deliver? nish 
there. t s sone S , as : . - ; . +s . 
there, throw me new sidelights on the reason effect that the San Francisco Civic Center scheme 


hy the doughty American opera merchant failed The former method has been used with varying would include an opera house of the character 
the English capital. The Times correspondent Success, much, however, depending on whether the pe iieedliilh lieth ane eu! yeas hen hte 
attention ta the fact that “Hammerstein drew  ftist’s personality lent itself readily or otherwise mee Sciethenialeae idee - The eee tell Overs 
nificent d paying audiences the last few verbal caricature. The human touch always NSE PF Ss is to be opened next spring by the 
h t season, when he reduced the prices ects with a responsive echo, but Sor tai set, way Philadelphia-¢ hicago Grand Opera Ci anoany. We 
the ordinary theaters. Then came ® : be content with giving honest value, and let that esis wendbliieaiss tide: Wethaiilinnds: alti support ne 
fatal summer season, when he listened to the Value speak tor itself? Why is the musical mae. opera houses: Is this latest municipal opera house 
1 ta f the ticket libraries. These guaran- S° radically different except in kind from that of to be a unit or link in that chain of twenty opera 
" : $45,000 worth of tickets during the ny other public need supplied by the honorable houses across eur wide csiliteniast We Biche. 
1 (which, by the way, they have not yet paid agent or middle man? Why need great artists be 
the condition of a restoration of grand bawked about the country as though they were : 
[he Times chronicle adds that Mr. head-liners in a vaudeville show? The Boston New York's musical war between the orchestral 
tein gave up his newly acquired friends, Opera Company's stand on the publicity question, players and the theater managers no sooner has 
ind took the offer, With the Where Director Russell has installed W. L. Hub- been settled amicably than Chicago sends word 
rd Howard De Walden’s $80,000 bard as press agent, evidently seeks a solution of that the same sort of trouble is brewing in the 
Phe Children of Don”), Mr. Ham- this problem in a different way—a solution, by the city by the lake. We have no doubt, however, 
ent |, only to find conditions worse Way, that is thoroughly characteristic of the Hub. that the Western musicians and managers will ex- 
far as audiences were concerned. Mr. Hubbard, as the former music critic of the ercise the same calm judgment and friendly arhbi- 
he first few weeks “he was on Chicago Tribune and late vocal instructor and lec- tration which brought about such a quick and sat- 
reverting to popular prices, but just as turer at Los Angeles, comes to his new position  isfactory ending to the strike that threatened the 
en the librarie ed him to wait a little longer. fully equipped with the journalistic and musical re- metropolis. 
f winning back his paying sup quirements and should fill it to the satisfaction of : 
educed prices, this being the ¢very one concerned, That his engagement at Bos- Georce Beec, a well known Breslau tenor, com 
h cl ( ian eight months; but all to ton finds favor farther afield also, is evident from mitted suicide recently, under circumstances de- 
vail, and with the added disappointment that the editorial culled from the Los Angeles Graphic scribed as follows by a foreign exchange: “At the 
e libraries repudiated all liability for their guar of recent date, and quoted below: last Reichstag elections he permitted an unregis- 
intee, which today remains unpa Gradually, the flamboyant style is taking a back seat in tered student to take his legitimation card and wote 
It is hinted by the Times tl] Covent Garden ™usical advertising. Ten years ago the advertisements 


soo fate . es are si PEST iy see SS 
of Kubelik’s advent were largely taken up with stories of 8 bis place, and pn ai; anences to a week in jail as 
his countess wife. As to Paderewski! On his approach 3 Conenqucner- Since his release Herr Beeg had 
we are told of his early poverty, of his misfortunes, of the avoided his friends and had been noticeably melan- 
fF a bad second to the subtle and experienced opera profuse hirsute thatch which dangles over the keyboard. choly, He was forty-two years old and had been 


directors of the older institution. However, Covent Goimg back further, ‘t was Patti and her diamonds, her active in Breslau for more than a decade.” 


hacked the offer made to Mr. Hammerstein by the 


libraries, and that in the battle of tactics he came 
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SEVERE LECTURE ON MUSIC. 


(Translated for The Musical Courier from an Old Number of the Mannheimer Anzeiger.) 















lo Mrs. Seraphina Schoensang-Solfeggeti, 
Teacher in Allstadt: 
I am very sorry indeed that 


Singing 

My Dear MapaMe 
some one has committed the unpardonable indis 
cretion of telling you that I have cautioned a young 
protegée against taking lessons from you 
\s I do not like to lie 1 must adn 
your short but far 


singing 
lit that this is true, 
and | begin at once to answer 
“And if so, why?” 


doubt that our dear friend, the Court Concertmas 


reaching question: I have nm 
page of my last letter 
nark 


which | tried to give a short indication as to how 


ter, will let you read the fir 


perhaps with the pencilled rei “crazy’—1in 


91 OY «OY 


it” should be done. All | have to do now, in con 


pletion of that letter, is to 


b done 


explain how it must not 
Now, with your kind permission! 


You 
have been endowed with a marvelous, powertul 


voice, which needed no training whatsoever in order 


to remain in good condition for the time of its dura 


which was, however, conspicuously short. For 


tion, 


this reason the public expects from you good sing 


' 


ing lessons, a conclusion which is almost as illogical 


as to proclaim the golden pheas on the 


When your voice 


ant an ex} ert 
science of colors. had definitely 
left you and your husband had died without leaving 
His 


iC Us 


you any earthly possession u appealed to 


Biesterburg, who at once took ca 


you, like a father, by sending to your apartment, 
from the library of the Conservatory, all the books 


and methods of instruction on the art of music 


and who, through advertisements and circulars, se 
cured for you a number of pupils of both sexes. 


You 


(,arcia, ol 


copied into your book a tew sentences o! 


Ferdinand Siebert, ot 


the titles of the 


Stockhausen, of 
Sigar Garco, you made a note ol 
Solfeggi—instruction books, and that was all—you 
had become a voice cultivator, you opened a “Sing 
ing School.” 

Now, it is well known that every school, even the 
on the 


conception of the school itself, is a crime 


mind, if it excludes the individuality ; but a private 
nstitution offers an excellent opportunity for not 
neglecting anything in this respect, and therefore it 
such an 
sides this, you 


is all the more condemnatory to conduct 


after a set pattern. Bi 


institution 


’ : . 1: 
have never even thought ot justifying the appiica- 

. | 
tion of your method r any ot its numerous details 
madame, that you are 


Italian method, be 


‘ ] 1 » 
You actually believe aea}l 


teaching in accordance with the 


ause you make your pupils sing Italian solteggi 


[his is an enormous mistake. In Italy, at the time 


when the art of singing was flourishing, there was 
a period of from seven to eight years required tot 


its study. When the training of the voice was com- 


obtained, then only 


pleted and certain results were 
it was the turn of the Solfeggi. But you begin 
with the latter \t your studio one hears frequently 


the entirely unfinished. piping voices of young be 


ginners practiss me dimcult solleg in a t 
awkward manner \ year or two later one hear 
the same piping voices, the development of which 
had thus been artificially prevented, sing some still 
more difficult s lfegegi in the same awkward man 
ner; that is the only so called progress. One thing 


u make use 


of it. is an excellent means to pass away the time 


is certain, however ; the solfeggio, as y 


for the lesson, because, owing to the great difficulty 


of these exercises, there is always something to be 
corrected musically 
yuurse for a num- 


Further- 


This allows you to extend the c 
ber of years, without any mental effort. 


your pupils who posse ss vox “] Vv i es 


more, those of 


Pass through a period Olt despa secretly 
openly, because you will only let them sing “piano 
for several months in the beginning of their course 
ou simply repeat, as a doctrine, the assertion that 


he “education of every voice must 


piano’ singing hut why have you never vu 
ver this, never tried to find out whether this is 
really true: \s a matter of fact, most voices have 
their disposal, as a natural gift number o 
und mezzo-forte tones, while they equire the 

piano” tone only with great pains, and, as they 
ontinually forced to undergo this torture, they los 
all enthusiasm and sometimes even the capacity for 


any rational exercises. It is just as bad and non 


sensicai to torture every one {f your poor victims 


for months and months by « pelling them to sing 


n the clear Italian a. Have you never considered 


whether the entire German language, in which the 
of the word “Gram” is about the clearest, has any 
uch sound as the a in the Italian “Liberta?’” Do 


uu consider thinking something so altogether 
] hie 


unwomanly? Between ourselves | might 


1 don’t; my 


1 
olleagues, 


shocking 


say that opinion is that you and many 


who demand the 


honorarium as any man in the profession, are also 


under the obligation, so to speak, of 


some brain this, and not simply furnish 


the lessons after some imitated method 

Because some time ago some conscientious, but 
not very capable, beginner was too scrupulous in 
the pronunciation of the end-syllabl nging tor 


lochtaehr,” his despairing sing 


hour, had put for 


instance ““Teuroeh 


ing teacher, at.a dark, disastrou 


him the diphthong @ over all the so called “silent « 


sounds of the German language. You do this, right 
from the start, with all your pupils, no matter 
whether they are inclined to pronounce those sylla 


} } ] 


bles too clearly, too long, too short, or ev 


the poor girls must sing for years and years every 


shameful deformation: “Da zogoen 


know that not 


a real @ is meant by that, still the pronunciation 


text in 


muntroe Geselloen Although they 


your whole “school” has acquired nething Vola 
puk-hke, which causes a mild rprise am 
impartial hearers. But for you it is easier t ike 
two thousand pencil marks than to try some think 
ing. 

(ne day I hear me terribly dull d n 
ne tro vou tud | deli il j 1 an“ 
eemed to have been tra re ed dden nto 
beasts of the primeval forest. You re kind 
enough to é ose extraordinary « es t 

mselves and to come to me into the parlor We 
h e dis 1 the abx rigiy 1 vocal t 
n the me I phnete I al t sufto 

t pre ed la ter, | y cl ing l 
tle hand and went. W ( u not re t at that 
t e if not ever cal ! na d d 
be treated in in ded t ‘ 

| n toe natura alin f | 
i] tiie i tally we Di 
that the ibo nal \ i] tr oht i 1 « ert ne 
vith every \ But u had re thing of 
t} ediant betwee r and n | ete 

isunderstood it. Since that tin rach 

i © is the aboriginal voca 

heard and read something about registers, and 


of, God knows what, considerat 


you had established for yourseil a ystem reguiat 


ing the question as to how hich every register should 
be drawn up. Without g gy al ! the 
fact that this formula of yours | ictually never 


en suitable for any t the voices confided 1 yo 
re, you put every new, youtntul, 


mn this orthopedic bed. The mistake 


ymmit as a consequence of this wrong system are 
rable. \\ hat 


have artificially torced 





you 


pon | und voices, by the dozens, is noth 
ig else but regular voice-breaks, pathological trou 
es, which the vy i eacher should endeavor to 
ljust with the utmost precaution, going downward 
semi-tones Che poor girls, who now are taking 
eat pain ften in vain, in the pursuit of this aim, 
nder the guidance of a competent teacher, should 
ver have heard anything of your “registers,’ 
vhich belong to the past Their beautiful talent 
would then have been developed in the right artistic 
ection, and they could now give brilliant con 
certs instead of paying, again and again, the high 
norariu to the vocal teacher, who cannot even 


but, where they find nothing to cor t they simpl 
Spx \la the wrong pplie t rhe reg! 
ter’ method gives the voc el terrible 
veapon against the weak sex, which wea in the 
hands of an ignorant teacher in do inca abl 
damage As the singing voice inates irom the 
pi ri e€ oft nature to pre erve t Spec con 
equently remains in close contact w this region 
which has such an enormous influence upon. the 
genera health f th iltured woman exertions 
of the voice at time when a complete rest should 


be taken are liable t do great harm, not only to the 


voice but to the whole system, Through continuou 
exercises in positions which are too high for the 


not qualified by nature, we 
whic! 


mentally 


n create artificially a lasting condition 
bodily as well as 


t chlorosis, and which must be treated in exactly 


t ; . " ’ } ] | . f ' 
the same inner as this malady—evidence of which 
$s given every vear anew by numerous young ladies, 
| | | 
duo in the art of singing Therefore a cet 
tain theor ind practical experience 1 ibsolutely 
essa ler to d I i p 
t ‘ voich distinction, h 
, 
easy tort protessional and compet 
t 18 for the bot ist define the ile j é 
. 4 rst mistake nore 
‘ neve | in ! t tate ele 
ta r ‘ mn ne pian hat eve 
‘ | 
‘ ly ‘ 
. 
thre { egion \ ‘ ‘ ' 
t mator ire f 
t eT t pra! | nse em 
} = ! 
r ex] med 
ee { htle eless t 
) t ‘ t t t 
r the Iperinter lent M } r 
| r r i t f ri Zz ‘ wi i f 
¢ L be u to « é and 
st n , af t | ’ iT) , ‘ ‘ , 1 
; oad racte ‘ ‘ 
dial ts i ! n 
t! (,ern in { r a mn‘ elp] { ' 
(,rass | ‘? P seem | ‘ 
§ greater importance, h as the distt 
the teaching material ere f 





correction. Then ca 


and began to sing the enis ethe 
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1 
lla 


an embarrassed smiling man- 


besprinkle the Augustus Place in 
| squirt And the “Post” of 
yy Schubert, this wonderful, real- 
mental anguish and grief, was 
t little alto-voice, very gracefully 
In ch a case I would be far 
in you are and I would say: “J 
ladies and gentlemen, that the 
d first read the text of every 


ican cde 


\met 


n be 


orm Otherwise the singer 
present the character of 
an ‘Trottel,’ in South 
stronger South German 
an ‘Quatschkopp.’”” You 
1O1 f the text because 
erotic nature. But you 
me word about this; sim 
of course, that everybody 
an Otherwise, those of 


es ome ten rament 


ip 
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Italy seems worried over the outcome of the meet- 
ing, and the general opinion is that the excellent 
librettist and the gifted composer will survive the 
duel and live to work together in peace and with 


profit. 
—o—— 


SAN FRANCISCO’S BAND STAND. 

The accompanying picture of the bandstand in 
Park, San Cal., well 
worth study, as it presents an object lesson for other 
to pattern after, New York, 
where the flimsiest specimens of park music stands 
are a blot not alone upon the surrounding land- 


Golden Gate Francisco, is 


cities particularly 


scapes, but upon the city as well. 

Why has Central Park been defaced during these 
many years by a hideous wooden bandstand that 
represents a reproach to civic pride and aesthetic 
taste? 

San Francisco’s bandstand is a gift to the city 
from the late Claus Spreckels, and was erected by 
Califorian at a cost of $60,000 


that enterprising 


without the writer, and when success comes do they not 
receive the lion’s share? No firm should be so busy, or 
grow so “impatient,” as not to give the composer a yearly 
statement of works published, on hand, sold, etc. With 
James Russell Lowell we simply mean “to stand by the 
weak” (they are slaves who dare not be in the right with 
two or three), and though Ernest Renan, in his “Souvenirs 
de Jeunesse et d’Enfance,” speaks in the highest terms 
of his publishers, and I second his words in some instances 
I feel the creator in music, as in any other line, should 
be encouraged to do the best work he is capable of, and 
though the publisher may have to make his fortune from 
another class of work, there might be a fund for the pro- 
duction of works of merit (and writers of fine works do 
not lie around the street corners) in every publishing firm, 
or they are unjust to musical art as well as to the com- 
poser. 2 

its standpoint 


Tue Musicat Courter has made 


clear in the matter referred to and there is no need 
for repetition. E. E. F. misunderstands the trend 
of our articles, if she supposes us to be against the 
He is usually against himself. We are 
and for the reputable 


composer, 
for the reputable augeenigees 
composer and are trying 





pester tigen 
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ill treated 
take up fully 


and otherwis« 


able to 


SIKKUS 


in an English magazine 


his “New World” sym 
ge the leopard’s spots’ at 
lars.” Dvorak did make 
ican” in his music and 
the experiment was one of at 
based on pecuniary mo 


“Aare 


c Vit 


] } 
Vai puD 


permiusst 


iat he left America 


d the 


as soon 


r money as such, 


after could 
childlike 
and guile 


never 


as a naive, 


entle, retiring 


rhly unhappy in the 


ie encountered here and 
aetna’ 
MuUSICal 


persons with 


me in contact 


d Franchetti, the com- 
fn o 0 


luel and the 
j 


iy arranged 


san 


by the sec 


t is understood that 


through Franchetti’s ac 


irdi firm and connecting 


lisher Sonzogno, all with 


m. Somehow no one in 


Hilt 


pies ree os 
aan ah SN a 
oad sAnied TOR PADSTARLAUOA AA AdH AY 11) iN tht 


aon. 
UL Wt! 


RANDSTAND IN GOLDEN GATE PARK, SAN PRANCISCO 


lt was dedicated September 9, 1900, twelve years 
Che Italian renaissance and 
the material gray sandstone. 
Che structure, which accommodates the 
handsmen, is flanked on either side by a colonnade 
that lends to the edifice a graceful and classical 


ago. architecture is 


used is California 


Mam 


aspect. 

Facing the bandstand are benches sufficient to 
seat about 25,000 people, and frequently it happens 
that every place is occupied during a Sunday after- 
noon band concert. San Francisco’s mild and salu- 
brious climate permits open air concerts to be given 
Park Sunday afternoon 
throughout the year. 


sistant 
ANENT PUBLISHERS. 


between 


in Golden Gate every 


Bearing on the controversy the com- 


posers and the publishers, Tue Musica Courter 
receives the attached communication: 
Curcaco, UL, August 17, 1912 


To The Musical Courier: 

Some of us cannot understand why your paper stands 
rather with the publisher than the writer, with the strong 
rather than with the weak! In your issue of August 14 
you say the music publishers are not rich. How many 
millions, one wonders, could be counted in the firms of 
the well known American, French and Italian 
publishing firms? 

Surely they have made their money by publishing; and 
then poor. How about the money made 

authors and modern authors 
of success? Naturally every author does not succeed any 
more than every inventor, yet what would these firms do 


German, 


if not good music, 


by all these firms on classic 


1H 





Th, pe 


SZ 
TON: 


to act as impartial me- 
diator between the two. 
lf our articles help to 


bring out the composer’s 


side more _ clearly, 
through such a_ well 
written letter as that of 
E. E. F., then we shall 
feel that part of our 
mission has been accom- 
plished. Most of the 


composers have nothing 
to say for themselves 
for their business 
ests. THE MusIcaL 
COURIER made that dis- 
covery when it fought 
the copyright question 
from the composer's 
side and was left entire- 
ly without support. We 
never said that a pub- 
lishing firm 


or 
inter- 


should re- 


fuse to submit state- 
ments to composers, and 
do not know any 
firm of standing which 
ever has refused to sub- 
asked— the 
are sent without being requested. 
However, there such a_ thing 
a firm’s confidence and presuming on the time and 
good nature of its employees, and in cases of that 
kind the firm must deal with the offending indi- 
vidual as it sees fit. 


ciepiaicelugtalelaen 

Tue former Princess Louise of Saxony and her 
husband, the pianist, Enrico Toselli, are at a villa 
at Rimini, on the Adriatic. She is reported to be 
very ill and suffering from a complete nervous col- 
lapse. The presence of the pair together, naturally 
sets at rest the many malicious rumors printed in 
American daily newspapers from time to time re- 
garding a separation. Apropos, last Sunday’s New 
York Sun gives this naive cable explanation of the 
present domestic status of Toselli and his wife: 

Rome, August 23.—In spite of their domestic difficulties 
the former Crown Princess Louise of Saxony and her last 
husband, Enrico Toselli, the pianist, from whom she was 
recently legally separated, are collaborating on a musical 
farce. The libretto will be by the former Crown Princess 
and the music by Toselli Signor Sonzogno, the music 
publisher, will edit the farce, which will be given at the 
next carnival in Germany and Italy. 

In order to finish the work Toselli and his former wife 
will meet on the Riviera and live together for a short time. 
a a 

A BOTANICAL piano is one on which the lady of 
the house keeps a dish of ferns. 


Covent GARDEN ought to buy the London Opera 
House. 


we 


mit such a statement when usually 


statements 
is 


as 


abusing 

















Taking the nt from the suggestion in Mr. Blumen 
erg’s “Reflections,” I made a little list for myself of the 
pianists who will be heard in America this season, and the 
prospect it constituted surprised me both in quantity and 
quahty 
neRre 
Of the internationalists, place aux dames, there are Ger 





aine Schnitzer, Tina Lerner and Myrtle Elvyn, in 
pulchritude and pianism quite out of the ordinary. The 
Schnitzer will be no newcomer, but Haensel & Jones 
inder whose management the young lady is to appear, in 


form me that she has matured wonderfully in art since 


dificult shores. I remember her 


visit 


and her light scale playing and am willing 


1 
lark beauty 





wears her hair hanging down 


Made - 


to wager that she no 


er back, a la Adele aus der Ohe in her late teens 





moiselle Schnitzer will play the Baldwin piano Anti- 
thetically, Myrtle Elvyn is blonde, and all the critics agree 
that she probably is the most beautiful blonde who ever 
played the Tschaikowsky concerto and toured this con 
tinent from Maine to Mex Miss Elvyn plays other 





| variations, and fantasias, 





concertos, too, and sonatas 
and enough mixed groups of soli to make up several dozen 
When Kimball 
when using the Kimball piano she is under the 
f Edgar Smith I Miss 


yugh she is a staunch Ameri 


recital programs playing she uses the 


piano and 
managerial direction called 


Elvyn an internationalist, alth 


can, but her long stay in Europe and her many appear 
ances there in all countries, have given her a cachet that 
extends far beyond the boundaries of her own land. Last 


f the trio of keyboard houris comes Tina Lerner and the 


because she 


mention her first 1s 


always has a habit of making her 


chance against her, for they be 


mly reason I did not 
ywn way to the front 
The poor critics have n 
falling under the spell 


I 


gin by of her nocturnal eyes and 


girlish figure, and end by giving up all semblance of magis 
full blood 


terial severity after experiencing Miss Lerner’s 


ed and cocksure performances. She is a player of the 
Mason & Hamlin piano and confides her business des 
tinies while in America to Loudon Charlton 

Of the men whos« nown stretches across seas we wil 
have Leopold Godowsky, strikingly intr “luced by the pian 


house of Knabe, in conjunction with the resourceful R. | 


i laims to greatness are too wel 


Johnston. The Godowsky 
All the world is 


familial 





known to need reiteration now 
with his early struggles and his rise to the topmost ranks 
of his enormous 


through the overpowering pressur« Nan 


pi: 
istic gifts. His technic has been a matter of marvel thes« 





many years and than his interpretations there are none 
more authoritative. But most decisive of all is the place 
held by Godowsky in the estimation of his distinguished 


colleagues. Nearly all of them will tell you that he 1s 


sui generis and has gone along some keyboard routes which 
repertory is 


tread. Godowsky’s 


Ling Lin’s Chinese compositions, 


no one else dares to 
bounded on one end by 
B. C., and on the other end by works of his own 


while on shipboard this fall. Everything 


which 
he will finish 
between those two extremities is an open book to Godow- 
Gottfried Galston, ardent devotee 





sky's mind and fingers 
but master of all varieties of piano 
Americans for he has not 


of historical cycles, 
a novelty to 
He is an artist whose intense 


exposition, will be 
een heard in Yankeeland 
earnestness, high ideals, and thoroughly Tipened readings 
will attract the best our concert goers Mr 
Blumenberg has heard Galston frequently of late years 
and spreads the quiet tip that he was interested from start 
young pianist has to 


element of 


to finish in the message which the 


leliver. Galston’s “Studienbuch” has made a genuine hit 


ind shows him to be a thinker and innovator. Our visitor 


will sound his art through the medium of the Steinway 
piano. The same instrument is to assist Max Pauer, an- 


other sterling virtuoso, whose serious grasp of the pianis- 
tic problem and its complementary literature must com- 
mand instant respect. Brahms is one of the Pauer favor- 
ites and that makes him even stronger in the affections of 
modern music lovers of the really thoughtful and intel- 
Pauer plans also to give us some music not 
yet heard in our concert rooms—but of that, more at the 
proper time. Messrs. Galston and Pauer have chosen 
M. H. Hanson to be their official arbiter in the matter of 
dates, gate receipts, division of spoils, and sleeping car 
of providing 


lectual type 


iccommodations, to say nothing of the work 
dignified press exploitation and preventing over enthusias- 
tic females from clambering onto the concert platforms 
und shearing off locks from the sacred craniums of die 
Herren Pauer and Galston 

nae 


Ernest Schelling, febrile, poetical, intense, and possessor 


a combination style peculiarly refined yet dashing, now 


as made himself master of the entire literature and 


kind of 


ill the schools from 


pian 


every mal and technical attack necessary to do 


Johann 


make him 


strict id Frescobaldi to 
Strauss with every modern device employed to 
is a Steinway adherent, and while with 
Wolfsohn 


beloved alike of the 


harder. Schelling 


personally directed by the adroit 


us will be 


Musical Bureau. Xaver Scharwenka, 


musical masses and classes, is an Olympian figure whose 
sweeping knowledge of his instrument and everything ap 
pertaining thereto makes him a veritable Swami of the 


piano. His recitals are regarded in many numunities as 
i rite, and justifiably so. Professor Scharwenka will hold 
forth on the Baldwin piano, and commercially he As 


lled himself in the fostering arms of 


William A. Becker, with a tour captained by Antonia Saw 
yer, will take his faithful Mason & Hamlin grand through 
; P : ; 


‘ 


i« enein ant vineyaras in 





readt acres al! 
lispense that brand of pianism which has helped to mak« 


Lurope respect Our native output in the held of executants 





The Becker manner is essentially broad, impressive and 
eloquent, but he shies at none of the technical tours de 
force which the most skillful of his confreres trot out 

casionally. Rudolf Ganz, a steadfast Mason & Hamlir 


man, returns under the sponsorship of Charles L. Wagner 
and R. E. Jol 


; ‘ 


inston, and if there 
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rPERMINOLOGY N THE AMERICAN COM 
POSER MADE A MARKED IMPRESSION 


MUSICAIT 


not canvassed for their protege, the firm 
receive a that ee 
Bloomfield Zeisler is bracketed in this sketch with the 
because 


they have would 


like to wire to effect, send colle inn 


men 


never has been granted 


Proud of America’s 


somehow or other she 


favors on account of her sex great 


artist, our critics always measured her by the highest tests 


and standards, and she came through the ordeal with abid 


ing glory to herself. The Bloomfield Zeisler appearances 


1¢ has an enthusiastic following which 


‘ 


to the skies but also pays liberally t 


are gala events and s! 
not only praises he 
hear her play—anc 
popularity than that? Of 


ler employs the Steinway piano, 


r 
1 is there a better proof of 
Fannie Bloomfield Zeis 
Her 


the thorough Redpath Mu 


pianistic 
course 
as she has for years. 


management is in the hands of 


sical Bureau. Josef Lhevinne, arch producer of exquisite 
tone and scintillating technic, has played himself into the 


hearts of musical Americans, and is certain to attract 


| 
audiences this winter as usual. He will be guided by Lou 


don Charlton, and his best friend on tour promises to be 
the Mason & Hamlin piano. 


sibility and at the present time he is announced by Charle 


Paderewski is always a pos 
1¢ Boston Symphony Orchestra 
nm ne 

And there you are, my masters. As you see, the season 
promises every kind of piano sport, and al! of us ought 
to bag a lot of experience cl ustomary 
conviction on our parts that we could play just as 
as those confounded only they didn’t play 


4 Ellis, manager of t 


maxed with the 
well 
great ones if 
as well as they do 
neue 

Moritz Moszkowski, modernizer of the concert valse for 
a new work in that form. It is called 
Concert”—oh, fond memories of 1840 
His A major and FE major 


piano, is out with 
“Grande Valse de 
and marks Moritz’s opus 88 
valses still challenge comparison 
ee ed 


Next week look for the balance of the pianistic horo- 


is any sizeable town which 





scop vering $ “ ‘ nearly 
i the time ind rest i ne reaches an 

niines of this land ) prid My co-« ) 
En a | i rappe ae Ng p tire list, and is occupy 
ng all of her vacat t Newport, R. | 

In the New York Evening Post, the appended aphorisms 
} , ‘ , 
ry Liszt are preset ted, tr insiated trom the Neue Rund 
>» ‘ 

Success and I are first a 

I like Mendelssohn; Schi i estes l Bet 

nd | ve Wagen 

Ber s “Faust é es a ! ap “ 

suty ts scured be se it ntain ny figur 

J nimis ar itter e heart t art 

I instein possess talent it in n R 

} es 18 taient the nit 

Ber S a stre iva ve let c 
fore t 

Classicis $ ne f W h rrow is bee 
raw ut 

p 4 ‘ 1 

i ciongs to t peo} who iy Hh re at 
$s not necessary ne need only dine 

Dhere ire two n i 5 na ry already 
Philistines, and those w endeavor t ecome Philistines 

When my friends act diplomatically toward me, | play 


the part of a fool 


tiail to the testimonial! 


Daniel Frohman's Gambling House. 





[New Yor lorning Telegraph. ] 

Lict 

After a ese the | ¢ are “on’ t Wane 
ma His t at tiv < ire only a n Hi hin 
whiskers are false \l | man's regular n s t 
, te ‘ x ne 

\t least the astute 1s y ca to that n 

n tl week M an’ declare penly when 
ppeare is t I ¢ I r ror 7 iry at the 

NK entha n st t rt ne 

raving rm r rp throug! recent 
eve pments that gan gq actua vas g g on in New 
York, Ir pector Dwy ietaiic eman Kee] ne 
\ n West Forty-fif street, and re especially on the 
I im | er and Daniel Fro i As nearly as can 
 ascertalr the inspector had learned that a number of 
persons were seen daily entering the Lyceum Theater So 
few of them i ntered that house during one or tw 
engagement ist s¢ n that t ¢ aroused suspi 

m 

At any rate, yesterday morning a policeman called un 
expectedly at t Lyceum and began an investigation. H«¢ 
hirst went to the top floor, where he found a dozen 
nore persons in the upper hall. They were the member 
tf Billie Burke's mpany, rehearsing “The Mind-the 


Paint Girl.’ 





Finding no e hen furtively crept 
down to the auditorium 





to his amazement, he di 


yvered a score or more of persons on the stage. He 


i age I 
histed, according to regulation, felt for his green whisker 
to make sure that they were handy, hastily polished hi 


adge and crept closer 


Darn the luck—again it wa nly members of Mis 
Burke's company. On the stage with the company were 
Charles Frohman and Mr. Boucicault, the stage director 
Foiled and igrined, the policeman hid behind a pillar 





upied when Daniel Frohman 


. | ' 
the policeman 


was thus o 


Frohman related the 


Flattered by this attention from the Police Departm: 


Mr. Frohman volunteered to show the sleuth thr 





uuilding. He led the man to the private office, where th 
Fro) onducted 
This is the only gambling room in the bu 


man business is 
explained. “Everything that takes place here is a 
but I can’t tell the result until the 


lhe officer finally withdrew, declaring he would report 


ox office is pened 


Mr. Frohman to be a reasonably law abiding man 

Instead of being annoyed by the intrusion, Mr. Froh 
man regarded the incident as a great joke, and when h 
reported, yesterday morning at the Rosenthal inquest he 
said that perhaps he was not eligible as a juror, inasmu 
as he himself was suspected of running a gambling house 
in opposition to that of the late Rosenthal 
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A SUMMER TRIP TO CALIFORNIA. 


MUSICAL COURIER EDITOR’S IMPRESSIONS OF MATTERS MUSICAL IN SAN FRANCISCO AND LOS ANGELES. 





BY HERBERT I. BENNETT. 
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ting th 
‘ ? 
n : & t Q 
) Listance 
alle ymputed 
ple, San Iranc 
a hortest rail 
eu ng between New 
urg 
t t tor treatment 
t hin the province 
t a question 
‘ 1 saying t 
( ! n e rest 
‘ erie « ther 
’ ‘ state 


produces sufficient of everything for everybody. As for 
enery, climate, agriculture, mining, progressive cities, etc., 
California presents a remarkable picture of activity and 


ariety. 
Tue SAN Francisco or Topay, 
San Francisco ard its som 


difference between 


Kome and its seven hills; 
thing like hills! That is 
the “Eternal City” on the Tiber and the young city bound 
ed its west by the aud kissed on its 
Kastern shore by the beautiful San Francisco Bay 


seventy one 


Pacific Ocean 


San Francisco stands as a monument to the courage, loy 
lty and enterprise of her citizens, and if a permanent 
mphony orchestra happens to be lacking during these 


f general reconstruction, certainly there are grounds 


day 


pon which to base hopes for such a musical necessity 


en viewing and reviewing what has been accomplished 


hat city during the past six years. San Francisco is a 





bustling, thrifty and fascinating metropolis in the full pos 
session of the requisite characteristics that make for a great 

nmunity rhe population borders upon half a million, 
vhile the suburbs, including Oakland, Berkeley, Alameda 
San Mateo, Mill Valley, Sausalito, San Rafael and many 
thers include some three hundred or more thousands, 
vhich means that San Francisco draws directly upon some 


like eight hundred thousand people 


sin Francisco Bay or harbor, said to be the third fines 

n the world, gives to the city a coveted natural posit.on 
iny advantages as a seaport, and it is therefore not 

it all rprising to note that the daily bank clearings of 
thre exceed by many millions of dollars the combined 
grand total of all the cities on the Pacific Coast put to 


gether, including even \ngeles, Portland and Seattle 
\nd only a trifle more than six years ago San Francisco 
vas prostrated by the greatest fire in history, when about 


Los 


ine square miles of territory and twenty-eight thousand 
the the flames. San 


redivivus shows recuperative powers that almost 


ildings succumbed to ravages of 
i rancises 


ranscend comprehension 


lhe ground is being prepared at Harbor View for the 
Panama-Pacific International Exposition to be held in 1915 
rom February until December, when San Francisco and 
State of California will invite and entertain the na 
ns of the world. The Panama Fair will be opened within 
short years of the city’s catastrophe which, instead of 
lisheartening its inhabitants served only as a stimulus to 
ger and better accomplishments. With such a spirit 
verning it, there is no telling what the city will attain 
to in the future 
When San Francisco decided that it wanted the Panama 
Pacific Exposition, a public mass meeting was called at ‘the 
Merchants’ Exchange, and within four hours $7,500,000 was 


subscribed by the people amidsc unbounded enthusiasm. In 
addition to this amount, the city has bonded itself for 
$5,000,000, while the State of California will also contribute 
$5,000,000 through a bond issue. 

While on the subject of monetary figures that 
mere millions—musicians can readily grasp them, that is 
to say, the figures—let it be stated that the Panama Ex 
position of 1915, it is claimed by those who ought to know, 
million dollar 


deal with 


will represent something like a forty or fifty 
outlay. 
More MILLIONS 
San Francisco is preparing a comprehensive and beauti- 
ful Civic Center to cost, according to an informant, abou 
The reconstruction of the Geary Street Mu 
Water front improve- 


$6,000,000, 
nicipal Railway is now under way. 
ments will call for some $8,000,000 outlay, and a high pre 








SAN FRANCISCO 


lebris 


DISTRICT OF 


a heap of 


AND SHOPPING 


years ago this section was 


HOTEI 


Six ashes 


and 


sure salt water fire protection system, now being installed, 
will tax the city about $3,000,000, the entire sum to Le 
raised by bonds. 

The new school buildings of San Francisco are among 
the finest in the country, education being carried out on a 
very high level under the thorough supervision of Super 
intendent of Public Schools Alfred Roncovieri, who is a 
musician of note. For Mr. Roncovieri was 
identified with the band and orchestral life of San Fran 
As an 


many years 
cisco as solo trombonist and also as a conductor. 
educator Mr. Roncovieri holds an position, 
the public school system of his city is steadily advancing 
in all departments during his administration as head 
Here is an instance where a successful musician has proved 


enviable and 


equally successful in a public office. 
It is hardly necessary to state that music is given careful 
San Francisco schools. 


attention in the 





IN 


ANDER S. SHERMAN, ON PACIFIC 


scene of many 


HOME OF LI 


beautiful room is the 


THE 


This 


HEIGHTS, 
brilliant private musical functions. 


SAN 


FRANCISCO. 














Music AND ArT LaTER ON, 

periods of reconstruction when commercial: 
angles occupy the center of th« 
ion, the more exalted 


During sm 


ibor and other abs 





stage of public thought and « 
and refined questions of music and art are quite apt to be 
San Francisco has 


better and safer plan 


after considerations. Within six years 


practically rehabilitated itself on 


than formerly. The business district presents an imposing 











MISSION DOLORES 


‘ ) by the I an Fathers San Frat 
s labe « " } erhaps was pertormed t 


appearance with buildings running as high as seventee: 


stories, and embracing the best and most modern designs 


of the architects. The theaters, hotels, cafes, department 


and other retail stores are second to none in this country 


while the music and piano establishments (last but not 
least) are on a par with the best to be found anywhere 


Sherman, Clay & Co.’s large building at the corner of 


Kearny and Sutter streets is a complete emporium of n 





END AND MILI 


to the beautiful Bay of San 


ROCK 
Francis 


LAND’S 


Entrance 


Allen Company, Kohler 


music 


sical merchandise. The Wiley B 
& Chase, Byron Mauzy, Curtaz, Heine and Eilers 
houses all occupy attractive premises, the ample size in each 
for the San Fran 


instance bespeaking an active business 


cisco music and piano dealers 
(ORCHESTRAL 

The writer did not hear the San Francisco Symphony 
Orchestra, but was informed by many 


SITUATION, 


local musicians that 








Henry Hadley succeeded in accompli 
itable results last season with a body of players drawn, in 

main, from theaters, cafes, e 
Of course, as THe Musicat C 


clared, it is impossible to give satisfactory syn 








PARK 


N FRANCISCO 


ssical concerts with other than a genuine permanet 
iestra that is the 


hours 


roughly and frequently—daily for se 


j ‘ 


when necessary—rehearsed both in secti 





plete ensemble. With permanent orchestras the individ 
‘ nerat 1 1s sufficient t guarantee the full t < 
periormers at all times during season, and tl the 
ductor mmand e rehearsal situation, as he sl | 
Upon n ther sis can artist esults be attaime M 
Hiadle i ly understands these f i j Y t 
the effort th per in be ! I permatient ' 
phot rchestra \ scratcl hestra 1 ed fron 
t te t¢ } il tr nS wt ani 
ind e like nt terpret, much les roper!l vert 
Back Haye M it Reet ve bra M eissol 
Schumann, Schubh« \\ ner, R rd Stu lebussy 
Pschaikows et lf M Hadle uN ‘ , 














AUDITORIUM BUILDING 





Phi i face n ¢ " t sa 
be tl irgert forced building of i kind i id I 
three wit " ' ined capacity 

f and great pip. gan Th ling is fireproof thr gh 
proving this claim, THe Musicat Courier will be only 
glad to acknowledge his success in that direction 

It must be understood that this is not meant as a refle 
tion upon San Francisco's orchestra, in particular, but deal 
with the entire orchestral question in New York, Sa 


verywhere on earth wher 


Angeles, and « 
hestras do not exis 


Mr Hadk 


Francisco, Los 
real permanent or 


Given an» adequate orchestra, 


San ‘F raticis¢e should be crowne wit greater succe 
Che Diveli, Opera House might solve the San Franess 
than isspossible for him to realize under the existing plat 
symphony. problen Manager W. H. Leahy’s plas rah 
new Tiv@liawhich is to be dedicated next spring \r 








Los 


INTERIOR OF ANGELES MA 


TOWARD STAGE 


dreas Dippel’s Chicago-Philadelphia Opera Company, i 


cluding . Tetrazzini, are comprehensive and call for the 
éarrying out of a high class operatic scheme throughou 


the year. The orchestra of this establishment might 
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book to the musical fraternity 
seems to be generally re 
nization of New 
ICAL PATRON 

f Sherman, Clay & Co., 
Fran 


an 
beautiful 


the musical welfare of 


home 


the scene of private 


pO 


ting and local artists 


pianist of rare 


charmit { V is a 
iccomplished violinist, 


Paris with leading mas 


ital ispensed in the Sherman abode has 


ed many struggling young musicians, 


imber of noted persons have, while so 


ed in the radiance of the spirit 


ding the Sherman mansion 


nip Ways peliva 


domicile there is obtained a marine 


embracing miles of 
traits, 


Tamalpais and the 


deur many 


Gate Point Bonita, 


Mount 


sta and Sonoma Counties 


ititled to a generous share 


the hosts of musicians who have com 


where solace, advice and enter 


to respond to those who seek to 


room, presented 


Sherman must 
e to give at least some idea of its 
ince 
Merzai \ FACTOR 
ind entertaining man is Alfred 
Pacific Coast Musical Review. 
p ut of business 1X years ago 
t Mr. Metzger has rehabilitated 
é und holds a firm and important 
N those W appreciate pluck 
Metzs inything to say he either says 
that sometimes, like other 
i nemies, but the kind of 
e kind to have However, Mr 
entele of friends who read 
emic read it too 
ea r yt n wholly without 
il future of the Pa 
ng e result of studious 
person W has sounded 
d erations and knows 
M PROFESSION 
il M wht to be sate enough 
l [ i traternity com 
ul ipporte of music like Mr. and 
in, Sigmund Beel, Paul Steindorff, 
| Stadtfeld, Manager W. H. Leahy, 
é Mr r Mansfield, Uda Waldrop, 
wham, Roscoe Warren Lucy, Giulio 
rd Jaulus, Wallace A. Sabin, Louis Cre 
Westgate (of Alameda), Alexander 
Q und John W. Metcalf (of Oakland), 
W um J. McCoy, Elizabeth Simpson 
rn Heath (at present in Eu 
ne Mr Edward E. Young, Grace 
Per \. R. Dow, Warren D. Allen, 
Willard Batchelder, Sigismond Martinez, 
ni, Franc Thoroughman, Abbie Car- 
Fernando Michelena, Henry  Brether- 
seringt William E. Whigam, Marie 
l ser, William Hofman, Na 


erger, uel Savannah, Hother Wismer, 
Caroli {. Little, Wilbur McColl, Mollie 


rlet, Oscar Weil, D. P. Hughes (ot 


La er-Camphbe Marion Cumming, 
many others who are not in 

st 
ng fraternity San Francisco is com- 
ed exponents of the various 
il training, and the same may be 


)f the city in general, in 


A players 
there are two splendid organizations 
the Golden Gate Park band, 
conductor, and Paul Steindorff’s 
writer listened to a finished performance by 
id some rty musicians, one Sunday dur- 
Golden Gate Park. This band plays in a 
sixty thousand doilar band stand that sur- 


+} . " ; 
is country, and perhaps in 


Open air concerts are given there every Sun- 


he year 

4 : : . . S 

rff’s excellent band performs every Sunday 
in Oakland, 
had not the opportunity 


Park, across the bay 


Piedmont 


regrets that he 


THE MUSICAL COURIER 


to go over and hear Mr. Steindorff’s instrumentalists, 
of whom he heard most flattering reports 
BenyMer’s INFLUENCE. 

Los Angeles owes to L. E. Behymer more than it 

realizes, because this impresario has provided Southern 

California and the Southwest with their best musical fare 


during a number of years, when time and hard work have 




















YAW 


prima donna. 


ELLEN BEACH 


The noted California 


n unstinted measure by the devoted impre- 


been given 1 
sario, whose absolute faith in his schemes never for a 
moment forsakes him. He is a loyal Californian, and 


helieves so thoroughly in the musical possibilities of his 
field of action that he infects everyone else with his spirit 
»f contagious enthusiasm 

San 
sJehymer 


Francisco and the northern sections require Mr 


San Francisco must have a _ broad concert 





L. E. BEHYMER, 
The Pacific Coast musical manager, at present visiting in Europe, 
whose influence and activity mean steady progress to musical 
life west of the Rocky Mountains 


management such as Mr. Behymer is capable of providing, 
and it is not at all surprising that the Behymer interests 
should find themselves expanding into that particular ter- 
ritory. Not content to remain perennially at home, select- 
ing his attractions from a distance, L. E. Behymer makes 
annual visits to the Eastefn musical centers and person- 
ally investigates conditions, attends concerts, listens to ar- 


actly what he is doing. The public served by him reaps 
the benefit of such trips. 

With L. E. Behymer handling the concert business and 
W. H. Leahy at the operatic helm, surely the melodic 
muse will receive due attention, as far as San Francisco 
is concerned. That is what the city needs. 

Los ANGELES Is AN ACTIVE City. 

The marvelous growth of Los Angeles must be seen 
and experienced in order to be appreciated. Just the pre- 
cise reason (outside of a fine climate and other attractions). 
for the steady increase in population does not seem ap- 
parent, so the writer was informed by a number of the 
city’s supporters, but nevertheless, Los Angeles continues 
to grow, and the million mark already is predicted for 
1920. 

When the writer first visited Los Angeles in 1896, the 
place boasted of a population of something like 150,000 
Today, the figures are placed at between 400,000 and 425,- 
000, or bordering close upon half a million. In 1885, twenty- 
seven years ago, the town had something like 11,000 in- 
habitants. Here is something to ponder over. 

Los Angeles is a fine example of what a modern city 
should be. The public welfare is carefully looked after, 
the hotels, theaters, and stores are unusually fine, the 
parks are beautiful, the thousands of homes are attractive, 
and the street railway system deserves its reputation as 
being first-class. The down-town shopping district is so 
densely peopled that the police traffic squad has plenty to 
do at the street crossings throughout the day, and particu- 
larly around the hours of 4 p. m. and up to 6.30 p. m. 

Los ANGELES OrcHesTRAL DoINGs. 

Harley Hamilton, conductor of both the Los Angeles 
Symphony and Woman’s Orchestras is a man of retir- 
ing and modest bearing, but his vigorous campaigns, sea- 
son after season, carried on in behalf of orchestral up- 
lift, have caused him ‘to be justly regarded as a mis- 
sionary spreading the gospel of good music in Los An- 
geles, 

The Los Angeles Symphony Orchestra has a member- 
ship of about seventy and has seen about sixteen years’ 
of service under Mr. Hamilton’s baton. The executive 
end is, and has been for many years, in the hands of L 
EK. Behymer, who has made many sacrifices in order to 
maintain this entertains deep 
personal pride. 

Mr. Hamilton is a student, and one of the leading violin 
pedagogues of Los Angeles. He is engrossed in his work 
and loves his orchestral activities ardently. To Tue Mvu- 
sicAL Courter visitor he said that the coming symphony 


organization, in which he 


season in his city promises to be unusually interesting, the 


programs to be announced later. 


Harley Hamilton is in with the musical 
world, and it is said of him that nothing of importance 


close touch 
escapes his notice, as he is ever conversant with the doings 
of orchestras and conductors everywhere. Los Angeles 
is fortunate to have a man like Mr. Hamilton at the head 
of its two leading orchestras. 

Los ANGELES MUSICIANS AND TEACHERS 

The Los Angeles musical and teaching fraternity includes 
Heinrich von Stein, Charles Farwell Edson, Mr. and Mrs 
Clifford Lott, Fred G. Ellis, W. F. Skeele, Frederick and 
Marien Higby Gutterson, William H. Lott, Elsie Kirk- 
patrick, Richard Lucchesi, Gertrude B. Parsons, A. D. 
Hunter, Carl Bronson, A. J. Stamm, Estelle Heartt Drey- 
fus, Gertrude Ross, Mr. and Mrs. Frank H. Colby, Lillian 
Scanlon Gee, G. Cavaradossi, Edwin House, Ferdinand 
Stark, Julius Bierlick, Thomas Taylor Drill, Joseph Pierre 
Dupuy, Elsa Schroeder, G. Hayden Jones, Eva Frances 
Pike, Jennie Winston, Mary L. O’Donoughue, Maud Ayer- 
Meserve, Lily Tink Brannan, Elizabeth Carrick, Carlotta 
Comer, Pearl Lindsey Conklin, Helen Beatrice Cooper, E 
Imelda Davis, Grace Carroll Elliott, Lala Fagge, Lorna 
Gregg, Louis Nixon Hill, Jessie L. Hodges, Harriet James, 
Beresford Joy, Luella M. McCune, Annie Louise Martin, 
Ethel Lucretia Olcott, Eva Adele Olney, Julian Pascal, 
Charles E, Pemberton, Mrs. Graham F. Putnam, Dufferin 
Rutherford, Mrs. Edmund S. Shank, Marie B. Tiffany, 
Jessie Weimer, and others. 

Los Angeles and San Francisco are California’s two 
principal music and art centers, as well as metropolitan 
districts. 

Los Angeles has had fifteen uninterrupted symphony sea- 
sons, which is a better orchestral record than San Fran- 
ciso has to its credit. The Southern California metropolis 
is an unusually progressive city, and the constant influx of 
people of means and culture is bound to have an important 
bearing upon the artistic side of life, and the future of 
that enterprising place, in this regard, appears to be as 
sunny as its skies. 

CALIFORNIA Musica Briers. 

Anna Miller Wood, the popular Boston contralto, is 
summering in Berkeley, one of San Francisco’s attractive 
suburbs. 


Jacob Stadtfeld, the well known piano pedagogue of San 
Francisco, is imbued with a degree of modesty that has 
always, unfortunately, stood between himself and the public 
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Mr. Stadtfeld is an exponent of the 
as applied to piano playing and his rare 


whole field of piano literature has placed 


recital platform. 
Kullak principles 
knowledge of the 








PARK 


PARK LODGE, GOLDEN GATE 


him in a position where he is regarded as an authority 
Mr. Stadtfeld’s list of catalogues and publications cover 
ing the piano subject is perhaps the most comprehensive 
on the Pacific Coast. 

nnre 

cellist, and Marien Higby Gutter 
of San are prominent 
Angeles profession. Mr. Gutterson 
he Tivoli Opera 
holds the 


Frederick Gutterson, 
son, pianist, formerly 
members of the Los 
was long identified with the orchestra of t 
San 


Francisco, 


House, Francisco, as first cellist. He now 


same position in the orchestra at the Orpheum in Los 
Angeles. 
nner 
Ferdinand Stark and his orchestra form an important 


Los At this 
organization is filling a summer beach engagement at Santa 
Monica. San Franciscans hold Mr. Stark and his orchestra 
in affectionate old Cafe Zinkand 


concerts might be 


part of the musical life of Angeles present 


esteem and wish that the 
restored to them. 
mre 

has the Von Meyerinck 
Angeles and anticipates a success 
Madame von Meyerinck 
in Alaska 


Meyerinck pened 
Music in Los 
ful career in Southern California 
has schools both at Shanghai, China, 
nae 


the 


Anna 


School of 


von 


and 


Alexander Heinemann, noted Berlin lieder singer and 


teacher, is spending the summer in San Francisco, he 
did last year, and is coaching a limited number of ad 
vanced pupils. The writer while en route to the summit 


near San (Saturday, July 


Heine 


of Mount Tamalpais Francisco 
27 was the date) caught a flying glimpse of Mr 








Canada to Sear Mary Hallock. 
rst 


their 
the delightful pianist 


Canadian music k will have 
next fall of hearing Mary Hallock 

During October, Madame Hallock will give recitals in 
the Eastern States, but on November 4 she will inaugurate 
her first Canadian tour at Halifax, N. S., where she will 
be the third attraction in the All-Star the 
other two attractions being Madame Nordica and David 


vers ypportunity 


Artists Series, 
tispham 

Madame Hallock’s 
Shipman, 


“Unusual interest is being taken in 


anada,” her Frederic 
“for the fame she has gained by 


musical and verbal rhythm and her reputation for individ- 


visit to ( says manager, 


her various writings on 


uality have preceded her, and numerous receptions in her 
honor are being arranged by the music clubs in the various 
ties where she will play.” 


During the two weeks following the Halifax date Mad- 


ame Hallock will give recitals in Sydney, Amherst, Sack- 
ville, St. John, Quebec, Sherbrooke and Montreal, return- 
ing to New York to fill an engagement with the New 
York Rubinstein Club on November 16, then immediately 
back to Canada again for recitals in Kingston, Ottawa, 
Belleville, Toronto, Hamilton, London, Brockville and St 
Catharines, which will occupy her time until December 1 

During December, January and the first half of Febru- 
ary, Madame Hallock will fill engagements in the Middle 
ind Western States, en route to the Pacific Coast, where 
she is already booked for a four weeks’ tour, beginning 


in Vancouver the middle of February 


Another Baernstein-Regneas Pupil’s Success. 
young Denver soprano, has 
Edouarde’s 


Mabel Broadbent Acheson, 
had a most successful debut 
famous band at Asbury Park, N. J 

Miss poreainat who is a tall, striking fi 
has had ——— es in Chicago and the West, and 
to New Yo _of year to place 


+ SUTORIUS 


JEAN B. GRIFFEE 


just with Carl 


figure of the blonde 


type, 


came in the spring this 
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201 ran Bl 


mann and his party when ten Ghiiel cars for Muir 
Woods. That explains how THe Musicat Courter knows 
that the lieder singer enjoyed a day of relaxation among 
the redwoods on that particular date. The secret is out. 


neRne 
Clifford Lott is the greatly admired soloist at the Second 
Church of Christ, Scientist, at Los Angeles 
nrnre 
Heinrich von Stein, of the Von Stein Academy of Music, 


Los Angeles, is spending the summer on Santa Catalina 
Island 
RRR 
Daily organ recitals, afternoon and evening, are features 


Frank A. Miller, 


an art 


xd Mission Inn, Riverside, Cal 
iful and 
isic constitutes 
The W 


which 


at Glenwoc 


proprietor of this beaut unique hostelry 


delightful means of 
Kimball ¢ 


tone 


enter 
Chi 


patron and m 
W 
possesses a 
chapel-like 
absolute quiet and 
Mr. Miller is 

and shape from all 


taining the guests 
built the 
The music 
atmosphere invites 


ompany ot 
f ravishing 
and 


cago organ, 
beauty 
the 
tial attention from the audience 
of old bells every 
world and the assortment is of unusual size 
nRre 

The writer attended the noon 
Tabernacle, Salt Lake City, Ut 
W. P. Kimball 


room in character 


18 
whole reveren 
a collector 
sort over the 


ot 


and interest 


the Mor 


on Saturday, 


organ recital in 
August 


the fol 


mon ah 


issistant organist, rendered 





ON 


rit 
ALIFORNIA 


\RST GREER AMPHITH TRI 
rit UNIVERSITY 


AR \N FRANGE 


MAMMOTH 
GROUNDS 
BERKELEY 


iit 
Oo} { 


ISCO 


give ere ¢ sug t the vear 


program ‘Madama 

Nevin; “A 
‘When the Swallows 
arranged for organ by W. P 


W. P. Kimball. This 


Butterfly” selectio 

Le “Min 
Homeward Fly,’ 
Kimball; “M 
instrument, which 


ini; “Rosary,” ndantin mare 


et,” Boccherini; 
rch 


old melody, 


Majestic,” 


noble 


the guidance of the in 


fol 


keeping 


herself under renowned vocal 


structor and coach, Joseph Baernstein-Regneas, w 


lowing his usual course of procedure, instead of 
Miss Acheson at work at the 
and bl 


publicly 
devoted 


studio for twelve or twenty 


month inactive and obscure, after a 


tour 


short period to pure vocal technic, placed her 


with h 


filling 


in this er present 


That 


equipment 

judgment 
audience showed by demanding a 
the Arditi made 


engagement, which 
entirely capable of his 


she 8 80 


‘ 
was correct the large 


encore after her rendition of aria 


by Pa tti and Tetrazzini 


triple 


imous 


l~ 


IGANZ: 


W. Kimball Com 
and volume being 
rH 
ri 


was rebuilt several years ago by the W 
pany, merits its great reputation, the tone 


magnificent in the and the Vox umana is re 


extreme 





\ STREET SCENE IN SAN FRANCISCO'S CHINATOWN 
WHERE THE TOM-TOM THRIVI 
markable for its delicate effects. Mr. Kimball is a com 
petent performer who shows off to advantage the manifold 






combinations of the huge organ. Prof. J. J. McClellan 
the principal organist, was attending the convention of the 
National Association of Organists at Ocean Grove, N. |] 
during the writer's visit in Salt Lake City 
nereE 
Clifford Lott, the popular Los Angeles baritone t 
proud father of a bouncing son an eir, W 
pearance upon this planet August 8. Congratulation M 
and Mrs Lott It 1s sincereiyv ft be hoped that M te 
Lott will inherit the fine 1usical witts ot his t 11 ent 
nRne 
Theodore Vogt, the San Francis omposer, exp 
put in an active winter at his work 
2enme 
The writer infortunately was unable to ep | 
Beach Yaw’'s kind invitation to visit her at her beaut 
ranch near Li Angeles Che irming Californi ri 
donna is held in loving este by | f frie ul 
idmirers 
nRR 
Blanche Duffield, pupil of Lena Doria Devine, tl te 
New York vocal instructor wil g laure n the pr 
ent Pacific Coast tour t Crlbet S n Opera 
Company from the New York Cas Mi Duffield 
prima donna soprano of the big cast that ludes De Wolf 
Hopper, Eugene Cowles and Arthur Cunningham, and he 
lovely, sympathetic vice and larming manner areas ree 
of great pleasure to her California audier 
Miss Acheson na een engaged 2 rteen ncerts 
after which she will be placed with one of t New York 
light opera companies, and she can ntinuc r studic 
with Baernstein-Regneas and equip her f for tl nore 
serious work which it is her a tion ultimately par 
ticipate in 
The numbers Miss Acheson w encde luring t n 
gagement are the Polonaise from “Mi he I 
and Juliet” waltz ng he Jewel Song” ! I 
page's aria from The Haguenot I Ardit 
‘Ah! | 


rs € lui” from Verd l 


“EMINENT SVVISS FIANIST 
Tour Opens September 24th — In America Entire Season 


Management: CHAS. L. WAGNER 
Associate Manager with R. EE. JOHNSTON 


1451 Broadway - - 7 New York 





Mime. 


Concert Tour itn America, 
Management: 


HARLES CAHIER 


The American Contralto 


Imperial Royal Opera, Vienna; Royal Bavarian Opera, Munich; Metropolitan Opera House, New York 
October, 1912, to Januery, 19123 


LOUDON CHARLTON, Carnegie Hall ° 


New York 





Carl EDOUARDE’S BAND 


June 29 and after at the 
Arcade, Asbury Park, N. J. 
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January 1913 
MARC LAGEN 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, |! 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended. 





ind expects t 


yr thet i} yliday, ther 
their 
Rue M t tl ie of con 


efforts toward 





| nn nd 
‘ Ile possesse 
(ROMA-MILANO) 


Olficter de I'lnstruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marben! (Champs-Elysées), Paris 


Pupils prepared for Opera, Oratorio, Concert 


ion with opera impresarii for engagement of singer 
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STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Fiorence A. GOODRICH 


PIANO. SINGING, RARMONY, MEMORIZING, COMPOSI- 
riON, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
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n the highest degree those two things which go to make 
up the really great artist: a splendid natural voice, and 


4 
profound knowledge of the use of it. In addition to this 


md this cannot certainly be said of all singers—he is 

thorough musician knows how to make his own in- 
erpretations, to read between the lines of the music, if | 
may so express myself, to get at the composer’s hidden 


ueaning, that thought and sentiment by which the music 


I i thing possessed of the power 


ay be made a living thing, ; | 
of soul. It happens over and over again that a singer 
asks himself: “Why do I not succeed? | ive voice and 
technic. I have studied hard. My intonation and emis- 
m are good. And yet I do not succeed. What is 
rong?” Seagle has all these things, things no doubt 
necessary to success, and he has in addition to them that 
ther thing without which success cannot be won: that 
thing w ut a name which is more easily felt than de- 
ed Even Seagle would probably, I think, hardly try 
find a name for this quality which insures success by 
is presence or failur vy its absence, but, whatever it 1s, 
Seagle possesses it to a most unusual degree and, what is 
still more importance to. his pupils, he possesses also 
the power im g it 
nd 
Music teachers in general may be divided into two great 
asses: those who are themselves successful public per 
formers, but ire inable mpart their knowledge t 
thers, an ¢ W lack those qualities which would 
vin them success before the public but have the teaching 
instinct to such degree that they can teach at least as 
nuch as they know and sometimes even more than they 
know. Of these tw lasses the latter is certainly the 
lore useful to art There are, in fact, many very splen 
ul teachers who have never made a real public success 
Chey have a knowledge of all of the ways and means of 


their art but something is lacking which renders them in 

essible to the general public. But there is a third class 
a very small class, which holds those who combine the 
vest qualities of both of the other classes. There are few 
enough of these, artists who are great public performers, 
ho understand not only the practice but the theory of 
leir art, and who have the talent—for it is a talent and 
ust be inborn—of imparting this knowledge. Seagle is 
me of this small class. He possesses that enthusiasm for 
his pupils which so many great artists lack. He is not 


me of these exalted beings who think that they are every 
artists who 


1 


thing and their pupils nothing; one of these 


ve to stand constantly in the limelight, and whose se 


nterest is so great that there is no room left for anything 
els Seagle has nothing of this sort about him He has 
the firm behef that in every pupil there is some genuine 
ibility if only it can be brought out, and he has a well 
founded beliet, the result of long experience, in his own 
power to bring this latent talent to the surface. He knows, 


is every close and careful observer knows, that the desire 


to do a thing is always engendered a subconscious fee 


g of the power to do this thing; that a person who feels 


in irresistible desire to become a great singer will have, 


it the very least, a strong inborn talent if only it can be 
rought out And with this belief, with his own tremen 
lou ptimism, with h year yf experience, first studying 
with the greatest of teachers, then winning success for 
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11 rue de Magdebourg, Paris 


teaching in his turn, guiding 
and guiding them all to 
of energy and enthusiasm 
takes the matter in 


himself in public, and lastly 
many voices of many -qualities, 
sure success, and with a fund 
which seems inexhaustible, he 
ind results soon begin to show 
mere 
students in this 
as there is among the 


a good deal! Each 


hand 


In the world of music great, busy city 


there is as much foolishness talked 
and that 


students of painting iS Saying 


his or her idea as to the particu 
Among th 


me of these students has 
per fection 
swear by 


which is necessary to 


you will 


lar quality 
hear one correct 


and who ever succeeds 


students of singing 


enunciation, ecause of correct enun 


iation? another carries the banner of poise or of correct 


goodness knows what 
have really understanding what- 
Unf rtunately it must be 
blame for 


a hobby 


breathing or of “support” or of 
element of which they 
beyond the mere name 


acknowledged that the teachers are 


ever 


largely to 


Many teachers have themselves 
Why, 


easily 


this sort of thing. 
Why? 


nature will 


student of 


fancy the 


f this sort simply because, as any 


iuman understand, they 





BERGEY, op AUBLGNE AND THE BOYS 
ibsence of this quality to be the cause of their own per 
sonal failure. This is an old story in family life: what 
ever advantages parents have not enjoyed they will if 


possible force upon their children to an exaggerated extent 
But it is evident that a fad of this kind indicates a halt 
knowledge, a knowledge that is all one sided, and must lx 
injurious to the pupil. 


\nd it is just here that big men like Seagle come into 


their own. ‘To them such fads seem utter foolishness, not 
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Americans and others residing in or visiting Paris will find 
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Schott, Simrock and others. 


Telephone, 108-14 




















AMERICAN TOUR 
SEASON 1913-14 


Guanes WW, GLARK 


BARITO 


Permanent Address: 12 Rue Leonard de 
Vincl, Paris 





LAMPERTI-VALDA 


SCHOOL OF SINGING 
160 Boulevard Malesherbes 


(Place Wagram Paris, France 


All Communications to be Addressed to 


Mme. GIULIA VALDA 
THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 


119 Rue de la Tour de ta Tour (XVied + - - - PARIS 


r |SINGER and TEACHER 
T Karfursten Str. 54, (corner 
E Georgen Str.) Munich, Germany 


nah iaiieoes 
38 Rue de Prony (Parc Monceau,) Paris 























THE MUSICAL COURIER 








to use a harsher word. Seagle knows, as every really great 
singer must know, that there are as many necessary ele- 
ments in singing as there are in life. To understand fully 
what this means you must hear him sing, you must have 
once an opportunity to feel how perfectly he has mastered 
every style of interpretation which enters into classical 
music, you must get the impression that he conveys in his 
interpretations of a perfect, large souled comprehension, 
a perfect sympathy, not with one style but with all styles 
Hearing him in this way you feel instinctively that in his 
vocal make up nothing has been left out. There is, here, 
no one sidedness, no adherence to some foolish fad, no 
slavish clinging to a certain method, no narrowness, but 
rather a large, deep sympathy, a great talent worked out 
on broad lines but with an infinite attention to details 
And these qualities are as evident in Seagle’s teaching as 
they are in his singing. As for the singing, the press 
notices that Seagle has received all over Europe and 
America say all that can be said about it. The only trou 


ble about these press notices is that they all say, in various 


different ways, essentially the same thing. You might say 


that they had tried to see in how many different ways they 


ould express the general ideas of greatness and perfection 
RRR 


Among Seagle’s pupils who are showing very especia 


} 


progress are Frances Dawson, who possesses a splendid 
yprano, and Katherine Bogle, of Washington, who has a 


mezzo-soprano of great beauty This month three wel 


known teachers are coming over from America and bring 
be with Seagle. All this 


keeps him very busy, but he still finds time for his private 


ing their pupils with them to 


work, Chevillard, conductor of the great Lamoureux Con 
certs, has asked him to appear in one of these concerts 
this winter, and there are short trips planning for Eng- 
land, Spain and Germany, and, I believe, also Russia, But 
whatever these tours may be, Seagle insists that he w 
not permit them to interfere with his teaching 
nene 

A critic the other day took the trouble to figure out th 
length of the intermissions between the ts, those inter 
minable intermissions which destroy all pleasure in 


French theater !—with the following startling result: E: 
tire duration of play from rise of first curtain to fal 
last curtain, two hours and forty-nine minutes; length 
total actual performance after deducting the intermissions 
ninety-three minutes, i. ¢., One hour and thirty-thre 

utes; total length of intermission, seventy-six minutes 


i. e., one hour and sixteen minutes. In other words, near! 





half of the time you spend in heate ake pw 
intermissions ! 
RRR 
Che other day a French acquaintance told me } \ 


going to hear “Madame Bitter-flee 
“What?” I said. “Madame Bitter-tlee 
world is that?” 
“Madame Bitter-flee! Pucci 
and don't know Madame Bitter-flee 
nner, 


rhe Paris Opéra is to produce this year a work entitle 





“Scemo,” by Alfred Bachelet, whose only title to recogn 
tion seems to be that he once got the famous “Prix de 


Rome.” It seems that the Opéra has by its rules and reg 
I 


lations to perform every two years a work by a w ‘ 
this prize. I may be mistaken about this t in any ca 


ire there not plenty of real composers here in France whos« 


works should have the preference over that of ma 
practically unknown? This Opera management is the ’ 
Rene 
Speaking of the Conservatory has beet griaale 
most unusual event that a foreigner should w fir 
prize at that very national and exclusive institutior \ 
does not, like the German conservatories, welcom« f 
eigners with open arms. This was a first priz gy 


and was taken by Mr. Hopkins, an Englishm 









Thomas N. MacBurney, Vocal Instructor. 


Rarely has success come so spontaneously to a voice 


teacher during the first ye 


ar } ,] 
has to Thomas Noble MacBurney, whose studios in the 


s of his public work as 


Fine Arts Building, Chicago, Ill, are scenes of activity 
and accomplishment. So unusual has been the rapid rise 


of this young baritone that the writer was led to inquire 
as to the real cause, and three things seem to give him a 
right to his pre-eminence, viz., excellent preparation, both 
n scholastic life and in mus eift of imparting, due 





rHOMAS N. MAC BUR? 


to his long training in psychologic subjects, and a 


gressive enthusiasm which makes for progressive work 


with his individual pupils 
During the past year Mr. MacBurney has been doing a 


kind of work which has filled a long felt want in private 


' 


vocal studios. He has given in his teaching not only the 


of voice production, but has arranged sight 


i tual work 
reading and ear training classes, classes in harmony and 


French, according to the needs of the individual cases 





But of great artistic value to the as to the 
ensemble of t studios is the s of pr 
grams of individual ymposers programs 





given by advanced and professional pupils, with the as 


sistance of the young composer, William Lester The 


nposers presented in lecture 


present series of single 





The Municipal Grand Opera (The Gaiety \ g 
ext seas “Panurge,” by Massenet Carmosine¢ | 
Fevrier 1.’ Aigle,” by Nougues; “La Danseuse de la 
gra,” by Hirschmann, and “Vercingetorix,” | | rdra 
These are all either entire! ew works or work ‘ 
recital form will ntinue til] October 1, at which tim 
new series of ensemble evenings will be inaugurated f 
greater breadth of experience All the famous mposer 
who have given duets, trios, quartets, quintets and sext 
to the world will receive pla n these programs 

Ot rare interest to an enthusiastic class during t 
ner months is a series of lectures which Mr. MacBurne 
1s delivering on the various phases of tone production an 
ts presentation The ectures were ginally plant 
teachers, but they wil ‘ luc ) students a 
They are to appear in book form in October 

Mr. MacBurney was married on June st to | 
Fern Smith, a concert singer of Corning, | Mrs. Ma 
burney is mtinuinge he vocal studies and will ac 
any her husband t Lurope next summer vhere 

expect to study 


Algernon Revives. 
i! ec Roa \A\ | te } 
> The Musical Courier 
In your issue of July 24 there is a portrait of “Ma 
Garcia, Jr,” under which it states that he lied in 19 


it the age f 102.” Hlere are two mistakes. for M 


Garcia’s death occurred, not in 1907, but in 1906 (] 
1), and as he was born in 1805 (March 17), 1 


the time f s demise was Io! t 102 


Werrenrath at Worcester Festival. 


\ matter of much interest at Worcester, Ma 


year will be Reinald Werrenrath’s third appearance in cor 
nection with the festivals. October 3, he will sing t 
aritone part in Horatio Parker's “Hora Novissin 

1907 Mr. Werrenrath rendered the part of Hans Sa 

in excerpts from “Die Meistersinger,” and it 108 


ung the title role in Elgar’s “Caractacus.’ 


Marie Stapleton-Murray's Success. 


\ Pittsburg) yprano of beautiful voice an 








al attainments, Marie Stapleton-Murray has the 
record of having made good at every appearance, whet 
in oratorio, concert or recital The past tw ‘ 
Mrs. Murray has been a welcome favorite at 
tauqua (N. Y.) assemblies where her singing As 
the brilliant recognition noted “ tl ré 
ims of six recent successes, which are herewith appen 

HYMN OF PRAISE MENDELSS 

Marie tapieton-Murra as hear toe excellent lvantage it 

los, “Praise Thou the Lord” and “The Night Is Departing,” a 
n the duets, “I Waited f the I and “My Song Shall Alwa 
Be Thy Mercy.” Mrs. Stapleton-Murray'’s voice is e of 
and sweetness and her : bers last ght gave her ¢ : 
ties ¢ fienla ts thes Chautauqua Dail Aug 

Ml Se Ml ‘ 
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MADAME VALERI ENDORSED BY BONCI. 





‘ reat tenor ndorses Delia M 

p n teacher of New York, as 
t e, and ding it lault 

Mada Valeri l here 

{ in escape her tice, and that 

ty, tren included, when 

Ss lar 1 to cause |! yOsSeness 








LEC, 
1dded when ipreme master of 
lac eal of approval upon 
te It \ i practically been said. 
Madar Valeri has long been known 
COLUMBUS MUSICAL NEWS. 

Col ‘ 0) ‘ ) 
eparations are being made for the Columbus 
hicl r« Monday, August 26. Among the 

the Wednesday Saengerfest will be the 

f t and will be given by the Central Ohio 
Bezirk. Eigt ndred voices will participate and 

t four of whom are famous ones, in the 

vor The conductors will be Theodore Schnei 

1 Kar Hoen Che festival orchestra will be 
ted Franz Zieglet lhe soloists will be Margaret 
mb soprano; Mary Jordan, New York, con 

in Willian \k1 tenor, Alfred R. Barrington 
iritone; Emma Eberling, accompanist. The 

Singt 1 ein Lied” (Glassen), “Cruess dich 

ers Mass Chorus, Karl H. Hoenig con 

Elsa’s Dream” from “Lohengrin’ 

Only You” (Pier Tirindelli), “To You” 

peak Margaret Milne; “Der Lindenbaum” (Schu 
ie Lorelei (Silcher), Ma Chorus, Theodore 

| ductor; tenor lo, “Narrative’ from “Lo 
Wagner), Evan Williams; “Salut d'amour” 
Amphores trom Scenes des Ballets’ 

ace Festival Orchestra, Franz Ziegler conductor; 
Penelope’s Trauer’’ (Bruch), Mary Jor 

eger’ Isch Lieb” (Dregort) Die Auser 
Kthrgott Mass Chorus, Theodore Schneider 


iritone soli Toreador hola” (Trotere), “The 


Shelley), Alfred Rogerson Barrington 
Musik” (Schultz), Mass Chorus with or 
Evan Williams tenor), Alfred R. Barring 

n ntralto soli, “My Star” (Boach), “In 
Es (Kursteiner), “Zeutgnune”’ (Strauss), 
Dein” (Helmund), Mary Jordan; Grand March 


innhauser” (Wagner 


Festival Orchestra; “Am 


KENNERLEY RUMFORD (CLARA BUTT) 
WARD (PRIME MINISTER) 


Madame Butt 


\N MRS 
OSEPH 


seated at left side, Mr 








AT THE RECEPTION GIVEN IN 
AND LADY WARD, 
Rumford standing, first man, left side. 


and recognized wherever good is demanded. 
Managers and the public are acquainted with the brilliant 
results attained by Valeri pupils, hence the countrywide 
following and the grateful letters from those who have 
made good through the intelligent and painstaking vocal] 
this whose absolute 


aim 


singing 


remarkable teacher, 


her 


guidance of 
meness of work the 


her 


makes single grand pur- 


pose ot life 
hence 


Valeri 


Success under these conditions is an assured fact, 
Madame 


the long train of brilliant results which 


as to her credit. 

During the present summer, which is a season of un- 
usual activity with Madame Valeri, she spends three days 
a week teaching at her New York studio in the Rock- 
ingham, corner of Broadway and Fifty-sixth street and 
on other days she enjoys life, and gives a few lessons 
at her attractive Saltaire, Fire Island, off 
the south coast of Long Island, with Great South Bay 
to the westward and the Atlantic Ocean to the eastward 


bungalow at 





Mass 
Mass 


Bruennelle” (Lindler), “Heimatliebe’’ (Wengert), 
Chorus, Theodore Schneider conductor; “America,” 
Chorus, orchestra and entire audience 
gS & = 

Children’s 
will least one fine concert, Saturday afternoon, 
August 31, in Memorial Hall. The program 
will be furnished by the Euterpean Ladies’ Chorus, Mary 
organist, and Mrs 


“Mothers’ and Day” during the Centennial 


have at 
attractive 
FE. Cassell director; Jessie Crane, 
Humphreys, soprano soloist 


mnRre 


Mrs. Lucille Pollard Carroll, teacher of piano, spent her 


Thomas | 


vacation at Charlevoix, Mich. 
RRR, 
rhe United States Barracks Band has enlivened the 
summer by excellent evening concerts. The Garrison Park 
is filled with carriages and the seats filled with music 


lovers, who gather every evening for this hour of splendid 


music, J. Kareseck is conductor 
i 
[he disappearance of Ethel Keating Boggess three 


weeks ago from her home in Kansas City has caused much 
excitement here, where her family lives, and every one 
extends his and her sincere sympathy to the distracted 
husband, parents, brothers, sister and friends. Mrs. Bog- 
gess, as Ethel Keating, was among the leading pianists of 
Columbus, was an accompanist of remarkable ability, and 
her removal to Chicago at the time of her marriage, less 
than two years ago, left a vacancy in the ranks of Colum 
Three weeks ago today she 
Kansas City, 
Soggess, of the United 


bus musicians difficult to fill. 


disappeared from her temporary home in 
where her husband, Dr. John S. 

States Marine Hospital Service, had been sent for special 
service. The search for her body, dead or alive, has been 
carried on unceasingly, but up to now the only success 





THEIR HONOR 
\T WELLINGTON, NEW ZEALAND. 


BY SIR 





has been to recover her hat, pocketbook and a gown from 
a small rowboat which had drifted in from the Mississippi 
River, near Herculaneum, Mo. Hope of recovering her 
body has almost ceased to reside in the hearts of even her 
nearest friends. 

nene 

Dr. Charles Bradfield Morrey, his wife, Grace Hamilton 
Morrey, the distinguished pianist, children and maid, have 
returned from the North Carolina mountains, where they 
have spent two months delightfully. 

nee 

Edith Schlarp, a young teacher of piano, has just an- 
nounced her marriage to Dr. Earl L. Harney, which took 
place in Covington, Ky., September 12, 1911. They reside 
at 554 Parsons avenue 

eRe 

The Columbus musicians who knew the composer Jules 
Massenet are grieved to learn of his death, and all who 
know of him must rejoice at the success of his long, useful 
life and the product of his brain which will forever en- 
rich the field of composition. 

Mi, Bee. 

What is most probably the most expensive steel and 
bronze bookcase in Central Ohio has been installed in the 
Public Library for the Edmund S. Mattoon memorial al- 
cove, just made available for the public. The alcove was 
founded by P. Huntington, who personally collected most 
of the music it contains. The case on one side contains a 
solid bronze tablet and this carries a history of the man 
whom it is designed to honor. The subject matter was 
prepared by Mr. Huntington, excerpts of which follow: 
“Edmund Sehon Mattoon was the youngest child of Ches- 
ter Mattoon, who was for many years a highly respected 
citizen of Columbus. Edmund was born in Columbus, 
Ohio, November 11, 1841. He received his education in 
the old State Street School, which stood on the site of the 
present Sullivant School. At an early age he began to 
study piano and soon developed great proficiency as a 
student. His teachers, other than those at home, were 
William Mason and Wollenhaupt in New York Mr 
Mattoon presided at many of the church organs of Colum- 
bus during his life and at one time accepted a position as 
organist in one of the large churches of Detroit, remain- 
ing in Detroit. As a composer Edmund Mattoon has legiti- 
mate claims to recognition, his many works for piano, 
strings and organ, as well as songs, having considerable 
yogue among musicians. His last work was an Easter 
anthem, based upon the Ninety-seventh Psalm. He died in 
Columbus, January 11, 1908. Not only does this case con- 
tain copies of all the published works of Mr. Mattoon, but 
practically all the standard sacred compositions in print 
and some rare manuscript copies whose very existence is 
known to only a few. One of these is the work of Dr 
Joseph Parry, of London, and head of the music depart- 
ment of Oxford. It bears the legend: “Composed June 17, 
1883, at the request of his old teacher, John Able Jones.’ 
It is signed by Parry. It is an arrangement of the Eighty- 


sixth Psalm and was written in Columbus on the date 
mentioned. Parry was here then On some musical en- 
gagement. Among the published works in the alcove are 


operas, cantatas, oratorios, glees, etc. in most instances 
from four to six copies, permitting the proper rendition of 
the music, whether by solo, quartet or other combination of 
voices and instruments. This music alcove contains a 
piano for the benefit of those who desire to try the music 
The case is built with a marble base, is solid steel with 
bronze trimmings, vault lock, full swing doors, movable 
metal shelves, and is absolutely fireproof throughout. It 
stands 8 feet high and is abut 6 feet across. It cost be 
tween $350 and $400. Etta May Smrrua. 





Make Fiddles by Machinery. 

Violin boxes, until a few years ago, were made here 
entirely by hand and their manufacture, with but few 
exceptions, was a house industry. Since 1907 it has been 
possible to manufacture the body by machinery, says a 
Consular report. A stock company of several of the large 
exporters having been formed, it bought the patents and 
erected a large factory. The original purpose of this con- 
cern was to furnish the dealers with a viclin body here 
called “sachtel,” or box, that would be as cheap as those 
made in Bohemia and with the advantage of being made 
of seasoned wood and each body being exactly the same. 
Now, however, through improvement in machinery, they 
are also able to manufacture the violin finished for the 


market.—American Musician 





Charles Bassett, the tenor, was in Paris on his way 
to Munich recently. He has received an offer to sing 
with the Moody-Manners Opera in England, which he 
declined as he will return to New York in the 


autumn 


has 





A Roman critic wrote after a recent concert: “If I had 
the choice between Debussy’s ‘Iberia’ and Ravel’s ‘Spanish 
Rhapsody,’ I would choose Chabrier’s “Espagna.’”—New 
York Evening Post. 
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Prima D 


SEBASTIAN BURNETTI 
Alternating tene with Sinag 


" BERNARD FERGOS 


Baritone, alternates with Gwilym Miles a 


Elijah. 


GWILYM MILES 


Season 1912-1913 
FIRST TIME IN AMERICA AS MUSIC DRAMA 


MENDELSSOHN'S 


ELIJAH 


PRESENTED IN ENGLISH 


an ALL-STAR GRAND OPERA CAST 
Dramatized Version by W. de WAGSTAFFE 


Scenic production under direction of Mr. JOSEPH URBAN, 
Artistic director Boston Opera Company 


WITH FULL SYMPHONY ORCHESTRA 
LARGE CHORUS 


New Scenery and Costumes 


Under Management of MAJESTIC GRAND OPERA COMPANY 


THEODORE H. BAUER, General Manager 
1451 Broadway - - New York 


Transcontinental Tour Directed by S. KRONBERG 


A FOREWORD 

The Majestic Grand Opera Company is the first organization of repre- 
sentative Grand Opera Stars to appear in America at moderate prices. 
In the European Opera Houses, the best singers are heard at regular 
theatre rates. The Majestic Grand Opera equals in point of artistic and 
musical excellence any Opera organization in America. They are all 
dramatic singers of wide operatic experience, who have been engaged in 
Europe for their first American tour. 





Realizing the magnitude of their undertaking and their obligation to a 
musical masterpiece like “Elijah” the direction of the Majestic Grand Opera 
Company have spared no expense in the presentation of Mendelssohn's 
dramatic and deeply religious inspirational work. 


MARGARET RICHEY 
Ly The Youth 
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84 Gainsboro Street, 
Boston, Mass., August 24, 1912 
é ning of the Copley-Plaza, Boston’s newest and 
nt hotel, August 19, was indeed a gala 
al musical program arranged by Nahan 
f New York, who came over to lead the or 
asion, being a most interesting feature 
nmr 
greeting from Hyannis on the Cape tells of 
acation days of Banks Davison, of the White 
Company, who with Mrs. Davison is spend 
lelig tfu pot 
nme 
Boston girl who is creating much enthusiasm 
n n the other side is Marjorie Patton, 
rmer puy f Laura Webster, of this city, who 
tudying with Anton Hekking in Berlin. Miss Pat- 
ntly appeared at a ncert in Coburg with Louis 
er, the violinist, before an audience composed al- 
ely nper f the royalt 
mn Re 
tsical director of the new St. James Thea 
pens August 30, has been given to D. G. Ceri- 
ring the summer months has been conducting 
ipal band concerts on Boston Common. For the 
pre re of the new Huntington avenue theater Mr. Ceri- 
1 has written a new march The musician is well 
in Boston, where he received his musical education 
t P New England Conservatory of Music, studying 
position under Professor Chadwick. During the win- 
he nducted the orchestra at the lectures given 
throus it the city by Prof. Louis C. Elson on musical 
ect inder ic supervision BLANCHE FREEDMAN 


Annie Friedberg at Mount Pocono, Pa. 
M ng musicales are not unusual during the winter in 
New York, but they are quite a novel feature at a summer 
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hotel. The first of these innovations therefore, arranged 
for the morning of August 19, at the Ontwood Hotel, 
Mount Pocono, by Annie Friedberg, concert manager from 
New York, and Emily Pratt, organist, from Philadelphia, 
drew a large audience, which pronounced this one of the 
most enjoyable events given at the popular resort this 
summer. 

A number of New York and Philadelphia artists partici- 
pated in the program, which included songs and duets by 





1, Annie Friedberg, New York City; 2, May Porter, Philadelphia; 

3. Edna F. Smith, Philadelphia; 4, Nell Porter, Philadelphia; », 
Emily Pratt, Philadelphia; 6, Mrs. Alfred Hirsch, New York City; 
7, Mrs. V. Armstrong, New York City; 8, Mrs. E. B. Turney, Rome, 
N. Y.; 9, Vivian Edwards, New York City; 10, Alfred Hirsch, New 
York City. 
Vivian Edwards, Edna Florence Smith, Elizabeth Turney, 
sopranos, and Mrs. V. Armstrong, contralto. May Porter, 
choral conductor from Philadelphia, supplied the piano 
solos, and Emily Pratt played the accompaniments. 

At the conclusion of the program refreshments were 
served and the social hour was much enjoyed by Mr. and 
Mrs. Alfred Hirsch, Mr. and Mrs. Edwin Booth, Mrs. G. 
F. Rutter, Mrs. Pratt, Miss H. Booth, Miss M. Elliott, 
Mrs. Halsey and daughter, Mr. and Mrs. Dessalet, Miss 
E. Porter, Mrs. Armstrong and daughter, Miss Livingston, 
Miss Smith, Mrs. Tierney and a number of others who 
were among the guests invited 


Bispham in Race Across Continent. 

David Bispham is always busy, his popularity being 
great, and there are frequently more demands for him 
than can be filled. His concert activities this season nar- 
rowly escaped a serious clash with one another. 

sispham’s Canadian tour, under the direction of Fred- 
eric Shipman, is scheduled to open in Halifax, N. S., on 
Friday, August 30. When this date was settled on, al- 
though Mr. Bispham was then engaged for the leading 
role in “The Atonement of Pan” at its first production 
by the Bohemian Club, of San Francisco, in Bohemia 
Grové, California, the great success of the Hadley-Red- 
ding music-drama was not then “un fait accompli,” and it 
was not anticipated that the University of California 
would pay its composers and its interpreters the compli- 


” 


ment of requesting its production at the Greek Amphi- 
theater at Berkeley, in order that the students and their 
friends might have the opportunity of hearing the new 
work. This production was scheduled to take place last 


Saturday night, August 24, so that Mr. Bispham was not 
able to leave San Francisco until the following morning. 
By going direct to Boston, the singer will catch a boat 
to Yarmouth, Nova Scotia, which connects with a train 
that will bring him to Halifax on the afternoon of the 
concert. 

Many artists, particularly those whose fame in a large 
measure rests on their reputed “temperaments,” would 
declare such a feat impossible and that they “simply 
couldn’t sing after such a journey,” but the great bari- 
tone merely smiled and said, “Fine, I shall enjoy every 
minute of the trip.” 

The Halifax engagement will be the first in a tour 
of 150 concerts which Frederic Shipman is arranging for 
Mr. Bispham and of which over ninety are already 
definitely booked. 





Florence Mulford at Thousand Islands. 

Mr. and Mrs. Chester R. Hoag, of Newark, N. J., en- 
tertained a large number of their friends on Friday even- 
ing August 16, at their summer home, Maple Grove Farm, 
Thousand Islands, N. Y. The affair was a most success- 
ful musicale given by the popular contralto, Florence Mul- 
ford. Mrs. Robert E. Walsh was at the piano. 

Mrs. Hoag was assisted in receiving by Mrs. H. F. Os- 
born, Caroline Davis, of Easton, Pa. and Mrs. Walsh. 
Madame Mulford was most gracious and gave the follow- 
ing program in her own inimitable style: 


Page aria, from Romeo and Juliet............++..0+..++++.-Gounod 
Traum durch die Dammerung. .......--.6 see cere ee eeeeeeeees Strauss 
WORE. covccccccoccccscnsdhosesvcscccecsecsssecascbesege +++ Lassen 
Selection from Thais....... eek caeeonteye . Massenet 
Aria, Nobil Signor, from Lew Seqeenets. Specs seeenee ' Magerboer 
PasEe nos cescncccddccecdhetedacbansesecteotsot canesdsitea seanne Arditi 
ON ii a Soaks cf cnccdapeeecked ceed ss <b abae's .....MacDowell 
Thy Beaming Eyes ............- .. .MacDowel! 
The Blue Bell eee Saucchs eevesen ... MacDowell 
LORE A wccvhonsstseutabcrevebiaeieys «pitlbaqu ams a bieoe Weisel aaa 
In the Time ‘it Roses: pe eye ers saeranabes Reichardt 
ONO sak ievnes pe ectiinevhabedpcpese abbaatvenn eed Arditi 





Saenger Artist to Sing Leading Role. 

May Allison, an artist pupil of Oscar Saenger, has been 
engaged to sing the leading soprano role in “The Quaker 
Girl,” which will open in New York early in September. 
This role is well suited to Miss Allison’s talents. She 
is young, has a lovely soprano voice, dances well and is 
one of the most beautiful women on the stage. Saenger 


predicts a brilliant career for her. 


SEYDEL 


VIOLINIST 


Soloist Boston Symphony Or- 
chestra, Gurzenich Orchestra, 
Cologne (3 times), Boston 
Opera House (3 times), en- 
gaged Worcester Festival, Oct. 
3, 1912. 

Por Bookings, Address: 
T. SEYDEL, 70 Westland Ave.,Boston phone, Bock Say 3858 W. 
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Boston FLETCHER MUSIC METHOD 





Mine. de BERG-LOFGRER 


Recital, Oratorio and Opera 


TEACHER of VOICE “Garcia Method."’ 


Teacher of Bettina Freeman, with Quinlan Opera Co., England: Vir 
to.; Anna Christensen, A eee Bra 


fermerly of the Boston Opera 
of “Children’s Songs”; Eula Gramberry ; Frederick J. 


Address 70 Westiand Avenue, betsy 
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Discovers THE CoMPOSER OF BEETHOVEN'S 


KNIGHT 


THE 
WorkKS 

“Now then, you blinkitty -!! Can’t you look where 
you're going?” exclaimed the red faced fat man, shaking 
his fist at the Don's nose 

“Sir,” replied the knight, “these are high words and low 
thoughts. Your 
which I respect not,’ as Shakespeare says.” 

“Don’t talk to me about Shakespeare, that impostor, that 
ignorant actor, that unlettered theater manager, who could 
not sign his own name,” shouted the fat man, getting red 
der in the face and more excited. 

“Well, if Bacon wrote the works of Shakespeare—” 

“Which he did,” interrupted the man 


words by me as the idle wind 


pass 
pa 


“Well, then,” continued the knight, “if, as 1 was say 
ing—” 

“There isn’t any ‘if’ about it,” snapped out the corpulent 
one. 


“Sir,” replied the Don in his blandest manner, “for the 
sake of argument let us assume that if Shakespeare wrote 
the works of Bacon—” 

“What!” gasped the ruddy man 

“No, no, I didn’t mean to say that,’ 
“What 
works of Bakespeare, eh 
of Bacon?” 

“What was that?” queried the man 

“I asked who wrote the works of Bacor 

“Well, now, I must confess that it never occurred to me 
to inquire into that matter. I know that Bacon 
Shakespeare, anyhow. It does not matter much who wrote 
Bacon's dry and stupid works. Whoever it 
bad job of it; for they are not half finished,” said the fa 
man confidentially; “and between you and me and the gate 
post I don’t mind saying that | have not read anything of 
Bacon to speak of, because 1 found his stuff such drivel 
I couldn’t stand it.” 

“Then you don’t think much of 
plied the knight. 

“Yes I do. He was the greatest genius England ev« 
had. He had to be, to write the works of Shakespeare 
He didn’t write his own works, however; of that I’m con 
vinced,” said the fat man, emphatically 

“Sir,” said Don Keynoté, “Bacon probably felt that his 


said Don Keynoté 


I intended to ask was, that if Shacon wrote the 


well, then, who wrote the works 


said the Don 
wrote 


was made a 


3acon, I perceive,” re 


poetic style was unsuitable for his own works, and, conse 
quently he let some one else write them, while he wrote 
the works of Shakespeare. Is that it, in a nutshell?” 

“Right you are,” exclaimed the big 
brow; “you understand my point of view. 
others who maintain that Bacon wrote his own unfinished, 
works, My friend Algernon Ashton, for in 


man, mopping his 


Now there are 


tiresome 


stance 


“Ashton! Do you know Ashton, the composer, author 
and human encyclopedia of dates?” 
“Of course I do,” replied he of adipose tissue. “There 


he is now, getting on top of a Piccadilly motor "bus.” 
“Good-by,” exclaimed the Don, 
When Ashton and Don Keynoté had exchanged the usual 
greetings and had settled down to that psychic calm which 
succeeds emotional upheaval, the knight turned to Ashton 
“I know that you are a believer in the theory 


sprinting after the “bus 


and said: 
that Spearon wrote the plays of Bashake.” 


“Eh? What's that? Shakespeare wrote the plays of 
Bacon—no, no—I mean Bacon wrote the plays we call 
Shakespeare's,” said Algernon Ashton 


“Exactly. Shakespeare was an ignoramus who couldnt 
that,” said the Don 
couldn't 


write his own plays?” 


sign his own name—and all 

“Certainly, quite 
name how could he 

“You believe in Ignatius 
proving that Shakebac wrote the works of Onspeare?” 

“Not that,” Ashton. “You've got the 
names cryptogram—if that’s 
what you want to know.” 

“Very well, then,” said the Don 
capable of comprehending Donnelly’s cryptogram you will 
be able to grasp Don Keynoté’s cryptogramophone prov ng 
that Czerny wrote the works of Beethoven.” 

“Great heavens!” exclaimed Ashton, jumping to his fect 
and falling overboard 

“Come back here.” thundered the mighty one, seizing 
Ashton, like Achilles, by the heel and dragging him on 
deck 
“J am pleased that you saved my life,” said Ashton, 


sign his own 


asked A. A 
cryptogram 


right! If he 


Dennelly’s great 


exactly replied 
twisted. I believe in the 


“If you have the brain 


sinking down on a seat and fanning himself with his hat, 
“but it is a preposterous idea that Czerny wrote Beetho- 
ven. Insane, asinine, impossible!” 

“Why not?” asked the imperturbable Don. “Wasn't Bee 
thoven the poor, ignorant, uncultured son of a cook and a 
drunken tenor? Wasn't he deaf? ‘Didn't he fall in love 
with a countess and have social ambitions?” 

“Don’t talk like a fool!” exclaimed Ashton, losing his 
temper. “You are a full-fledged jackass.”’ 

“Sir,” said the Don, “I have never before heard of a 
jackass with feathers. But I should like you to read my 
cryptogramophone. It will startle you.” 

“I won't waste my time reading any such rot! 
idea! How could a man like Czerny write the glorious 
works of Beethoven. The styles are totally unlike.” 

“Ha! That’s the point. It is the total dissimilarity of 
styles that makes my discovery so wonderful. It 
great difference between Bearon and Talkback which makes 
Donnelly’s theory so remarkable. And even if I did not 
have direct historical and irrefutable evidence for my un- 


The very 


is that 


rivaled gramocryptophone I can prove by the dissimilarity 

















iw = ties 
aw ipwients . j ys =" = 
COME RACK HERE SHOUTED THE DON 


of style that Beety wrote the works of Czerhoven and that 
many great books were not written by their authors, but 
by others whose different style and mental caliber made it 
impossible for them to be the authors of works which are 
written in styles unlike their own.” 

‘Would you mind saying that again?" said Ashton 
considerable trepidation 

“With pleasure,” replied the affable knight, “but not on 


the top of a motor "bus. This place is good enough to give 


ne a duck’s-eye view of the landscape, but unsuitable for 

the study of so weighty a work as my phonogramacrypt 

Let's enter the smiling portals of yonder shrine of Bac 
f I keep thin on stout,” 


us, for I need a drink. 


Mayhew at Lake Quinsigamond. 


Accompanied by his wife, Charles Edward Mayhew, 


the 


Pittsburgh baritone, is rusticating at Lake Quinsigamond 


Worcester, Mass., where fishing and canoing make life en 








“SOME FISH! 
joyable for the time being. From Worcester, Mr. and 
Mrs. Mayhew leave for Rochester, N. Y., where they are 
to be the guests of Mr. and Mrs. Willis P. Anderson, of 
that city, returning to Pittsburgh, September 1, when Mr 


Mayhew resumes his duties at the Butterfield Presbyterian 
Church. With his teaching at the Pennsylvania college, 
beginning September 17, the recital appearances for which 
has prepared splendid programs during much 
Mr. Mayhew is 


the singer 


of his summer leisure, coming on apace, 


anticipating an excellent season in every line of musical 


endeavor in which he is engaged 


Chanson En Crinoline. 

The third concert of the season, given at the Building 
of Arts, in Bar Harbor, Me., August 17, under the auspices 
of Mrs. New York, took the 
a Chanson en and enlisted as the participants 


Hawkesworth, of form o! 
Crinoline, 
in the appended program Idalia Ide, soprano; Hugh Al 


len, tenor, and Ethel Cave-Cole, pianist: 


es | a kK elle 5 . Ce y 4 ex 
t Ha .. & t 
I sur \ Ma 
h Assa : I I enth Cent y Arcadet 
Hug Aller 
! Pe ( Inecor : 
ne Fillettes lelayra 
Manon M ene 
Letter duc 
\i I M \ 
Reve 
‘ \) 
a tte 
anson T r Dupar 
h! Si Ve 4 4 Paime 
xtas Dupa 
ec Debus 
ar « Massene 
i 
> s > : ’ 
N ‘ 
la Ide at M \ 
Reports from those present bespeak the enthusiastic ap 


proval of the large audience for the entire program, and 


more particularly for the singing of the duet from 


Manon,” in which both Madame Ide and Mr. Allen scored 
i great success. Courtlandt Palmer's song also served to 
lisplay Mr \llen’s beautitul voice to the best advantage 
and earned him much praise 


Meyn at Onteora. 





teint 1 Meyn whi wit Mr Me } I cring at 
eir beautif e at Tanne e, Ca Mountain 
ang August 10, at a cabaret there, | mprising 
everal French chansonett« He had great success a8 an 
ctor in an a la Bohéme turme August 21 he was 
the vocalist at a gan re al given at Onteora Church 
y Chester B. Searle, an aria by Bruch and ngs by 
luhn, La Forge, Re " and Buzzi Peccia wering 
s share a 24 t the residence 1 tte Meyns 
(ld Masters” in the form t living pictures were pre 
nted, interspersed with the { wing French ngs by 
Mr Meyn ‘Plaisir d'Amour,” Martini ‘Lungi da 
iro bene,” Secchi; King Charles W hite Mr. Mey 
to sing at one of the MacDowell Club afternoon mu 
es in N ember ind will give a duet recita wit 


Madame de Vere, at the new Acolian Hall, in New York 


‘ 1! } 


November 20 This season will see neentration Dy 
Mr. Meyn on ngs by Franz, Jensen and Brahms, and 
artist interpretation coupled with true intellectual ap 
preciation are sure to mark a is efforts 
September Birthdays. 
i ninent ar % resting September thday r 
‘ ‘ N ) nat 1 the Ure nese Amat 
er emona, Septembe o—August 
C44 . leye t Pp r I Les Hugue 
t et Ber Septe er 79 rar May 2, 1864 
\nton Dvorak, composer f New World,” et Mu 
] r September 8, 1841—Prague, May 1, 1904 The 
dore Kullak, noted piat pedagogue (Krotoschin, Sept 
er 1Bik— Be n, M ! SS2; Clara, wile f Rober 
Schumann, fan t and | and e he 
meet Leipsi ‘ ember 1 Sig—kr \ rt M é 
1896): Luigi Cher poser of the “Water Carrier 
I rence Italy September 4. 1760—-Par Marcl 
1842 ind Jean Philippe Rame nposer and author of 
t t i “A i { ‘ n@ 1k < ee 
Lully and G Dijon, France, September 2s, 168 
Paris September 12, 1764) Simmor M gwarvire 
Dufault in Australia. 
Paul Dufa writes friends he “is simply in love w 
Australia,” and as met with tremend 
tour with the De Cisneros ympany The { wing 
from an Australian paper 
Pa Duf ame 
air ent N € “ se A : 
. ¢ and : al a er ‘ It ‘ 
the ther ¢ of “ v 4 
H magnificent ] 
I y, the anageme 2 " e 
srest of rara a Melt } 
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Irene Armstrong to Tour with Whitney. 


prano, has been engaged 
ncert tour this winter, start- 


the tour will be duets 








PRONE 


Whitney, and the so- 
with violin obligatos by 


Gl \ ' engaged for the tour 


hows Al 


€ 
] 
al 


Bonci Enjoying the Simple Life. 


ssandro Bonci, the 
y, surrounded by a 


rer Bonci is resting at this 





th for his approaching sea 


| Cit nd his third concert 


“Redemption” Given by Brookfield Summer School. 


ld { enter, Conn., took on 

7 c ist Monday evening, 
bile parties drew up before 
ear the pertormance of 
members of the 

ler the direction of Her 


reatening drops of rain 


“ly of the church 


{ ipl inted for the 
ssary to open the ad 
erflow 
n the foothills of 


favorably known 


\ expressed on all 

‘ ’ t ocd ild do with so 
k tion.” Although con- 

\ em c! f the school are 


s nger " rs, they come to 
la it i students: but 
as a student exveri 


Mr. Greene's 





‘ agnetism with his chorus resulted in a 


metropolitan oratorio so- 


cieties, and the difficult solo recitatives, with which this 
work abounds, were rendered with a deep religious spirit. 
The piano work of Caia Aarup Greene was a delight in 
its musicianship and dramatic atmosphere 

There were many persons of distinction in the audi- 
ence, some of whom had come as far as Harrisburg and 
Philadelphia to hear the performance Among those 
prominent in the business world who were present were 





DR. MILLER AND HERBERT WILBER GREENE. 
Photo taken at the Brookficld Summer School 
Frank Vanderlip, the eminent New York financier, and 
Theodore Douglas, the well known New York lawyer, 
both of whom motored over from Scarborough with their 
families especially to attend the performance. 

The guest who is best known in the musical world 
was Dr. Frank E. Miller, whose prestige as a throat 
specialist and whose recent investigations to find a scien- 
tific standard for vocal tone have given him a world wide 
reputation. Dr, Miller made the oratorio performance 
the occasion of a two or three days visit to the school, 
and while he was there delivered two addresses to the 
students. So many of the summer school students are 


teachers of experience that Dr. Miller was besieged at 


the close of these talks with questions on the physiologi 
cal side of the art, which perhaps no other man in the 
yuntry could answer with so much authority. Dr. Mil 
ler used talking machine records to illustrate his points 
both in his lectures and in the informal discussions which 
followed, and feels that the talking machine is of great 
benefit both to the scientist in his investigations and to 


the singer in his studies 


CULP’S OPENING RECITAL, JANUARY 10. 
The much anticipated first appearance of Julia Culp 
in this country, has at last been definitely arranged for 
in a recital in Carnegie Hall, New York, on January 10, 


1913. Following this, the brilliant lieder singer will start 





JULIA CULP. 
After a photo from Fri. M. d’Ora, Wien I 


on a comprehensive tour booked by her manager, Antonia 


Sawyer, of New York, which includes a long list of 
splendid engagements. 


Josef Lhevinne in London. 
The accompanying snapshot shows Josef Lhevinne on his 
way to London, where he played with the London Sym- 
phony Orchestra at Queen's Hall on July 25 with his usual 


remarkable success. July 26 the distinguished pianist was 














JOSEF LHEVINNE EN ROUTE TO LONDON 


heard in the Saint-Saéns concerto with the Symphony Or- 
chestra at Ostende. The large and enthusiastic audience 
made such insistent demands that the artist was obliged to 
respond with an encore. 





Marie Rappold and “ Lobetanz.” 


The accompanying snapshot shows Marie Rappold, the 
popular American prima donna, on her farm at Callicoon 





MARIE RAPPOLD AMID RUSTIC SURROUNDINGS 


in Sullivan County, New York. “Lobetanz” is the modern 


iperatic name of her horse shown in the picture 





Myrtle Irene Mitchell in New York. 
Myrtle Irene Mitchell, of Kansas City, accompanied 
by her mother, stopped for a few days in New York, in 
order to complete the list of artists for the double series 
of seven concerts to be given in Kansas City under the 
joint auspices of O. D. Woodward and herself. 

The dates and participants of the first series, which en- 
lists artists who have never before appeared in the series, 
includes Alma Gluck, who is to be heard November 22; 
Eugen Ysaye, January 3; Adeline Genee, with her special 
company of dancers and orchestra, January 31; Leopold 
Godowsky, February 14; Georg Henschel, March 14, and 
Riccardo Martin, May 9. The artists for the opening con- 
cert of October 18, in which Geraldine Farrar and her 
company were to have appeared, will be announced later. 

The second or extra series, which enlists artists who are 
well known favorites in Kansas City, opens with a recital 
by Madame Schumann-Heink, November 8, followed by 
Alice Nielsen and her grand opera company, December 6; 
Marcella Sembrich and her concert company, with Frank 
La Forge, January 17; Kitty Cheatham, February 28; 
John McCormack, March 28; Mischa Elman, April 11, 
and Rudolph Ganz, April 2s. 

As this is only the fourth season since these concerts 
were started through the indefatigable energy and enter- 
prise of Miss Mitchell, the results speak most eloquently 
for the great success of the venture, particularly in view 
of the fact that a single series of ten concerts announced 
the first season brought such splendid returns that three 
additional concerts were given that first year, making 
thirteen in all. Since then the scope of the series has 
broadened until noy these musical events stand pre- 
eminent both artistically and financially among like en- 
terprises anywhere in this country. 

















THE MUSICAL COURIER 39 








Edouarde's Record Audience. 


Sunday night, August 18, the largest audience of the sea- 
son assembled at the Arcade, Asbury Park, N. J., where 
Carl Edouarde and his band have been the attraction this 
summer. The reason for so large a gathering was the 
special program announced, which was as follows: 


Overture, Tannhauser s . Wagner 
Cornet solo, Caprice Brillante McCann 
Richard McCann 
By the Light of the Polar Star . ... 5o0usa 
Mars and Venus, from the suite, Looking Upward ; - 
Soprano solo, Dich Theure Halle ‘ Wagn 
Florence Hinkle 
Grand scene and ensemble, Andrea Chenier (nordar 
Rhapsodie, Norwegian - : Lalo 
Monast:ry Scenes Rubinstein 
(Special arr gement by Henning.) 

~opran solos 
How Beautiful Are the lays of Spring Le Massena 
\ Birthday Woodmen 
I nee Hinkle 
Finale, Triumph Old Clory : Pry 


Edouarde has sized up the situation since his advent to 
this famous resort. He understood the situation when he 
accepted the offer of the beach commission, and entered 
upon his labors thoroughly appreciating the many and difh 
cult problems that confronted him Phe commissioners 
realized the gravity of the situation and the difficulty which 
confronted them in securing a worthy successor to Arthur 
Pryor, but they happily heard of Edouarde, who was 
strongly recommended by Sousa, and so he was engaged 
he commissioners did not display any too much confi 
dence in their selection and were somewhat apathetic in 
their movements. The local press did not view the new 
arrangement with any too much joy. In short, there was 
a marked antipathy on all sides. There was scarcely any 
publicity given to the band and its leader, outside of some 
private work indulged in by Edouarde himself. 

Such was the state of affairs when the Arcade opened 
its doors to the public on June 29. For a while the strug 
gle was a hard one, but soon the merits of the band began 
to circulate abroad and its reputation as a fine body of 
musicians gained headway. The ability of Edouarde was 
recognized by musicians and his poularity increased stead 
ily, until it became evident to all that, after all, the change 
had been for the best. Popularity is a will o’ the wisp; 
the more you seek it, the more it seemingly eludes one’s 
grasp. 

But once the people are convinced of your sincerity, your 
ability, half the battle is won; it remains then only to 
prove your sincerity and your ability by doing your best 
This Edouarde has done against tremendous odds. He has 
won out to the satisfaction of those who placed their faith 
in him and to his own personal satisfaction. Edouard 
has impressed his audiences with his pleasing and gen al 
personality His ready response to every demand, esp 
cially concerning encores, has endeared him to all and his 
praises are voiced on every side 

the Arcade concerts, now drawing to a close, have be 


ome the most popular musical events along the boardwalk, 


and the evening concerts are well patronized. The mat 


inees are not so largely attended, of course, but those who 


do assemble there are afforded just as good music as the 


evening patrons. Edouarde has truly done a marvelous 


work and his presence has been a great benefit to that 
community 

Che band, as has been stated before, is a superb organiza 
tion—as fine as has been heard along the Jersey shore—and 
it is not uncommon to see musicians from New York 
Philadelphia and other cities in the vicinity occupying seats 
in the auditorium and their expressions of pleasure are 
heard on all sides. Edouarde has been the recipient of many 
compliments from those who stand high in the profession 
who are duly cognizant of the good work he has accom 
plished. Sunday evenings are the most popular nights, 
because there are many week-end pleasure seekers who find 
these concerts a source of delightful recreation. In order 
to afford them the best programs possible, Edouarde has 
been featuring some prominent soloists. For Sunday week 
last he had been fortunate in securing Florence Hinkle 
This was sufficient to draw a record attendance, in spite of 
the disagreeable weather. Long before the hour to begin 
the people swarmed about the box office, and when the 
concert started happy smiles were observable on the coun 


- 


tenances of those in charge. The ticket taker was e¢ 
pecially pleased and displayed his overladen bag of tickets 
with evident satisfaction. The receipts were in excess of 
any other concert for the reason and extra chairs for the 
accommodation of late comers were necessary 

It was a night long to be remembered and the fine pro 
gram was listened to with enthusiasm and keen relish 
The band was on edge and Edouarde seemed to inspire his 




















men almost to superhuman efforts. It is doubtful if a bet the words was a delight; thus the poetic sent 
er or more artistic concert has ever been given in Asbury ment as well as the musical clothing were learly 
Park. Every number received generous and prolonged defined. Woodman’s lovely “Birthday song also 
applause while the soloist rose to especially lofty heights won an encore, Balfe’s “Killarney” evoking a great 
Miss Hinkle was in superb voice and sang with an demonstration, the final pianissimo carrying learly 
ypulence of tone and exquisiteness of phrasing that left no to the extreme limits of the hall The accompanimer 
doubt whatever as to her right to be classed among the for both songs were artistically played, Edouarde following 
foremost sopranos now before the public. Her first ap the singer with unusual skill, for it is no simple matter 
pearance was greeted with hearty approval, both she and adjust an accompaniment by wind instruments to the 
the conductor being compelled to bow often before the requirements of a vocalist After the concert there was a 
program could be continue She sang the familiar general expression of satisfaction, and compliments were 
showered upon singer and conductor. Cornetist McCann 
added to the program with a particularly spirited perform 
ance of a solo written by himself his young man has 
proven himself a valuable acquisition and possesses a ‘ 
of exceptional beauty, while his dexterity is little short 
marvelous. The band numbers were rendered with that 
taste and discretion characteristic of this body, there 
udding to their already firmly established rey 
The afternox concert drew a good hous e si st 
being Kathryne Grey, sopran The progra “ 
‘ ertur ‘ : ti ‘ 
beien f te. 
Saxophone . x \ 
Ha 
Symphonic Pos i 
t f Aida 
SCHELLING AT HOME as ren Anca ny he ": 
Schelling in his music room, Villa Garengo, Celigny, seated at 
Steinway Grand Entre des Tzigannes 
Danse Hone se 
lannhauser” aria beautifully, arousing a storm of ap a ' . 
plause at its conclusion The band accompaniment was a ; 
adequate and al! that could be desired. As an encore sh 
gave Arditi’s “Magnetic” waltz with such witchery and I got a new attachment for the family pian Sa Mi 
grace that Edouarde remarked after the concert that it Growcher: “and it’s a wonderful improvement 
was a pleasure to hear this old song so beautifully inter ‘What is it 
preted “A lock and key Washington Star 
For her second numbers M ss Hinkle had selected tw 
songs with band accompaniment Le Massena’s “How Barmen’s Concert Verein performed Bach R 
Beautiful Are the Days of Spring,” which has lately bee: Mass not long ag 
published by Schirmer and which has been figuring on 
many recent programs, won an immediate success It is Gernsheim's seldom heard pial neert n ( nor 
a song that appeals to the heart as well as to the musical was performed recently at Dortmur 
intelligence, so that when delivered by an artist of the 
caliber of Miss Hinkle it was received with warmth, and a “Der Rosenkavalier” pleased wnkfurt very h a 
repetition demanded Mis Hinkle’s enunciation of few weeks ago 
FOSTER & DAVID, 500 Filth Avenue, New York, Announce the First American Tour of 
5 
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ry concert 


I 








et 





W I adilly, } 


season of 


ighteent h 
Saturday, August 17. 
is along the custom- 
annhauser” march, an 
some British sea 
verture uite from 


ANN 
Collett, who will 
both vo 
Promenade con 
ver to a program 
“Heb- 


Massenet ; 


Mendelssohn's 


nusic, by 


& Banfield, 


DON {}/ 


the Weber-Weingartner “Invitation 4 la Valse”; “Rienzi” 
overture, Wagner, and the first performance in England of 
Enesco’s “Roumanian” rhapsody, No. 2, in D. The solo- 
ists will be Edith Kirkwood, who will sing three Grieg 
songs; John Prout, who will make a first appearance at 
these concerts in the Toreador’s song from “Carmen”; 
and Winifred Christie, who will play the Saint-Saéns con- 
No. 4, in C minor. Friday will be devoted to the 


certo, 





Ltd., London, W 

A PAVLOVA AND M. NOVIKOFF IN THE BALLET, 
Beethoven’s symphony, No. 1, in C major, 
starts as usual the procession of the “immortal nine.” 
Other Beethoven numbers listed are “Prometheus” over- 
ture and the violin concerto. The Bach “Brandenburg” 
No. 1, in F, with obligato for horns, the horn 


players being A. E. Brain, Jr., and O. Borsdorf, is an- 


classics. 


concerto, 
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other interesting number for Friday’s program. The solo- 
ists will be Arthur Catterall, first violin of the orchestra, 
who will be heard in the Beethoven concerto; Herbert 
Heyner, who will sing the recitative and aria “Hear Me, 
Ye Winds and Waves,” from Handel’s “Julius Cesar 
and Scipio,” and Martha Briiggemann, who makes her 
debut at the Promenade concerts on this occasion, singing 
three songs by Brahms with orchestral accompaniment. 
Saturday is the “popular” program, when, among other 
numbers, there will be heard Schubert’s overture, “Rosa- 
munde”’; Jarnefelt’s “Prazludium”; Rimsky-Karsakow’s 
“Spanish Caprice”; Sibelius’ “Triste” valse; the “Peer 
Gynt” suite, by Grieg; Sullivan’s “In Memoriam” overture, 
and Scheinpflug’s overture to a comedy of Shakespeare. 
The soloists will be Ada Forrest, soprano, and Frederick 
Ranalow, baritone. Also Fred- 
erick B. Kiddle, who will play 
the solo part in the “Fantasie 
Triomphale,” by Th. Dubois, for 
organ and orchestra. There will 
be sixty concerts in all, between 
the opening date of August 17 
and the closing date, October 2§. 
RRR 

Some extremely interesting 
articles on the folksong subject, 
pro and con, have appeared in 
the May, July and August issues 
of the English Review, the con- 
tributing protagonists being the 
erudite Ernest Newman and the 
enthusiast Cecil Sharp. To dis- 
cuss whether the folksong should 
or should not form the basis of 
a national musical school seems 
in many ways puertle, consider- 
ing the history of the 
important musical nations. How- 
“the mu- 


musical 
ever, be that as it may, 
sician of today,” as an English 
writer has recorded, “cannot live 
by folksong alone,” to which it 
may be added, neither as folk- 
song per se nor as the basis for 
the elaborately and completely 
constructed work. For a sub 
ject seemingly so simple in itself, 
the folksong is entailing a deal 
of controversible expression of 
opimon, and it may be interest- 
ing to adduce here some few of 
the very pertinent words by Mr. 
Newman from his reply to Mr. 
Sharp in the August number of 
the above referred to magazine: 

“He (Mr. Sharp) says, for ex- 
that ‘it is clear that if 
we are to a_ distinctive 
English our 
composers must in some 
or another develop a na- 
tional style, one that is inti- 
mately related to the folk 
music of their own  coun- 
try. I personally do not 
think it at all clear; I think 
the formula is the emptiest 
verbalism. The point that Mr. Sharp so confidently as- 
sumes is the very point in dispute. What we want him 
to do is to prove his theory, not simply repeat meaningless 
catchwords. On his own showing they are meaningless even 
to himself—the jaunty prescription is that our composers 
are to do this inexplicable and incomprehensible thing ‘in 
some way or another’! ‘How this is to be done,’ Mr. Sharp 
confesses in his next sentence, ‘I do not pretend to say.’ 
We can appreciate the reasons for his silence.” Continu- 
ing, Mr. Newman says further: “He (Mr. Sharp) is still 
quite positive that there is such a thing as a typical French- 
man, or German, or Russian, though he cannot tell us 
what are the marks of the type. He now makes a bogus 
distinction between race and nationality. Though Beetho- 
ven was half Dutch by race, ‘his nationality was German’! 
Most desperate of all is the contention that ‘Napoleon, 
despite his Italian descent’ (he had not a drop of French 
blood in his veins), ‘was born a French subject, and in 
character was a typical Frenchman.’ How on earth did 


ample, 
have 
school of music 
native 
way 
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he manage it? I suspect that if Napoleon had enlisted in 
some Italian or Spanish regiment, and founded an Italian 
or Spanish empire, Mr. Sharp would have discovered him 
to be a typical Italian or Spaniard. But see where this 
admission leads Mr. Sharp. He tells us it was not by 
accident that Bach was a German, Verdi an Italian, or 
Debussy a Frenchman; that is to say, it took generations 
of purely German or Italian or French factors—physical, 
mental, geographical, cultural, etc.—to make these 
German, Italian or French. It took also generations of 
purely Italian factors to make Napoleon, at his birth, an 
Italian. Yet by the mere fact 
few years he can shed all these precious, incommunicable, 
unpurchasable national characteristics of his own race, and 
acquire the alien 
thoroughly that he becomes ‘typical’ of it! The 


men 


of living in France for a 


national characteristics of an race so 
whole 
essence of Mr. Sharp’s plea for a ‘national’ school of 
music founded on the ‘national’ folksong is that the Eng- 
lishman or the Frenchman is born with the ‘national mind’ 
which he ought to express, and must express if he is sin 
cere and unspoiled. But if an 

‘typical Frenchman,’ what is to 
from becoming a typical French composer, or an English 


Italian soldier can become a 
hinder an Italian musician 


musician from becoming a typical German composer? Is 


not Mr. Sharp's theory of nationality here trembling on 


the dizzy verge of nonsense?” 





Some excerpts from Anna Mathewson’s recently pu 
lished “Song of the Evening Stars” 
When Nordica goes f the stag 
Her adorers their grief may ass 
For—the pl adr 
In her Yankee Bayreutl 
She can still tread the | f age 
Tetrazzini the worl as as le 


Wherever her high notes have s ‘ 
Her feet and her smil 





4 her hearers beg 
Even while they fess 1 we 
Bonny Bonci (a vocal first-r 
Who was recognized s t 
Come short, in one sense, 
But his voice is “immense 
For his beauty grows greater grea 
His style, in a way, is colossal 
His tones are as true as a throstl 
Which, though not a large bir 
Always makes itself heard; 
In short, he’s bel canto’s apostle 


Who sails the high C's like Carus 
That Robinson Crusoe, 


Remote and alon 


musical 


In a class of his own, 

Since no other tenor can do so 

1 erhe we of , 

Silver speech” was favorit te 
But no longer true 6 


( neerning Carus 





Sammarco, Amato and Scotti: 
Enough to drive anyone dotty— 
Three baritone graces, 
All fit for first places! 
(Let's dodge a description so knotty.) 
RRR 
Joseph Hollbrooke’s “Children of Don” will be 
at the Eisteddfod to be held in Wales in September 
RRR, 
Where some musical notables are spending the month 
At Ostende, Perceval Allen, Elena Gerhardt; 
County Cork, Ireland, Cecil H. B 
Turpin; Sandgate, England, Robert Maitland; Folkstone, 


given 


of August: 
Glengariff, Fanning, 
(Paris), France, Rein 
Ker net, 


Cernicoff ; 


England, Jeanne Jomelli; Auteuil 
Warlich; Chain Farm, 
Switzerland, Wladimir 
Mr Mrs. Yeatman 
England, Irene St. Clair; Aylsham, England, Muriel Little 


Joseph Ho 
Maidenhead 
Griffith; Hampshire 


hold von 
brooke : 


England and 


Harrogate, England, Blanche Marchesi; Margate, Eng 
land, M. Ostrovsky; Devonshire coast, England, Phyllis 
Lett; south coast of France, Dr. Ethel Smyth; north of 
England, John Acton; south coast of France, Margaret 
Glyn; north of England, Mark Hambourg; south coast 
of England, Margaret Meredith; south coast of France 
Gaston Sarjeant; Eastbourne, England, Thomas Busby; 


south of France, Thomas Beecham; motoring in France 
Landon Ronald; North Berwick (Scotland), Clara Butt 
Kennerly Rumford; Oxfordshire, Leh 
mann; Bristol, England, Hermann Klein; Aviemore, Scot 
land, George Henschel; Hart! 
in Australia, Kirkby Lunn; in London, Francis Macmillen; 
south coast of England, Tina Lerner; Longfield, Kent 
England, Warsaw, Poland, M 
Myl!narski; Koschanski; in Aus 
tralia, Agnes Nicholls; in America, Oscar Hammerstein 
nae 


attraction in 


England, Liza 


Hampshire, England, J 


Bertram Shapleigh; 


Warsaw, Poland, Paul 


last tw 
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lova, the famous premiere danseuse of the Imperial Ballet 
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The London the 


seasons has been the Russian 


great esthetic 


ballet in which Anna 


Petersburg, has scored so great a personal success 
Another company of Russian dancers divided the honors 


with grand opera at Covent Garden, and it is said that 
there will be a special season of ballet dancing at this 
same house in the early winter. From a booklet issued 


by the syndicate on the history and evolution of the ballet 
the following few notes are taken: “No definite birth or 
parentage can be assigned to the ballet, but it undoubtedly 
dates from the Renaissance had 
in the old Roman pantomimes and in the mysteries and 
interludes of the Middle Ages, but it did not evolve from 
them, and as its first style, ballet de la cour, implies, was 


Predecessors of a sort it 


essentially aristocratic in origin. It seems to have come 


into existence from the demands of the Italian courts of 


the fifteenth century for novelty of entertainment. If the 


birth of the ballet cannot be precisely determined there 


are definite stages in its development. The first was its 
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Catherine de Medici 
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francs, was performed in 1581. Under the Bourbons the 
ballet continued in great favor with the court ‘Le 
Grand Monarque’ especially delighted in it, and till there 
was too much of him both sang and danced in the per 
formances mut when | s XIV found iself t 
tat to dance, he I Iragead t nance at court and 
» we reach the next Stage in the eve pment I 
vallet, its transfer to the stage. Louis assisted the develop 
ent by granting ters patent in 1661 for the establis 
nt of the ‘Académie Royalk M t de Dance 
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brillian Marie Taglioni, Fanny Elssler, Carlotta ( 
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proclamation that the ballet did not even effect t old the 
mirror up to nature, but was thing of sheer ymnvention 
Sex is above and beyond the metic power, and the sort 
of hermaphrodite art which its connoted the ‘male im 


personator’ is without a shadow of genuine conviction 
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Rimsky-Korsakow, Gla now, and Borodin, have writt 

tor it Ischaikowsky was one { the first t write 
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LONDON 


, Sackville Street, W., Piccadilly, } the Weber-Weingartner “Invitation 4 la Valse’; “Rienzi” 
é, —_ ath iim fk en overture, Wagner, and the first performance in England of 
Orchestra’s eighteenth season of Enesco’s “Roumanian” rhapsody, No. 2, in D. The solo- 
ll commence Saturday, August 17. ists will be Edith Kirkwood, who will sing three Grieg 
pening concert is along the custom- songs; John Prout, who will make a first appearance at 
ling the ‘““Tannhauser” march, an these concerts in the Toreador’s song from “Carmen”; 
lenry J. Wood of some British sea and Winifred Christie, who will play the Saint-Saéns con- 
: rture, suite from certo, No. 4, in C minor. Friday will be devoted to the 
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\rc,” and John Collett, who will classics. Beethoven’s symphony, No. 1, in C major, 
Farewell.” This will be both vo starts as usual the procession of the “immortal nine.” 

" rance at the Promenade con Other Beethoven numbers listed are “Prometheus” over- 
given Over to a program ture and the violin concerto. The Bach “Brandenburg” 

n, including Mendelssohn's “Heb- concerto, No. 1, in F, with obligato for horns, the horn 

Le Cid” ballet music, by Massenet; players being A. E. Brain, Jr., and O. Borsdorf, is an- 
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other interesting number for Friday’s program. The solo- 
ists will be Arthur Catterall, first violin of the orchestra, 
who will be heard in the Beethoven concerto; Herbert 
Heyner, who will sing the recitative and aria “Hear Me, 
Ye Winds and Waves,” from Handel’s “Julius Czsar 
and Scipio,” and Martha Briiggemann, who makes her 
debut at the Promenade concerts on this occasion, singing 
three songs by Brahms with orchestral accompaniment. 
Saturday is the “popular” program, when, among other 
numbers, there will be heard Schubert’s overture, “Rosa- 
munde”’; Jarnefelt’s “Praludium” ; Rimsky-Karsakow’s 
“Spanish Caprice”; Sibelius’ “Triste” valse; the “Peer 
Gynt” suite, by Grieg; Sullivan’s “In Memoriam” overture, 
and Scheinpflug’s overture to a comedy of Shakespeare. 
The soloists will be Ada Forrest, soprano, and Frederick 
Ranalow, baritone. Also Fred- 
erick B. Kiddle, who will play 
the solo part in the “Fantasie 
Triomphale,” by Th. Dubois, for 
organ and orchestra. There wiil 
be sixty concerts in all, between 
the opening date of August 17 
and the closing date, October 25. 
eRe 

Some extremely interesting 
articles on the folksong subject, 
pro and con, have appeared in 
the May, July and August issues 
of the English Review, the con 
tributing protagonists being the 
erudite Ernest Newman and the 
enthusiast Cecil Sharp. To dis- 
cuss whether the folksong should 
or should not form the basis of 
a national musical school seems 
in many ways puerile, consider- 
ing the musical history of the 
important musical nations. How- 
ever, be that as it may, “the mu- 
sician of today,” as an English 
writer has recorded, “cannot live 
by folksong alone,” to which it 
may be added, neither as folk- 
song per se nor as the basis for 
the elaborately and completely 
constructed work. For a sub- 
ject seemingly so simple in itself, 
the folksong is entailing a deal 
of controversible expression of 
opinion, and it may be interest- 
ing to adduce here some few of 
the very pertinent words by Mr. 
Newman from his reply to Mr. 
Sharp in the August number of 
the above referred to magazine: 

“He (Mr, Sharp) says, for ex- 
ample, that ‘it is clear that if 
we are to have a distinctive 
school of English music our 
native composers must in some 
way or another develop a na- 
tional style, one that is inti- 
mately related to the folk 
music of their own  coun- 
try. I personally do _ not 
think it at all clear; I think 
the formula is the emptiest 
verbalism. The point that Mr. Sharp so confidently as- 
sumes is the very point in dispute. What we want him 
to do is to prove his theory, not simply repeat meaningless 
catchwords. On his own showing they are meaningless even 
to himself—the jaunty prescription is that our composers 


are to do this inexplicable and incomprehensible thing ‘in 


some way or another’! ‘How this is to be done,’ Mr. Sharp 
confesses in his next sentence, ‘I do not pretend to say.’ 
We can appreciate the reasons for his silence.” Continu- 
ing, Mr. Newman says further: “He (Mr. Sharp) is still 
quite positive that there is such a thing as a typical French- 
man, or German, or Russian, though he cannot tell us 
what are the marks of the type. He now makes a bogus 
distinction between race and nationality. Though Beetho- 
ven was half Dutch by race, ‘his nationality was German’! 
Most desperate of all is the contention that ‘Napoleon, 
despite his Italian descent’ (he had not a drop of French 
blood in his veins), ‘was born a French subject, and in 
character was a typical Frenchman.’ How on earth did 
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he manage it? 
some Italian or Spanish regiment, and founded an Italian 
or Spanish empire, Mr. Sharp would have discovered him 


I suspect that if Napoleon had enlisted in 


to be a typical Italian or Spaniard. But see where this 
admission leads Mr. Sharp. He tells us it was not by 
accident that Bach was a German, Verdi an Italian, or 
Debussy a Frenchman; that is to say, it took generations 
of purely German or Italian or French factors—physical, 
mental, geographical, etc.—to make these 
German, Italian or French. It took also generations of 
purely Italian factors to make Napoleon, at his birth, an 
Italian. Yet by the mere fact of living in 
few years he can shed all these precious, incommunicable, 


cultural, men 


France for a 


unpurchasable national characteristics of his own race, and 


acquire the national characteristics of an alien race so 


1 


thoroughly that he becomes ‘typical’ of it! The whole 


essence of Mr. Sharp's plea for a ‘national’ school of 
music founded on the ‘national’ folksong is that the Eng- 
lishman or the Frenchman is born with the ‘national mind’ 
which he ought to express, and must express if he is sin 
cere and unspoiled. But if an Italian soldier can become a 
‘typical Frenchman,’ what is to hinder an Italian musiciar 
from becoming a typical French composer, or an English 
musician from becoming a typical German composer? Is 
not Mr. Sharp’s theory of nationality here trembling on 


the dizzy verge of nonsense?” 
RRuer 
Anna 


Evening Stars 


Some excerpts from Mathewson’s recently pub 


lished “Song of the 





When Nordica goes f the stage 
Her adorers their grief y ass 
For—the plan is adroi 
In her Yankee Bayreutt 
She can st tre 1 t ‘ r t ! 
Tetrazzini the world has astounded 
W herever her igh tf tes ha Ls 
Her feet and her smile 
All her hearers beg 
Eve while they fess s F 
Bonny Bonci (a 4 st-rate 
Who was recog ‘ 
Cc t, in one sense 
Br voice is nmens 
Fe I ty g s greate 2 g 
H style a way s colossal 
His t re as t as a throstic 
Which, though not a ge bir 
Aiways makes itself hea 
In short, he’s bel canto’s apostle 


Who sails the high C’s like Carus 
That musica) Robinson Crusoe, 


Remote and alon 


In a class of his own, 

Since no other tenor cat +| so 

I roverbs we 

“2 er speech was af write le 
But no longe 80 
Concerning Carus 

W hose rt 
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Enough to drive anyone dotty— 
Three baritone graces, 
All fit for first places! 
(Let’s dodge a description so knotty.) 
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Joseph Hollbrooke’s “Children of Don” will be given 
at the Eisteddfod to be held in Wales in September 
nner 
Where some musical notables are spending the month 


of August: At Ostende, Perceval Allen, Elena Gerhardt; 
Glengariff, County Cork, Ireland, Cecil Fanning, H. B 


Turpin; Sandgate, England, Robert Maitland; Folkstone, 


England, Jeanne Jomelli; Auteuil (Paris), France, Rein 
hold von Warlich; Chain Farm, Kennet, Joseph Hol 
brooke; Switzerland, Wladimir Cernicoff; Maidenhead 
England, Mr. and Mrs. Yeatman Griffitl Hampshire 
England, Irene St. Clair; Aylsham, England, Muriel! Little 


Harrogate, England, Blanche Marchesi; Margate, Ene 
land, M Devonshire coast, England, Phyllis 
Lett; south coast of France, Dr. Ethel Smyth; north of 
England, John Acton; south coast of France, Margaret 
Mark Hambourg; 
of England, Margaret Meredith; south coast of Franc 
Gaston Sarjeant; Eastbourne, England, Thomas Busby 
south of France, Thomas Beecham; motoring in France 
Landon Ronald; North Berwick (Scotland), Clara Butt 
Kennerly Rumford; Oxfordshire, England, Liza Leh 
mann; Bristol, England, Hermann Klein; Aviemore, Scot 
land, George Henschel; Hampshire, England, J. Hart! 


in Australia, Kirkby Lunn; in London, Francis Macmillen ; 


Ostrovsky ; 


Glyn; north of England, south coast 


south coast of England, Tina Lerner; Longfield, Kent 
England, Shapleigh; Warsaw, Poland, M 
Mylnarski; Poland, Paul Aus 
tralia, Agnes Nicholls; in America, Oscar Hammerstein 
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same house in the early winter. booklet 

by the syndicate on the history and evolution of the ball 


notes are taken: “No definite birth or 


there will be a special season of 
issued 
et 
the following few 
parentage can be assigned to the ballet, but it undoubtedly 
dates from the Renaissance. Predecessors of a sort it had 
in the old Roman pantomimes and in the mysteries and 
interludes of the Middle Ages, but it did not evolve from 
them, and as its first style, ballet de la cour, implies, was 
essentially aristocratic in origin. It seems to have come 
into existence from the demands of the Italian courts of 
the fifteenth century for novelty of entertainment. If the 
determined there 
are definite stages in its development. The 
into This was at the 


She imported a clever Italian musi 


birth of the ballet cannot be precisely 
first was its 
instance of 


introduction France. 
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francs, was performed in 1581. Under the Bourbons the 
ballet continued in grea a with the irt Le 
Grand Monarque’ especially delighted in it, and till ther 
was too much of him both sang and danced in er 
formances ut w s XIV found himself too 
Tat to dance, he discour er rmances at urt and 
» we reach the next stag ! velopment of 
sliet ts transtier t ig $ assisted e de ) 
ent by granting rs pate n 1661 for the establis 
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e first instit n its kind in | : Next came 
dvent of the ballerina litherto nymphs yads, s 
erdesses at ther female characters had esented 
y y yuths, as n abet stage the cust ! 
wearing masks helping t nset the tradition Lully 
gave woman her pla n the sun, and the first premier 
lenseuse was Mile. Lafontaine In the revolution 
ary convulsion that shook France at t end of the ce 
seventeent ind m the wars that Io ved the a 
let suffered pse for a tim t the re-establis 
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ame the advent of a galaxy of dancers incomparable 
lian Marie Tag Fanny kElss Carlotta Cris 
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proclamation that the allet did t even ef t to ] ‘ 
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Sex is above and beyond the metic power, and the sort 
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as at:ained in R : t ady operation that 
commands from the sister art Nearly all the later schox 
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s fact that the school period lasts eight companying, and teaching, to aid in defraying his ex- 
i wl the child devotes four hours a day to penses. Encouraged by such masters, he went to Berlin, 
a n to. the sch the boy or girl is “pee where he studied faithfully under Leopold Godowsky 
of were, by the state, which makes itself ; and Maurice Aronson. After his return to America in 
general education as well as the main- 1909, he appeared with marked success throughout this 
training of its young people. And country. In the fall of 1911, he accepted a call to teach 
ranches of stage training are given; piano (still continuing his solo work) at the Skidmore 
p” the pupils have from time to Earnest Bayne Manning. School of Arts, Saratoga Springs, |e where he con- i 
As advancement is made in tinued with increasing favor and success until death 
e pu are allowed to “feel their One of life’s sad ironies was marked by the untimely  ijenced his aspirations. 
1t first in school performances of bal- death of Earnest Bayne Manning, concert pianist and To the bereaved mother, Mrs. M. Bayne Manning, and 1 
dren and, later, on the regu- teacher, which occurred August 15, 1912, in the twenty- grandmother, Mrs. John H. Burke, whose pure devotion 
vds” in operas where children sixth year of his age, at Saranac Lake, N. Y., from the made possible the career of their loved one, all their 
does not sustain his or her ¢ffects of a protracted illness of typhoid fever. The many friends offer the most heartfelt sympathy, for they , 
ptitu f wanting in diligence, who funeral services were held at the West End Presbyterian too appreciated his gentleness, his nobility of mind, and 6, 
n the other hand does not grow enough, Church in New York City, from where the body was the loftiness of his ideals. 
ed. When the professional dancer taken to the vault of Rosedale Cemetery, Montclair, N. J t; ea, 
een yeal f “service,” he or she is entitled 
pension 1 to “rest and be thankful.” WHERE THEY ARE. 9 
EVELYN KAESMANN Madame Gadski, her husband, Hans Tauscher, and 
daughter, are spending a few days at Ostende. 
MUSIC IN ATLANTA. nner 
Ga. August 23, 191 Jené Hubay, the Hungarian violinist, conducted the 
ny of the hot, inactive summer Austro-Hungarian concert at the Kursaal, Ostende, Au- 
festival was given Thursday and Friday gust 19. 
Auditorium. The performers were all nae 
two concerts were attended by both L. E. Behymer, the Pacific Coast manager, was in Lu- 
ich \ large chorus assisted by Madame cerne early this month 
Mr. Burleigh, baritone, rendered Rar 
a <e creditable manner Louis Blumenberg is touring Switzerland. 
Wilford Watters, baritone, formerly of ; bal ® bal : 
» recital at Cable Hall, which was much Marguerite Lemon is resting at the seashore in France. 
Atlanta’s musicians and music zee 
Watters will be connected with the Atlanta Frederic Gerard, the violinist, after finishing his con- 
luring the coming season cert tour of France, is taking a vacation in England 
nne RRR 
‘ n event of more than ordinary Julia Waixel, the accompanist, is in Paris. 
, m il public takes place, as 
Mr Arrowood, both of this city, 
strimony. Miss Harwood has for a Regina Hassler Fox's Success. 
years been president of the Atlanta Musical Edward B. Kinney’s artist pupil, Regina H. Fox, gave 
no one person has worked with more a vocal recital at Green Acre, Me., August 14, for “The 
m for the cause of music than Conference,” achieving a fine success. Handsome, un- 
friends wish her happiness and hope she may affected personality combined with a mellow voice de- 
fforts to advance Atlanta’s musical in lighted everyone. Mr. Kinney was exceedingly proud of 
C.R. D her. August 18, she sang at the Second Christian Church, 
ERNEST BAYNE MANNING Kittery, Me., and gave a musicale there on August 22. : . 
ssts the distinction of being one of the few He was born August 8 1886, at Anniston, Ala, and Karl Behr, of Boston, musical director at Hotel Went- 
ar er 10,000 inhabitants which has no began his training at the age of eight in Nashville, Tenn. Worth N. H., heard her recital, sought her out, and en- 
Rant 1 and no seri »f “model performances” this At twelve years he displayed remarkable talent, ap- gaged her to appear there August 23. She recently sang 
Evening Post pearing in many Southern cities with pronounced success. 4 the “Ecrenion,” at a lecture given by Abdul Bahia 
- Mr. Manning’s great desire to study with Edward Mac- ate one x3 i 4 
yinphony season with a Dowell brought him to New York, where the master took “The Star Spangled Banner” is our national song and is 
great interest in the young musician and kept him in his a beautiful piece with the following words: “Oh—oh, say, 
- class as long as he taught can you see, by the dawn’s early light, tum-tum-tum, tum- 
In 1905, he studied in Paris for two years under Isidore tum-tum, tum-tum-tum, tum-tum, tum, tum,” etc.—Denver 
Philipp and Harold Bauer, where he did solo work, ac News jn a 
w we was Ty, BE Psis “ BIRDICE BLYE ‘e::" 
MIXTER | acu orcnestra 
Mezzo-Contralto In Pittsburgh first part of October ~ atet bine wean 
Whistler ¥ ‘ 
SAYS: ‘ei interpreter of ‘Child Life In Song” ul nd ul JOHN DE 
| ‘a For Terms and Dates, POCONO PINES, PA Mme E, B, de SERRANO ra rs. NNIS 
, ae _| mae VALERI DUNNING SYST Or Iurnoven Music ‘ E 
Stupy ror Bectwnens, Teacher of Onve Bremeted Mme. Charlotte Maconda, 
ie one of the very few teachers who} | Send for information and booklets of indorse Marcel, Caroline Mihr-Hardy 
really know how to place a voice.” gy BH -e eM... ‘VOICE CULTURE, REPERTOIRE 
(Signed) A. BONCI Portland, Ore 430 West S7th St., Tel. 6641 Columbes New York Fall Season Begins September 23 
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CHICAGO MUSICAL COLLEGE | susan Gone, ee ol SD. SURUININ © €0. 
‘en. F. Zrecraco, Presiden: | East 224 S - 
comcemam | CONGRESS HOTEL AND ANNEX ||" Me eh aaa 
All Branches of z ye of Opera 


ool of ‘tiprb ; GEORGIA EOBER President, WALTER EELLER = Sivects. . 
M U SIC gy ee CHICAGO, ILLS. HERWOOD 


is a permanent educational institution | —— Founded by eanSulte yi. Fi yo) —_—— 


holding the same prominent position in musi | oe bogies | So 


as the University of Chicago, the Art Insti 


tute, the Academy of Sciences and the Field | Largest floor space given up to public in any hotel of “Mo sIC 


Columbian Museum in their respective depar’ 


tite om ie ie ae ran a | 
CataLoc MAILED Free on request to | Magnificent Restaurant, Unsurpassed Cuisine. . 


Secarrany, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 
































THE MUSICAL 





COURIER 














“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmann 
“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.’’—Sembrich 


THE BALDWVIN COMPANY 


MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drrecrors: Cart Hein, Aucust FRAEMCKE. 


Instruction in all branches of music from first 


Free advantages to students: Harmony lectures, 
beginning to highest perfection 


concerts, ensemble playing, vocal oor reading. 
Thirty-eight of the best known and experienced ___ SEND FOR CATALOG! E 
professors. TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
John B. Calvert, D.ID., President 212 West 59th St., New York City 
The Paculty and Examiners 













H. Raw s Baker John ¢ nelius Griggs Paul Savage 
Mary ! Leslie J. Hodgsor Henry Schradieck 
Kate S. ¢ Gustav O. Hornberger Harry Rowe Shelley 
Ma I. b Sara Jernigar Wm. F. Sherman 
ie ( Gow McCall Lanham Katharine L. Taylor 
O. Greet Dan'l Gregory Mason R. Huntington Woodman 


27th SEASON 
Send for circulars and catalogues KATE 8S. CHITTENDEN, Dean 


NS DOLIS CONSERVATORY % MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 





VIOLIN—Mr. Gaylerd Yost, Mre 
Ella Schroeder Yost, Mra. Ed 
gar M. Cawley. 


SPEECH ARTS—Mrse. S. T. Hea 
a 


VPIANO—Mr. Edgar M. Cawley, 
Mr. Carl Beutel, Miss Eugenie 
V. Scorgie 

SINGING—Mr,. Glenn O. Frier 

mood, Mr. Wesley Howard, Mrs 


Glenn O. Friermood 


In addition to the above, are twenty-five teachers of the highest standing 
The largest and most complete schoo! of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 

EDCAR M. CAWLEY. Director, 430 North Meridian Street INDIANAPOLIS, IND. 


FUMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 BAST 86th STREET, NEW YORK. 
Emil Real, Directer. Faculty ef Seleists. Instruction in all branches of music 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


CGoncert-Bureat 


EMIL GUTMANN 


Nee ne 
= 


i 
;*e) i ; . 
ree 











Letters: Berlin W. 35, Carlsbad 43. Telegrams: Konzertgutmann Berlin. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


all European countries 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Masical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic Concerts 





REINDAHL VIOLINS 
and BOWS 
Violas and ‘Cellos 


Artists know the rarity of 
vielins whose tones are 


Berlin; the sew Subscription Concerts, Hamburg; the eweet"’ from lowest G toA 
Bechsteio Hall. Berlis in ahtissimo. You know how 

7 = wei . tmuch you desire « violia 
_ Representative of more than 40e art pos, Sneeae whanetene quettenaredi 
ing d'Albert, Ysaye, Ansorge, Thibaud, Kreisle: tinguished in power, imtes- 


Sembrich, Risler, Van Rooy, Hekking, Carrefk 
and many other celebrities. Also manager of the 
Berlin Puithermenic Orchestra and of Arthu 
Nikisch 


; Principal Agency tor Music Teachers 
Berlin, W. 


L EQNARD ‘ices 


CONCERT DIRECTION 
Representative of Emmy Destinn, Teresa Carrefio, 
oseph Lhevinne, Brussels String Quartet, Oskar 
‘ried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others 


ranberry Piano School 


GEORGE FOLSOM GRANBERRY, Directer 


sity, brilliance, evenness, 
sympathy, periectionctopes 
fitths, stopped fiths, thirds, 
octaves, clear harmonica, 
pure plzz atotones. distinct 
afpeg gos. distinct in shake, 
trl and staccato, and withal 
quickly responsive to bew- 





pressure from rea) pianiast- 
mo to fortiesime. lt you 
have such a vichn you may 
no theinterested ; ify ouhave 
bet. you wilibe interestedia 
a booklet= "An Artist's 
Touch’ which lwillgiad 

mail you FREE, and whic 

contains opinions trom 
world famous artists whe 
wee REINDAHL VIOLINS 


Vieclins sent te respoa- 
sible persons on trial, 
for comparison with 
other sew or famous 
old violins. If desired, 
dual charge ac 
opened. 








& 
Reiodshl Grand Model, $250.09 counts 
* REINDAHL VIOLINS 

USED AND ENDORSED FY 








Practical Training Courses for Teachers Com crgeroees gon eee KNUTE REINDARL 
Artistic Piane Playing eonora Jackson mile Sauret 


FP. EB. Habertorn Prite Kretsler 

Age! Skovgaard Aletander Bull 

5S. M. Jacolteohn = Hugo Heermana 
Arthur Hartmann 


Ate! ler, 318 Atbenseum Bidg. 
58 East Yee Seren Street 
CHICAGO, ILLINOIS, 6.8.4. 


THE FAELTEN SYSTEM 
Beekiete—Carnegiec Hall New York] 








A. B. GHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Taz Musscas. 
Courtzr 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 








A Piano Which Will Stand the Test 
Years of Usage 


Case Designs Which Are Original, Artistie 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,350 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 








Conservatory Development in all branches of must Opera and Dramatic Schoo! Complete traintag 
for the stage Orchestra School (comprising all «» nnd stra instruments) Seminary Spe 
cial training for teachers 

Private and Ensemble Classes 

Principal Teachers: Piano—Professor MARTIN KRAUSE, l'rofessor JAMES KWAST, EMMA KOO, 
GEORG BERTRAM, THEODOR SCHOENBERGER t 

Singing—Frau Professor NICKLASS-KEMPNER, Frau Professor MATHILDE MALLINGER (Roya! Cham 
ber Singer Frau EMMY RAABE-BURG, FRANZESCHINA PREVOSTI, NIKOLAUS ROTHMOURL, 
Rosal Chamber Singer (Opera School), KARL MAYER, Royal Chamber ger, EUGEN BRIEOER, 

Violin Professor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN. SAM FRANKO, ete 


Theory and Composition——WILHELM KLATTE 


Send for illustrated catalogue and pr 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal admission times beghe 
April and September Admission granted also at other times 


ALEXANDER VON FIELITZ, : 


mepectus Pupila received at any 





Prospectus and List of Teachers From the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO *THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . NEW YORK 














THE MUSICAL COURIER 


STEINWAY Hiri 
BANOS || Alatsante & Ahatli 


: peomeacetmridin one | “THE STRADIVARIUS 
| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 














Park Avenue, Borough of a 
. ) Jackson Avenue, Borough of Queens‘ 
; Factories: ) Ditmars Avenue, Borough of Queens (NEW YORK Y Y 
4 . Riker Avenue, Borough of Queens =——————— 
AND 


St. Paull, Schanzenstrasse, 20-24 ~ - - - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Warerooms: Stelnway Hall, 15-17 Lower Seymour St,, Portman Sq.,W.,. London 


Jungierustieg 34, Hamburg, and B O STON] 
Moeniggractzerstrasse 6, Berlin 
Thew eve «bee sold by our accredited representatives in al! principal cities all ever the globe 


STEINW AY & SONS 


~“TMBALE* 


CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 























: Manutfectured by : 


FACTORIES: Leominster, Mass. 

















THE WORLD KENOWNED The many points of superiority é 
were never better emphasized ie 


than in the SOHMER PIANO of 
today. & 


It is built to satisfy the most 
cultivated tastes 





The advantage of such a sleet is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Otfices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








